INTERWOVEN:
Dress that Crosses Borders and Challenges Boundaries

International Conference of Dress Historians
Friday, 27 October 2017 and Saturday, 28 October 2017

Conference Venue;
The Art Workersodo Guil d,
London, WC1N 3AT,England

Presented By:
The Association of Dress Historians
www.dresshistorians.org



The border has emerged as a key conceptual device in recent political and
social history. Join us as we consider the role of dress in transcending
historichboundarieshatoperated to denote traditional divisions of gender,
class, and nationality, among others.

The Association of Dress Historians (ADH) is delighted to present its
upcoming international carence, which features $€parate paper
presentations delived over two exciting days of scholarship in dress
history. Conference tickets are £30 for one day or £50 for twAdays.
conference tickets include tea and networking sessions, lunch, and a wine
reception each day.

Conference tickets cé® purchased dme at:
https://tinyurl.com/ADHCONF.

This conference programme includes the entirédayp presentation
schedul e, al/l 62 conf andbioy@mhiessithe ak er
an image that represents their conference presentatidionally, his

programme includethe biographies of the 20 panel chainsl the five

conference interns

In the interest of the environment, this conference programme will not be
printed on paper. We advise reading it digitallso in the interest of the
environment, at the end of the conference, please return your plastic name
badge to the name badge table, so we can use them again. Thank you.

The Association of Dress Historians is Registered Charity #1014876 of
The CharityCommission foEngland and Wales. The Association of Dress
Historians supports and promotes the advancemgnitdic knowledge

and education in the history of dress and textiles.

Please direct all inquiriesgarding the conference and this document to
chairman@dresshistorians.org.

Copyright © 2017 The Association of Dress Historians
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ConferencePresentation Schedule

Eachconference pgaer presentation will be 20inutes in lengtiEach panel W
be followed by a Q&A period.

As a courtesy to our speakers, please do not arrive late to a panel or leave early.

Seats are allocated on a &iceime, firsdservel basis and caot be reserved.

If you would like to ensure a seat for a particular panel, it is suggested that you
arrive early to the panel. If you arrive at a panel that is completely full, please
consider attending the alternate panel instead.

All of the papers listed in the first column of the following conference
presentation scheduhall be held in the Gradidge Room on the first flooth a
seating capacity of.38ll of the papers listed in the second column will be held
in The Hall on tke ground floor, witla seating capacity @f. 9

The Master 6s Room o ndedichted caering spaak wlieteo o r
lunchwill be served.

Please do not bringjassesups or plates into the presentation rooms.dii
would like to bring a bkerager food into the presentation ro@nplease ensure
that you use a paper cup or paper platd glassall of which will be available in
the Masterds Room.

During breaks and/or lunch, please feel free toaiegide and into Queen
Squareas the conference lunch room may be crowB&xhse use paper cups
and paper platggot glassyhen taking beverages or food into Queen Square.

Please feel free to bring your own flged advertisements place on the
literature table in the GradieldRoom, for free distribution to conference
delegates.

Audiodvisual recordingnd/or photographgf conferencespeak r s @ Power Po
presentations aret alowed,unless you hawabtainedprior permission directly
from the conference speaker.



Friday, 27 October 2017
The conferencevenue will open at 8:4b (not earlier)

Gradidge Room (First Floor) The Hall (Ground Floor)
9:15310:30 Panel In theGradidge Room 9:15510:30 Panel th The Hall
Panel Chair: Tara Tierney, MA Panel Chair: Janet MayMdA

OA New Kind of Men Performative Aspec
New Kind of Man: 6 Clothing

Constructs of Masculinity at Deirdre Murphy
JW Anderson and Loewe, 20817 Historic RoyaPalaces,
Georgina Ripley, MA United Kingdom

National Museums Scotland, Edinburgh

Taste and Transgression: A Study of Queen \
Gender and Selity in the Contemporary Clothing

AvantGarde Fashion of Bernhard Matthew StoreyWA

Willhelm Historic Royal Palaces, United Kingdon

Charlene K. Lau, PhD
Parsons School of Design, New York

Coding/Recoding/Defining/Redefining: Queen Victoriads |
Discussing Boundlessness and Anticipat Lucy Worsky, PhD

in Fashion, 1992011 Historic Royal Palaces, United Kingdon
Rainer Wenrich, PhD

Catholic University, Eichsi@lttigolstadt

10:3®10:50Break

10:5001230 Panel 3n theGradidge Room 10:5081205 Panel 4n The Hall

Panel ChairJane ShepardMA Panel ChairMarion Maule

Nonbinary Dress: Gustav Klimt, Japanese Kimonos, and
A Look at Fashion and Identity aloting Fashion Design in FidedSiécle Vienna
Gender Spectrum Svitlana Shiells, PhD

Erica Suzanne Scott, MA George Mason University, Fairfax

Independent Scholar, New York

A Cyborg and &€ontemporary Dancer: 0 Ki monos for Forei
Future Performances of the Dressed Boc Issues of Crosscultural Appropriation a

and Technology Orientalism of Kimonos Made for the
Julie Macindoe, MA Western Market, 19081920
Parsonsschool ofDesign, New York Allie YamaguchiMA

International Scholar, Tokyo



Challenging Boundaries:

Chinoiserie in British Art Deco Fashiol

The Significance of Dress to People with of the 1920s

Neurological Conditions and/or
Learning Disabilities

Jenna Allsopp, MA

University of Brighton

Challenging the Boundaries of Fashion fo
Those with Lon§Term Physical Disabilities

Making the Adaptive Mainstream
Alexa Chan, MALondon College of
Fashion

and

Heidi Lempp, PhDKi ng d s

12:091:20 Luncheon Buffdat n

1:2(2:35 Panel i theGradidge Room
Panel ChairReggie BlaszczyRhD

Fashioning Colonial Masculinity:

The Male Suit as Crosscultural Dress
in BritisdRuled Palestine

Hadas Fischer

Tel Aviv University, Israel

Wh a't

Male Consumer, Gender Confusion,
Questions around Masculinity, and the
ONew Man?é6

Stacey Clare Richards, BA Hons, MA
London College of Fashion

0 Ma s ¢ Chid, axéBednii ne 6
Sportswear:

Tweed inIntew a r
Fiona AndersonMA
Edinburgh College of Art

Womenos

2:3592:55 Break

Col

t he Masteros

FI amboyance wi
the 1980s Contributed to the Rise of the

Hiroka Goto
Tsuda University, Tokyo

Room

1:2@®2:35 Panel & The Hall
Panel ChairRobyne Erica Calvert, Phl

oTheir Dress Is Very Different:
The Development of thBeruvian
Pollera and the Genesis of the
Andean Chola

James Middleton, MA
Independent Sablar, New York

From the Philippines to West Africa:
A Case of Hispani
in 1778

Victoria de Lorenzo, MA

University of Glasgow

Beyond Ghana:
Circulating mnBndisho
and Dutch FactodPrinted Cloth
Allison Martino, MA

University of Michigan, Ann Arbor



2:554:10 Panel 7 in the Gradidge Room

Panel Chair: Jennifer Daley, MA

Needle & Exile:

Spanish Women Artists as Dress and
Costume Designers during the
LatindAmerican Exile after 1939
Carmen GaitadSalinas, MA

Spanish National Research Council, Madr

Cosplay:

Fandom, Transformation, and Fictional
Identities in a TwengFirs&Century
Subculture

SaraldMary GeisslerBA

University of Brighton

First Lady Michelle Obama and
Catherine, the Duchess of Cambridge:
Challenging thBoundaries of Fashion
Andrea J. Severson

Arizona State University, Tempe

4:14:30 Break

4:3(15:45 Panel th theGradidge Room
PanelChair:Rainer Wenrich, PhD

Crossing Gender Boundaries:
La Garconne in Early Cinema
Michelle Tolini Finamore, PhD
Museum of Fine Arts, Boston

2:554:10 Panel ¢ The Hall
Panel Chair: Alison Fairhurst, PhD

Punk Footwear:

From Occupational Origins to a
Common Punk Uniform

Rebecca Shawcross

Northampton Museums and Art Gallel

Beyond Gender:

Latex Fashion Design and Subcultura
Style in the 1980s

Fiona Jardine, PhOlasgow School of
Art

and

Theresa CoburpHeriotoWatt
University, Edinburgh

Not a Pistol in His Pocket:

El dr i dge s@volubonaeyr 0
Trousers, 197&1980

Art Blake, PhD

Ryerson University, Toronto

4:3®5:45 Panel 1th The Hall
Panel ChairSusan House Wade, PhD

Ottomon Dress as agsonographic
Element in Venetian Painting of the
Sixteenth Century

Ivanal apeta Raki PhD

University of Split, Croatia

The Androgynous Dress of the British Arti. Reflections of Cultural Contacts
Hannah Gluck&in, 18991978, and What in Clothing:
G| usMugeum Dress Collection Reveals Ottoman Elements in Hungarian

Martin Pel Clothing in the Seventeenth Century
Royal Pavilion & Museums, Brighton & Eva Deak, PhD
Hove Hungarian Academy of Sciences,

Budapest



Tina Leser Sketchbooks, 19ID62: oFolk Art in Fashion 6
Crossing Continents and Interpreting Ethr Folkdinspired Dress in LatiSocialist

Dress for American Sportswear Hungary, 19681980
Thomas P. Gates, MA, MSLS, MAEd Olivia Gecseg
Kent State University, Ohio Victoria & Albert Museunand

The Royal College of Art, London

5:4556:30 Wine Reception

The conference venue must be vacated by 6:30pm at the latest. Thank you.

A conference dinner will be held &niday, 27 October 201#om 6:30pmto 8:30pm.
The dinner venue is a restaurant that short walk fronthe conference venuéhe
restaurants afamoudocal place (not a chain) called Ciao Bellad thevenue and
menucan be viewed &ttp://ciaobellarestaurant.co.uk

For our conference dinner, theieno set menu and no payment. We are simply

asking everyone to be personally responsible for paying for whatever they personally
order. This way, the conference dinner is financially accessible to everyone as dinner
entrees start &0 per persorii and then increase from there.

All conference attendees and their guests are warmly invited to attend the dinner,

but booking is essential as places are limited. To book a place at the conference dinner,
or for more informationpleasecontat chairman@dsshistorians.org.
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Saturday, 28 October 2017

The conferencerenue will open at 8:4f (not earlier)

Gradidge Room (First Floor)

9:1510:30 Panel 1 theGradidge Room

Panel ChairFiona Jardine, PhD

Equity, Ethics, an@iransvestism in
Book 5 of The Faerie Queene
Alexandra Carter, MA

Tufts University, Massachusetts

How to Crossress in
EighteentBCentury Sweden:
Skills, Props, and Audiences
Lovisa Willborg Jonsson

Victoria & Albert Museum and
The Royal College of Art, London

Scottish Caps of Kashmir Wool:

A Look into the History of Two Hybrid

Embroidered Caps in the V&A Collection

Ayelet Shats
Royal College of Art, London

10:3®10:50 Break

10:5@12:30Panel 13n theGradidge Roorr

Panel ChairLovisa Willborg Jonsson

The Right to Honourable Dress:
Female Transgression and Dress in
Medieval Scandinavia

Eva |Andersson, PhD

University of Gothenburg, Sweden

11

The Hall (Ground Floor)

9:15510:30 Panel 1ih The Hall
Panel Chair: Andrew Breer, PhD

Adopted and Adapted:

The Crossultural Appropriation of the
EighteentBCentury Blanket Coat

in North America

Michael Ballard Ramsey

Colonial Williamsburg Foundation, Virginia

Manufacturing Processes that Cross Border
The Introduction of the Jacquard Weaving
Loom into Sweden

Kerstin S. Wdlling, MA

KA Almgren Silk Mill and Museum,
Stockholm

Branded Bodies:

From McDonaldds to \
Emma McClendon, MA

Museum at the Fashion Institute of
Technology, New York

10:5@12:05Panel 14n The Hall
Panel Chair: Thomas P. Gates, MA, MSLS, MA

Tomb Effigies:

Dresseda Cross the Ultimate Boundary
Chrys Plumley

Morley College, London



Clothing, Class and the Law:

Crossing Claf8oundaries in Early Modern
Oulu, Finland

Tiina Kuokkanen, PhD

University of Oulu, Finland

From Clandestine to Convential:

The Identity Transformation of Norwich
Wool in Late Eighteen®Century Sweden
Anna Knutsson, MA, MPhil

European University Institute, Florence

0She Was
in Sex: 6
The Crossdressing of Queen Christina of
Sweden, 1621689

Inga Lenadngstrom Grandien, PhD
Independent Scholar, Stockholm

Naught éof

12091 : 20 Lunch in th

1:2(2:35 Panel 15 in the Gradidge Roorr
PanelChair: Constance Karol Burks, MA

Challenging Gendering:
Three Centuries
Clothing

Katy Canales

Victoria and Albert Museum of Childhood
London

of

The Importance of Fashion History
in the Implementation of Colonialism:
A Case Study of NineteedBentury
British Fashion Plates

Katie Godman

London College of Fashion

The Caribbean S&6irls and Their Impact
on the Slave Carnivals of the Early
Nineteenth Century

Kenisha Kelly, MFA

Vassar College, New York

12

The Virginbds
Dressed Sculptures of Our Lady in
Portugal and Spain

Diana Rafaela Pereira, MA
University of Porto, Portugal

Less Is More:

The Failed Attempt in Venice during the
Seventeenth and Eighteenth Centuries to
Impose theBlack Dress as a Political and
Social Barrier

Soline Anthore Baptiste, MA

Ca O6Foscari Uni ver si
and University of Grenoble

e Masterds Room

1:2@®2:35 Panel 16 in The Hall
Panel Chair: Georgina Ripley, MA

What Is Artistic Dress and Whatan We Do
to Stop It?

Robyne Erica Calvert, PhD

Glasgow School of Art

Dressed to Disappear:

Fashion as Camouflage during the
Second World War

Emma Trekaven, MA

Bletchley Park Trust

OildFashion and Modernization:

The History of Urban Clothing in Iran,
194161979

Nargess Khodabakhshi, MFA
Academy of Fine Arts, Vienna

Cl ot hes



2:352:55 Break

2:554:10 Panel 17 in the Gradidge Roomr
Panel Chair: Fiona Anderson, MA

Bloomerism in the Ballroom:

Dress Reform and Evening Wear in 1851
Raissa Bretafia, BFA

Fashion Institute of Technology, New Yor

Mexican Monarchs:

Maximilian of Habsbrg and Charlotte of
Belgium, Representatives of the New
Mexican Fashion, 1864867

Rosa Edith Moya Ayala

and

Angela Bernice Kennedy Ramos
University of Guadalajara, Mexico

Blurred Boundaries:

Tweed, Identity, and the Democratisation
of Dress

Constance Karol Burks, MA

Victoria & Albert Museum, London

4:14:30 Break

4:3®5:45 Panel 19 in the GradidBeom
Panel Chair: Emma McClendon, MA

Indian Army Uniforms, Martial Race
Ideology and Colonial Power in
Nineteentl®Century India

Holly Winter, MA

University of Warwick

Dutch Wax Classics:

The Introduction of Machinemade Copies
of Batik in West Africa circa 1890 and The
Success until Today

Helen Elands, MA

Independent Scholar, London

13

2:554:10 Panel 18 in The Hall
Panel Chair: Charlene Kau, PhD

The Samfu Suit, 1920979:

Chinese Diaspora, Identity, Representation
Anushka Tay, MA

London College of Fashion

Sartorial Assimilation:

A Case Study of the Vestiary Crosscultural
Adaption ofFirsBGeneration Ethnic Chinese
Women who Migrated to Britain from
Vietnam, Hong Kong, Singapore, and Malay
during 19661983

Lauren DedoAth

School of Advanced Study, London

Looking In & Out:

Designing Southeast Asian Fashion for the
Modern Woman since 2011

Nadya Wang, MA

LASALLE College of the Arts, Singapore

4:3(5:45 Panel 20 in The Hall
Panel Chair: Jennifer Daley, MA

Interwoven Boundaries:

Various Stylistic Influences in Romanian
Court Costume

Calina Langa, PhD

Independent Scholar, Romania

Traditional Russian Ethnic Dress versus
0Town Costume: 6

How the Urban Bourgeoisie Achieved the
Ethnic Look in Russia with the Aid of Soap,
18701920

Pamela Smith, MA

Independent Scholar, London



Fashionability:

Abraham Moon and the Creation of
British Cloth for the Global Market,
192@®2015

Reggie Blaszczyk, PhD

University of Leeds

5:4556:30 Wine Reception

The conference venue must be vacated by 6:30pm at the latest. Thank you.
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The Character, Gus Carmichael, Portrayed by Noah Mad#iti Still from
Tracy Beaker Return2010, British Broadcasting Corporation,
London, England.
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Challenging Boundaries:
The Significance of Dress to People with Neurological Conditions
and/or Learning Disabilities

Jenna Allsopp, MA
University of Brighton

Abstract:

Popular representations of autism spectrum condition (ASC) and other
neurological conditions depiotlividuals as being locked within their own

internal worlds, as disengaged from society and sespiog prodigious
academi c shkills. Thisspaperaviti €xplore these fictional representations
and will comprise a comparative case study of twg\amults studying at a
specialist college, to whom | was drawn through the way they dressed. This is
framed in the social context of increasing understanding and diagnosis of ASC,
vaccine scares, differences of medical opiamhpopuladiscussion ofra

aut i sm 0Eptrodes amd aonveéntions employed in these
representations will be exposed and Disability Studies will be drawn upon to
confront cultural assumptions surrounding disability and consider what it
constitutes to be consid e d 0 byavidansotialy. Dress is used as a lens
through which to uncover how subjectivity and identity are navigated in
neurotypical society, through a system of creative and adaptive practices. This is
intended to challenge a pervasive form of representatiadhusndxpose the

wider ideologies through which we structure our world and understand how and
why dress is significant to people with neurological conditions, despite
assumptions that it is not.

Biography:

Jenna Allsopgarned @A in Faslon and Dress#listory and amMA in History

of Design and Material Culture at the University of Brighton. Her BA dissertation
was awarded the 2014 Design History Society essay prize and the 2014 University
of Brighton LGBTQ Research Hub essay prize. She has worleadsasig

lecturer at the University of Brightdeaching critical theory on the History of

Art and Design programme. She has recently commenced her &utiried

PhD at the University of Brighton which investigates the performative role of
clothing for create practitioners with ASC and/or learning disabilities who

explore alternative gender identities.

17



Womenswear Tweed Samples from Bunch 113terburn Mill Collection,
1934, National Museums Scotland, Edinburgh, Scotland, K.2013.7.1.1.
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OMasl i ned Chi Sportswear:0 Femi ni neoé
Tweed Iin I nterwar Womends Fashion

Fiona Anderson, MA
Edinburgh College of Art

Abstract:

Tweed has been an important element of clothing, which has crossed and
challenged gender boundaries between thailaéeenth century and the
present. This paper expl ogaenentstintveeeds hi f t
of the intewar period. The new styles of sportswear for females, which developed
from the 1920swere linked to the challenging of social and salr&grquette

codes, particularly those linked to gender. Tweeds, often combined with

knitwear, were a key element of these modern fashions. The paper will explore to
what extent these new styles symbolized, rather than reflected, actual changes in
the so@l position of women in the int®ar period. As Fiona Skillen argues,

female involvement with sport expanded in that era, yet that participation

remained socially controversial and constrained by established codes of

acceptable gender behaviour. Anothgpartant change of the 1920s was that
womends tailored clothing in tweed, wt
by British tailors and fashion houses such as John Rdzfeame widely

represented within French couture collections. The embrace efkings

elements of British style by influential R¥n@sed couturiers such as Jean Patou

and Coco Chanel to form new, modern conceptions of femaleswgart meant

that tweeds becams@nificantly more popular for womenswear internationally.

Biography:

Fiona Anderson lectures at Edinburgh College of Art, University of Edinburgh
and works as an independent curator. She was formerly Senior Curator of
Fashion and Textiles at National Museums Scotland. Fiona has worked as
Curator of the Conran Foundation altion and in curatorial positionstiae

Design Museum and the VW &Museum. She has previously held lecturing posts

in the history and theory of fashion, textiles and design at a range of institutions,
including Central Saint Martins and the Royal Cobédet. Herresearch

includes thdook, Tweedpublished byBloomsbury Academiim 2016 which
explores the design and cultural history of all types of tweed from the 1820s to the
present.

19



Ms. germ. Qu. 18 Die sieben weisen Meister [The Seversd\Masters]
Hans Dirmstein, 1471, Frankfurt am Main University Library, Frankfurt,
Germany, urn: nbn: de: hebis: 3012564.
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The Right to Honourable Dress:
Female Transgression and Dress in Medieval Scandinavia

Eva |IAndersson, PhD
University ofGothenburg, Sweden

Abstract:
Sumptuary laws are usually described as legislation regulating consumption
according to estate. However, in Medi e

more dependent on their status as honourable women than oedtata. In

fact, long before any regulations according to estafand laws designed to

make distinctiomm et ween t he h doadothe mutpdseofdrassd t he
regulations was dual: to recognize social distinctions at a glance, but also to give
recaynition to those seen as worthy in society. The dress regulations based on
(mostly) sexual honour found in medieval Scandinavia are no exception to this,
and thus they are not only a source to manners of dress, but also to ideas and
ideals present in medial society. In this presentation, Scandinavian medieval
dress regulations are discussed, and those who were affected by them. It focuses
on women, because they were those who were targeted in the sumptuary laws,
and discusses female transgressionand iow af f ect ed womenads
fashionabl e dress, but al so transgr ess
strategy. It also discusses the underlying ideas of femininity and of order which
can be traced in the material.

Biography:

Eva Andersson earne@hPhD in 2006 with the dissertation Kladerna och
manniskan i medeltidens Siger och Norge [Clothes and the Individual in
Medieval Europe]Between200&8 nd 2012 her research pr
Gender andSatus 1501 8 3via® funded by the Swedish Resfe&ouncil.

Her publications cover subjects such as manners of dress, consumption of
clothing, sumptuary laws, and the relationship between clothing and perceptions
of gender, status and ioaal identity in medieval and earlpadern Sweden. Her
researchs crossdisciplinary, involving sources both from traditional history,
archaeologyand art history. She works at the Department of Historical Studies,
Gothenburg University, Sweden.
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Emperor Maximilian and Empress Charlp@némar Fréres, 1866he
Charlotte and Maximilian Collection, 1816827, Woodson Research Center,
Fondren Library, Rice University, Houston, United States.
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Mexican Monarchs:
Maximilian of Habsburg and Charlotte of Belgium, Representatives
of the New Mexican Fashion, 186867

Rosa Edith Moya AyandAngela Bernice Kennedy Ramos
University of Guadalajara, Mexico

Abstract:

The nineteenth century was for Mexico a period of chaos and insecurities in

many aspects, undergoing various forms of government without achieving
samething concrete. Nevertheless, there is a period that stands out for its cultural
exchange in every aspect. We are referring to the Second Empire lapse in which
Mexicans were offered the opportunity to have their own royalty with foreign
origins. The pubt figures of this time were Maximiliano and Carlota, decisive
characters to consolidate the Austitaench Empire. The new Mexican

monarchs were in a completely new geographical territory and within a country
indecisive as to whether to continue idangfyith Europe or to establish an

i dentity of her own. Il n this context,
monarchs in a frame of Mexican public festivities where Maximiliano and Carlota
enforced a new Imperial Fa$ on; i nt r o d uCocltural §xchamgad we
between the monarchs toward Mexico and vice versa. Analyzing the short period,
18661867, in this paper we will I I T ustr
identity was shaped when the monarchs wanted to assume themselves as
Mexicans, d@opting in their court, but especially in their way of dressing, a style
that became iconic for the countryados i

Biographies:

Rosa Edith Moya Ayala graduated with a degree in History from the University of
Guadalajara and is a teacher at Tonala High School. She has published articles
and stories in the high school ds of fic
national workshgs and conferences. Her area of research expertise is Mexican
Identity through the Mexican cultural phenomenon ofctarro(a traditionally

dressed Mexican cowboy) as a worldwide representation of Mexico.

Angela Bernice Kennedy Ramos graduated witlgi@eeén History from the
University of Guadalajara. She is Research Assistant at El Colegio de Jalisco,
where she is assisting in the academic research of women throughout the history
of the State of Jalisco. She has participated in national workshops and
conferences. Her area of research expertise is Fashion in the city of Guadalajara
during the nineteenth century.
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Cittadina Veneziana in Cenddlodici abiti Veneziani del Settecentdla
Raccolta di Stampe che Rappresentano Figure ed MatieliNazioni
[Venetian Town in Cendgl&welve EighteenfCentury Venetian Dress&gem
the Collection of Prints Representing Figures and Clothes of Various JNations
Teodoro Vierq 1783 Cassa di risparmio di Venezasenale
[Arsenal: Venice Savingarik], Italy, Plate 40.
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Less Is More:
The Failed Attempt in Venice during the Seventeenth and Eighteenth Centuries
to Impose the Black Dress as a Political and Social Barrier

Soline Anthore Baptiste, MA
Ca OFoscari Uni ver sofGnenoldef Venice and |

Abstract:

Throughout the ages, clothing has created a paradox: people want to
simultaneously use it to express their individuality or attract attention and yet
need it as a way of conformingotaoi ni ng acceptance i n a
th e ntamntean a person respecting the correct dress for his social,
professionalor cultural situation, but also can indicate stepping out of those
boundaries by adopting different attire. From ancient times on, sumptuary laws
were set in place to manage and define dress codes in order to maintain social
order, to indicate status, apdrticularly for women, to indicate their place in
society, as well as limiting extravagant spending. Durseyémeenth and
eighteentttenturies in Venice, the Magistrato alle Pompe attempted to clarify the
social distinctions between patrizie,diita and common women by imposing
black coloured clothing as the most fashionable colour for women qipiére u
classes. Through dwalleddpersuasive argumentatiothey tried to convince the
patrizie and cittadn e lésfiveas mopedreating a newafitical and social

boundary designed to exsss the values of the Repulifiar more than two

centuries, sumptuary laws were repeatedly applied, but an examination of
personal and household inventories and contemporary literature reveal how
Venetian womefrom all social classes crossed the legal barrier.

Biography:

Holding a Mastdy degree in Modern Histo y La (eprésentation des Cing Sens
dans | 6art et | a cultur e éendertBeur ope au>
directionofDa ni e | R o ¢ h e La sacretw venitrenné duxVllieaiacle ( 0
danssonintmté ous | e regar d deldom, itémdinred Longhi
vecteur de la mode a Venise au XVllle siécle, le casldstrations de ses

c 0 me dundesthe directionfdPearl Abbrugiatioline Anthore Baptists
currently a doctoralcandidee 1 n Mo der n HascaitUovergityaft t he
Venice(under the direction of Mario Infelise)stgpervised with the University of
Grenoble(under the direction of Gillesegrand), on the subject of Venetian

fashion during the eighteerddntury.
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Not a Pistol in His Pocket:
EldridgeC | e a v edRévalutiddarysTtousers, 1996980

Art Blake, PhD
Ryerson University, Toronto

Abstract:

The 21 Septembet978 issuef Jetmagazine, a popular massgrket wekly

periodical for the Africa@American community, treated readers to a surgrisin

update about one of the most significant (and controversial) black nationalist
revolutionary figures in recent memory: Eldridge Cleaver, cofounder and former
Minister of Information of the Black Panther Party. The illustratedeasihowed

Cleaver dressl in trousertie had designedie was interviewed about why and

how he cme up with the ityled trouser® My pant s open up ne\
Cl eaver Eniiggadinatipenis indingBants were origingltesigned to
corral Madefromdemi and béushe cotton, the trousesame in

two designs: one offered an éshhped soft cup with an opening, the other

offered two soft protuberant pouctliesne cylindrical for the penis and the

other round, for the testicl@swith a sidéseam zipper. Bb designs pushed the

male genitals out fromther ous er s r a tthere onthe insaddhiso c or r a
paper will C O 13 troaisersvithin the dedininG tewlatioreany 6

politics of race and gender in the d&70s Wited Stateand the risef styles

and fabricssuiteto t he homogeuwise éttitey t rend of 0

Biography:

Art Blake is Associate Professor in the Department of History at Ryerson
Universty, Toronto. He received his Bia American Studies from the

University of Sussex aht PID in History from Ameican University,

Washington, DC. Blake specializes in US twerdbethtury urban and cultural
history Blake has a growing scholarly interest in gender and clothing. This paper
iIspartoa new r e s e arTailringthedsenelered Bady, 1985e d 0
presend The project addresses the challenges, pleaangkpolitics of dressing

the present, absent, wanted and unwanted genitalia of cisgendered and
transgendered bodies.
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Utility Fashions for Spring/Summer Mdaden British Wool Cloth, as Shown at
Selfridges Department Store on Oxford Street under the Auspices of the London
Designer, Norman Hartnel943,from the Archive of Reggie Blaszczyk.
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Fashionability:
Abraham Moon and the Creation of British Clothtfoe Global Market,
192@®2015

Reggie Blaszczyk, PhD
University of Leeds

Abstract

Based on a new bodalalled Fashionability: Abraham Moon and the Creation of
British Cloth for the Global Market, this pagxamines the relationship

between the tweed mills of West Yorkskineho for 200 years provided the

entire Western world with warm and stylish wool faliraosd their customers,

from the cavernous merchant warehouses of Golden Square to the multiples of
the British high street to global brands such as Pigb Rauren and Tommy
Hilfiger. As a micro history of a single fifmAbraham Moon and Sons of

Guiseley in Leeds this study examines the connections between the cloth and
the clothing, and advocates a holistic approach to the fashion system that gives
due consideration to the mass market and to the supply chain.

Biography

Regina Lee Blaszczyk is Leadership Chair in the History of Business and Society

at the University of Leedsinthe UK. Regg0 s r esearch focuses
design, fashion, business, and consumer culture. From 2013 to 2016, she directed
the Enterprise of Culture, @rillion euro collaborative research project on the

global fashion business. She is the author or editevelve books, incluay

Producing Fashion (2008); The Color Revolution (2012); Bright Modernity:

Color, Commerce, and Consumer Culture (2017); and Fashionability: Abraham
Moon and the Creation of British Cloth for the Global Market (2017).
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Engraving of the Bloomer Ball Held at the Hanover Square Assembly Rooms in
Mayftair, London, England on 29 October 18aitist Unknown,
Published in/lustrated London New& November 1851,
lllustrated London News Historical Archive.
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