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Introduction

The Association of Dress Historians is delighted to introduce our two-day autumn
international conference for 2024 on the theme of Dress and Painting: Clothing and
Textiles in Art. The conference aims to bring together scholars, professionals, and
practitioners to explore and examine the wide range of interconnections between dress,
textiles, and painting across any culture or region of the world, from before classical
antiquity to the present day. The selected presentations will investigate a variety of
prompts, including the practices of dressing up or dressing down for portraits, the
symbolism of dress in paintings, and the role of clothing in interpretations of meaning or
narrative. We hope that topics and discussions will inspire your own synthesis and look
forward to welcoming you to the conference.

Note: this conference is designed as an in-person event

About The Association of Dress Historians

The Association of Dress Historians (ADH) supports and promotes the study and
professional practice of the history of dress, textiles, and accessories of all cultures and
regions of the world, from before classical antiquity to the present day. The ADH is
proud to support scholarship in dress and textile history through its international
conferences, the publication of The Journal of Dress History, monetary awards for
students and researchers, and ADH members’ events. The ADH is passionate about
sharing knowledge. The mission of the ADH is to start conversations, encourage the
exchange of ideas, and expose new and exciting research. The ADH is Registered
Charity #1014876 of The Charity Commission for England and Wales.

Connect

@dresshistorians | https://www.instagram.com/dresshistorians

@DressHistorians | https://twitter.com/DressHistorians

https://www.linkedin.com/company/the-association-of-dress-historians

https://www.facebook.com/DressHistorians

ADH newsletter: http://eepurl.com/gWRNeL
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Join the ADH

If you are passionate about dress and textile history like us, please consider becoming a
member of The Association of Dress Historians.

Membership is open to anyone interested in the study or professional practice of the
history of dress, textiles, and accessories of all cultures and regions of the world, from
before classical antiquity to the present day.

The ADH is a volunteer-run organization. Your membership fees, ticket sales, and
donations help us run not-for-profit events, our openly available Journal of Dress
History, and provide valuable awards that support, uplift, and celebrate dress and textile
history scholars and scholarship.

As a member, you receive regular updates, invitations, and exclusive discounts to ADH
and dress and textile history events.

ADH memberships are from £15 per annum: www.dresshistorians.org/membership.

Venue

New Armouries, Tower of London, Historic Royal Palaces, London, UK
Address: 1 Granary Square, King’s Cross, London, N1C 4AA

Google pin: https://maps.app.goo.gl/jKRDbMzJNn1fLaF27

Public Transportation:
The Tower is located within easy walking distance of several London Underground and
national train stations, including:
e 5 minutes from Tower Hill Underground station — served by the District and Circle
lines and step-free access to street level.
e 10-15 minutes from Monument, Bank, Aldgate, Aldgate East London
Underground stations
10-15 minutes from London Bridge and Fenchurch Street stations
20 minutes from Liverpool Street station
25 minutes from London Charing Cross station

BUSES:
Routes 15, 42, 78, 100, 343 and RV1 stop nearby the Tower of London.
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Conference Schedule
Monday, 7 October

10:15 Arrival - Follow Tower of London directions for New Armouries building
10:30 - Welcome Remarks - Anna Reynolds

10:40 -12:15 - Presentation of Papers
Kimberly Chrisman-Campbell, Extreme Makeovers in Eighteenth-Century Portraits

Sabrina Norlander Eliasson, Dressing a nun-to-be in baroque Rome. A new typology?

Alejandra Flores, Baro’ t Saya: An analytical study between the “real thing” and the
dress depicted in 19th-century Filipino portraits.

Helen Persson Swain, The Dress of Mme de Pompadour - Chinese or Indian export?
12:15 -12:25 - Refresh Break

12:25-1:00 KEYNOTE: Timothy McCall
Dress, Bodies, and the Sartorial Period Eye in
Fifteenth-Century Italy.

1:00 - 2:00 - Lunch

2:10 - 3:45 - Presentation of Papers
Carlee Bradbury, Dressing Eve - Unlikely Garments

Jacqueline Edwards, Painting Saints and Men: Art and Dress in El Greco’s Toledo,
1577-1614

Denise Meagher, Dress as Representation: Sir John Lavery’s The Artist’'s Studio,
1910-1913, National Gallery of Ireland.

Federico Pecchenini, Fading beauties: Fashion studies on the Skeleton’s cycle of
paintings in the Museo Civico di Crema e del Cremasco

3:45 - 4:15 - Proper Afternoon Break with refreshments, cakes and biscuits

4:15 - 4:50 KEYNOTE: Anna Reynolds
A tale of two sketches: Second-hand clothes
come easily off and on.

4:50-5:00 Closing Remarks

Transition time for optional Evening Reception: Tickets are available to purchase HERE

Registered Charity #1014876 of The Charity Commission for England and Wales
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Tuesday, 8 October

10:15 Arrival - Follow Tower Directions for New Armouries building

10:30 - Welcome Remarks - Kirsten Burrall

10:35 -11:40 - Presentation of Papers
Anne Reimers, Foujita, Fashion, and the Aesthetic Codification of the Male Modernist

Artist in Paris
Rosalind McKever, Living Pictures: Cecil Beaton and the Vogue for Italian Painting

Liz Trapp, Depicting Joy: Examining the Representation of Dress in Contemporary
African Painting

11:40 - 11:50 - Refresh Break

11:50-1:00 - Pr ntation of P r
Kate Sekules, Red Cloth, White Glass, and a Horse’s Behind: Dress of Dissent
Encoded in a Seventeenth Century French Genre Painting

Elna Matamoros, Moving Fabrics. The Art of Depicting the Expressivity of Dancing
Bodies in Stage Costume

Heather Lemonedes Brown and Sarah Scaturro, A Proposal, Tissot, and Fashion

1-2- Lunch (or grab a quick bite, and conference delegates can explore the Tower
Grounds and Exhibits)

2:10 - 2:50 - Presentation of Papers
Yuniya Kawamura, Japanese ‘“Tabi’ and Footwear in Ukiyo-e

Caroline Elenowitz-Hess, A Poor Man’s Madame X: Art and Imitation in the Fashions of
Virginie Amélie Gautreau and Yvette Guilbert

2:50 - 3:30 KEYNOTE: Aileen Ribero
Jacques-Louis David and the Politics of Dress

3:35 - 3:40 - Conference Remarks, Anna Reynolds
END CONFERENCE

(3:45-4:45 pm timeslot for conference delegates to explore Tower Grounds and
Exhibits)
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Dress, Bodies, and the Sartorial Period Eye in Fifteenth-Century Italy.
Timothy McCall

Dr Timothy McCall is Professor of Art History and the Bernard Lucci Endowed Chair in
Italian Studies at Villanova University, where he directs the Art History Program (in the
History Department). Tim’s research centers on Italian Renaissance courts, and on
visual intersections of power and gender (particularly masculinity) more broadly, in
addition to histories of fashion and material culture.

In 2022, Tim published Brilliant Bodies: Fashioning Courtly Men in Early Renaissance
Italy, with Penn State University Press. Making the Renaissance Man: Masculinities in
the Courts of Renaissance ltaly, appeared with Reaktion Books in 2023. The short
monograph The Fabric of War: The Material Culture and Social Lives of Banners in
Renaissance Europe, co-written with John Gagné, is forthcoming in 2025, in Cambridge
University Press’s Elements in the Renaissance series.

With Sean Roberts and Giancarlo Fiorenza, Tim co-edited the volume Visual Cultures of
Secrecy in Early Modern Europe in 2013, and with Catherine Kovesi he is currently
co-editing the six-volume Bloomsbury Cultural History of Luxury. McCall's future projects
include All Consuming War, co-authored with John Gagné and Emanuele Lugli, a book
investigating the intersections of war and luxury production and consumption in the
Early Modern world.

Registered Charity #1014876 of The Charity Commission for England and Wales
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A tale of two sketches: Second-hand clothes come easily off and on.
Anna Reynolds

Anna Reynolds is Surveyor of The King’s Pictures at Royal Collection Trust, where
she has responsibility for the curatorial, conservation, and art handling departments
for oil paintings, watercolours, prints, drawings and photographs. Much of the
collection is displayed across the various royal residences, including Buckingham
Palace and Hampton Court Palace, while light-sensitive material is stored in the Print
Room and Round Tower at Windsor Castle.

Anna’s experience combines nearly twenty years of art history with a background in
business strategy and a degree in psychology. She completed her Masters degree at
the Courtauld Institute under Professor Aileen Ribeiro, and her research interest has
continued to focus on the link between western portraiture and fashion history during
the 17th, 18th, and 19th centuries. In 2017, Anna was awarded the Polaire Weissman
fellowship based in the Costume Institute at the Metropolitan Museum in New York,
where she examined the role of fashion in the paintings of John Singer Sargent.

Anna’s exhibitions for Royal Collection Trust include Charles II: Art and Power
(2017), Portrait of the Artist (2016), In Fine Style - The Art of Tudor and Stuart
Fashion (2013) and, most recently, Style and Society: Dressing the Georgians (2023).
She was a contributor to the Sargent and Fashion catalogue for the exhibition of the
same name at the Museum of Fine Arts in Boston and Tate Britain.

Registered Charity #1014876 of The Charity Commission for England and Wales
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Jacques-Louis David and the Politics of Dress

Aileen Ribeiro was Head of the History of Dress Department at the Courtauld
Institute from 1975 to 2009, and is now Professor Emeritus in the History of Art at
London University. She has lectured widely in Great Britain, Europe and North
America, and acted as costume consultant/contributor to many major art exhibitions.
She is the author of many books, which include Dress in Eighteenth-Century Europe
1715-1789 and The Art of Dress: Fashion in England and France 1750-1820.

Her book Clothing Art. A Visual Culture of Fashion 1600-1914 won the Apollo
Magazine Book of the Year award (2017). She is currently preparing a revised edition
of her book Fashion in the French Revolution.

Aileen Ribeiro, by Carla van de Puttelaar, inkjet print, 18 1/4 in. x 25 5/8 in. (465 mm x
650 mm) image size. Purchased with a grant from The Bern Schwartz Family
Foundation, 2019. Photographs Collection NPG x200780

© Carla van Puttelaar, www.womenintheartworld.com
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Dressing Eve - Unlikely Garments
Carlee Bradbury, Radford University

When medieval and premodern artists pictured the Old Testament figure of Eve, the
question of her clothing is significant and surprising. As such, Eve’s garments (or lack
thereof) reflect and reframe key elements of her narrative. In the Garden of Eden, she is
naked until she and Adam eat forbidden fruit. Then, they cover themselves with leaves.
After the Expulsion, in Genesis 3:21, God clothes the couple in skins as they are cast
from the Garden. While this text is specific, the imagery is not. Post expulsion
iconography of Eve relies heavily on her role as a mother but also as a worker; she is
often pictured spinning with a drop spindle and distaff while minding at least one child.
Her work as a spinner informs a key costume change — instead of skins, it is more likely
to see Eve wearing a dress made of woven cloth. This paper will examine this departure
from the text of Genesis to study Eve’s role as both mother and spinner. What does her
costume signify that the text does not? How would audiences understand this new
visual narrative? What is the difference between Eve in skins as opposed to Eve in a
dress?

Biography: Carlee Bradbury is a Professor in the Art Department at Radford
University.Her interdisciplinary art historical research focuses on medieval
representations and perceptions of gender and the monstrous. She has written
numerous articles and her edited projects include Gender, Culture, and Otherness in
Medieval and Early Modern Art (Palgrave, 2017).

Registered Charity #1014876 of The Charity Commission for England and Wales
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Extreme Makeovers in Eighteenth-Century Portraits
Kimberly Chrisman-Campbell, PhD

In recent years, controversies over images altered by Photoshop and Al have plagued
fashion magazines, social media, and even the royal family. But the phenomenon is not
new. In the eighteenth century, portraits were routinely altered years after they were
painted; for example, to include new family members and possessions, or to reflect an
elevation in rank or status. Fashion was a major driver of these interventions.

Fashion’s frequent changes—amplified and accelerated by the rise of fashion
magazines—could render a portrait hopelessly out of date within months. As a result,
many portraits of the late 1700s were repainted to update the dress, accessories, and,
especially, hairstyles. Indeed, more and more of these modifications are coming to light
thanks to new technologies that allow curators and conservators to penetrate
centuries-old layers of grime, varnish, and paint without damaging artworks.

This paper will examine “before” and “after” views of several French and English
portraits that underwent extreme makeovers in their sitters’ lifetimes, illustrating the
importance of dress in self-presentation, the hidden limitations of portraits for historians
of dress, and the value of interdisicplinary research and technical art history, which
allows us to see beyond the stylish surface.

Frangois Hubert Drouais, Marie Rinteau, called Mademoiselle de Verriéres, 1761 (altered c. 1775), oil on canvas,
Metropolitan Museum of Art, The Jules Bache Collection, 1949, acc. no, 49.7.47 (CCO)

Biography: Dr. Kimberly Chrisman-Campbell is a fashion historian, curator, and
journalist. A graduate of the Courtauld Institute of Art's MA programme in History of
Dress, she is the author of five books including Fashion Victims: Dress at the Court of
Louis XVI and Marie-Antoinette (Yale, 2015).

Registered Charity #1014876 of The Charity Commission for England and Wales
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Painting Saints and Men: Art and Dress in El Greco’s Toledo, 1577-1614
Jacqueline Edwards, PhD Candidate CUNY Graduate Center

In his masterpiece, The Burial of the Count of Orgaz (ca. 1586), El Greco (1541—1614)
seamlessly unites the earthly and the heavenly, using clothing to distinguish between
them. While figures draped in bright, billowing robes soar above, the painting’s lower
register features famous Toledans wearing a range of garments that ground the
miraculous scene in its own day. This paper argues that El Greco’s depictions of
sixteenth-century dress served as a tool for reconciling his evolving style with the
realities of patronage, competition, and survival as a working artist in Toledo. Paintings
including contemporary ecclesiastical garments, glimmering armor, and lace ruffs were
particularly meaningful for El Greco’s local audience in Toledo, one of the most
important wool- and silk-producing cities in Spain, and home to a prominent
embroiderers’ guild that served the powerful Toledo Cathedral. It was only during the
artist’s time in Toledo that he ever illustrated his sitters’ sartorial details or reached his
zenith of expression through the light, form, and color of his figures’ clothing. Through
comparisons with surviving garments, | will illustrate how, in his best-known paintings, El
Greco communicated the diverse range of textiles and textures that comprised early
modern Toledan material life.

El Greco, The Burial of the Count of Orgaz, ca. 1586. Oil on canvas. 480 cm x 360 cm (190 in x 140 in). Iglesia de
Santo Tomé, Toledo.

Biography: Jacqueline Edwards is a PhD candidate in Art History at the CUNY
Graduate Center in New York, where she studies depictions of early modern fashion
and textiles in painting. Prior to her graduate studies, Edwards was Assistant Curator at
the McNay Art Museum in San Antonio, TX.
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A Poor Man’s Madame X: Art and Imitation in the Fashions of Virginie Amélie Gautreau
and Yvette Guilbert

Caroline Elenowitz-Hess, Metropolitan Museum of Art

When comic singer Yvette Guilbert began performing in Paris nightclubs in the late
1880s, she appeared uncannily familiar. “But that's Madame Gautreau,” heard one
critic, referring to the society figure best known as the subject of John Singer Sargent’s
Madame X. Another referred to Guilbert as “the poor man’s Madame Gautreau.”
Despite the negative reaction to Sargent’s portrait at the 1884 Salon, Gautreau had not
hidden from the public eye, becoming, if anything, more firmly established—her
signature style characterized by whitened skin, plunging necklines, auburn hair, and a
classical profile. Guilbert scarcely physically resembled Gautreau, but Gautreau’s
effectiveness in establishing a visual signature made her easy to imitate, turning
working-class Guilbert’s performance into a living caricature.

The use of fashion to create a distinctive ‘look’ was essential to establishing these
women'’s public personae. Both cultivated the attention of artists, whose work could
transform and disseminate its subject’s fame. In contrast to Gautreau’s sculptural
beauty that fascinated society portraitists like Sargent, Guilbert attracted artists such as
Henri de Toulouse-Lautrec and Jules Chéret, who captured the carnivalesque
exaggeration of her features in media intended for wide reproduction. Moreover, fashion
was at the heart of the relationship between the two; Guilbert had worked for Gautreau
as a seamstress before becoming a performer, further highlighting the complex
landscape of class, power, fashion, and art in the visual culture of
late-nineteenth-century Paris.

Pe)

Henri de Toulouse-Lautrec, Yvette Guilbert, 1894, Qil on cardboard, Albi Toulouse Lautrec Museum, MTL.161.

-i‘,‘“".-

Biography: Caroline Elenowitz-Hess is a PhD candidate at Bard Graduate Center
whose research focuses on the politics of beauty in art and fashion in
late-nineteenth-century Paris. She is currently a research assistant in the American
Wing at the Metropolitan Museum of Art, working on the upcoming exhibition Sargent
and Paris.
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Baro’ t Saya: An analytical study between the “real thing” and the dress depicted in 19th
century Filipino portraits.
Alejandra Flores, Metropolitan Museum of Art

The Baro’t Saya is the national dress of the Philippines. During the 19th century, it
became a symbol of cultural identity, reflecting the importance of women’s weaving
skills in the multicultural and historical context of that time. Upper-class Filipino women
were often portrayed wearing this dress as it was considered a symbol of wealth,
education, and class. In contemporary portraits, artists meticulously depicted the
intricate texture, sheer cloth, and embroidery details, looking to imitate the actual textile
or the “real thing.”

This paper introduces an unexplored group of 19th-century textiles, part of the Baro’t
Saya, from the European and Sculpture Decorative Arts collection at The Metropolitan
Museum of Art. Through an analytical study of these textiles alongside portraits of
Filipino women wearing Baro’t Saya, | reflect on the decorative elements, weaving
techniques, as well as materials implied. Using photomicrography, | will illustrate the
details of the textiles researched while exploring the fine line between textiles and their
contemporary artwork representations. Finally, as a result of this research, | will present
a visual and descriptive database related to the Baro’'t Saya.

Asuncion Justiniano. Portrait of Agueda Paterno. ¢.1860s, oil on canvas, 84x65cm. Private Collection.

Biography: Alejandra Flores is an Andrew W. Mellon Fellow in The Department of
Textile Conservation at The Metropolitan Museum of Art. She works on The European
and American Decorative Textile Collections. Her current project focuses on
19th-century Philippines’ Pifa textiles. She holds a BA from Mexico’s National School of
Conservation.
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Japanese “Tabi” and Footwear in Ukiyo-e
Yuniya Kawamura, Fashion Institute of Technology, State University of New York

Tabi are traditional Japanese socks with a divided toe. They play an important role in
completing a kimono look, which has strict regulations as to how it is worn and how
items are put together from head to toe. Tabi and footwear are often neglected and
forgotten in Japanese art historical analysis, and very little research has been done both
in English and Japanese. This paper makes an attempt to fill that void in Japanese
dress history. Tabi are not just socks that simply cover one’s feet but have multiple
layers of social meanings that can be decoded and deconstructed. | trace a
socio-cultural history of tabi and footwear in Japanese Ukiyo-e to investigate how a
wearer’s gender, class, and occupation are represented through these items and
examine their symbolism. Ukiyo-e, which literally means “pictures of the floating world,”
is a genre in Japanese art that was popular between the seventeenth and nineteenth
centuries during the Tokugawa period (1603-1867). They are used as one of the most
valuable and reliable historical sources and evidence to explore people’s lifestyle prior
to the invention of photography and provide visual narratives about how men and
women dressed at a particular time period.

An Ukiyo-e woodcut print “Shikamatsu Kanroku Yukishige” (1848) in The True Loyalty of the Forty-Seven Faithful
Samurai Series by Kuniyoshi Utagawa, at the National Diet Library (NDL) Digital Collections, Japan.

Biography: Yuniya Kawamura is a professor of sociology at F.I.T. in NY and a guest
lecturer at the Polytechnic University of Milan. She is the author of Japanese
Revolution in Paris Fashion (2004), Sneakers (2016), and Fashion-ology (2023). Her
current research includes the aesthetics of Geisha depicted in the Japanese visual arts.
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A Proposal, Tissot, and Fashion

Heather Lemonedes Brown, Cleveland Museum of Art

Sarah Scaturro, Cleveland Museum of Art

In 2023, the Cleveland Museum of Art acquired a painting, Two Figures at a Door (The
Proposal?), 1872 by James Tissot that has been held in private hands for more than fifty
years and was only recently revealed to contemporary scholars in full color. Born and
trained in France, Tissot straddled the worlds of French Impressionism and British
Victorian art. His contemporaries praised his acumen in rendering modern life and
costume, while today Tissot's ability to render dress as a narrative device positions him
as a dress historian’s dream.

The painting depicts a young woman and man entering a domestic interior from a sunlit
terrace. She walks before him into the room, her expression visible only to the viewer.
He follows closely behind, his gaze focused on his red-headed companion. It is
unknown if James Tissot ever had a title for his work known as Two Figures at a Door
(The Proposal?). The suggested title has been passed down via oral tradition and
published twice in recent years. However, a close reading of the woman’s dress reveals
tantalizing possibilities of the moments just before the scene that is depicted, begging
the question, what just happened? This paper explores Tissot’s capacity for evocative
storytelling through fashion.

Biography: Heather Lemonedes Brown is the Paul J. and Edith Ingalls Vignos Jr.
Curator of Modern European Art at the Cleveland Museum of Art where she has been
employed for the past twenty-two years. Previously, she has worked at the Metropolitan
Museum of Art and Christie’s New York.

Biography: Sarah Scaturro is the Eric and Jane Nord Chief Conservator and interim
co-chief curator at the Cleveland Museum of Art. Previously, she was head of the
conservation lab at the Costume Institute, Metropolitan Museum of Art, and textile
conservator and assistant fashion curator at the Cooper-Hewitt, Smithsonian Design
Museum.
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Moving Fabrics. The Art of Depicting the Expressivity of Dancing Bodies in Stage
Costume.
Dr. phil. EIna Matamoros, Ballet Mistress at Ballet Nacional de Espafna

Four female dancers’ representations will be compared here in terms of how accurately
their costumes are portrayed, how that specific choice of fabrics for their costumes
affected the dancers’ technique and their professional image, and to which extent the
dancers’ artistic voice is also represented in their portraits through the textiles and
shapes of their costumes. Paintings, either displaying a symbolic image of the dancers
or realistically reproducing their stage posture and social relevance through their
clothing, are one of the main sources of information that dance historians have to
understand the artistic contribution of historic performers. The content of these art works
must be confronted with written documents (dance reviews, letters, oral histories,
memoires...) but due to the visual impact of dance as an art form, painting sources are
extremely eloquent.

Nicolas Lancret’s La Camargo Dancing (1730), Louis-Michel van Loo’s Portrait of
Mademoiselle Sallé (1737), Frangois-Gabriel Lepaulle’s Marie Taglioni et son frére Paul
dans le ballet de la Sylphide (1834) and Karl Fischer’s Tamara Karsavina (1913) will
cover a range of nearly two hundred years of professional dance through the study of
the powerful expressivity of fabrics in motion and how the artists decided to depict them
on canvas.

"La Camargo Dancing" by Nicolas Lancret, ca. 1730. Oil on canvas. The National Gallery of Art, Washington.

Biography: Ballet Mistress at Ballet Nacional de Espana. Guest teacher at Zurich
University of the Arts. Member of Real Academia de Doctores de Espafia. Fulbrighter
Scholar 1998-2000. She is the author of Augusto Bournonville, Historia y Estilo (Akal,
2008), Carmen/Gades (Fundacién Autor, 2008) and Dance and Costumes (Alexander
Verlag Berlin, 2019).
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Living Pictures: Cecil Beaton and the Vogue for Italian Painting
Rosalind McKever, Victoria and Albert Museum

In June 1930, British Vogue published a photo essay by Cecil Beaton titled ‘Living
Pictures from lItalian Masterpieces.” The six photographs were tableaux vivants featuring
society women, including Diana Cooper, Hazel Lavery (married to the painter John
Lavery), and the photographer’s sisters Baba and Nancy Beaton, each in the pose and
dress of a different Italian painting.

This paper situates these ‘Living Pictures’ within the wider vogue for dressing up as
paintings in early twentieth-century London. Images of ‘Picture Balls’ held at the Royal
Albert Hall in 1914 and by the Society of Portrait Painters at the Grafton Galleries in
1928 provide insight into which paintings were a la mode in fashionable society.

Identifying for the first time the paintings in Beaton’s Vogue photo essay as all featured
in the Royal Academy’s Exhibition of Italian Art 1200-1900, which was attended by
almost 540,000 people between January and March 1930, this paper compares the
clothing worn by Beaton’s sitters and those of Carlo Dolci, Dosso Dossi, Ghirlandaio,
Andrea Mantegna and Pollaiuolo. It considers how Renaissance dress has been
captured in paint and then reinterpreted as costume in images, which blur the
boundaries between fashion and fancy dress, painting, and photography.

Biography: Dr Rosalind McKever is Curator of Paintings and Drawings at the V&A. She
specializes in modern European art, its international reception and relationship with
fashion and design. She co-curated Fashioning Masculinities: The Art of Menswear
(V&A, 2022) and regularly writes on artists — from Ambrose McEvoy to Sylvie
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Dress as Representation: Sir John Lavery’s The Artist’s Studio, 1910-1913, National
Gallery of Ireland.

Denise Meagher

My paper looks at a painting that has, to date, been under researched art-historically:
Sir. John Lavery’s The Artist’s Studio,1910-1913, National Gallery of Ireland, specifically
the role of dress in interpretating the overall meaning Lavery wished to convey to his
20th century viewers. Aileen Ribeiro argued that the focus of this painting is Lavery’s
‘wife, Hazel (they married in 1909), his stepdaughter, Alice, and — leaning on the piano —
his daughter, Eileen, by his first wife’. (Ribeiro, 2016, p 68). | investigate this
interpretation and explain the complex way the painting references Diego Velazquez’'s
masterpiece, Las Meninas, 1656, Prado, Madrid. | explain briefly the four themes that
connect the two paintings: the theme of art as representation or mimesis; secondly and
connected to this, the theme of the mirror motif ; thirdly the theme of royalty and social
position and why the self-portrait aspect is important to both paintings; and finally, the
theme of dress as representation. The themes frequently overlap but dress as
representation is fundamental to all. | will illustrate how John and Hazel Lavery’s
representation in the mirror; Queen Mary’s portrait and Aida, the Moroccan maid’s
presence, in the composition, complicate a simple interpretation of what the main
subject of the work, actually is.

Sir John Lavery, The Artist's Studio, 1910-1913 , National Gallery of Ireland, Dublin

Biography: | hold a Ph.D. in Cultural Anthropology (Maynooth University, 2001) and a
MA in Art History, Collections and Curating (UCD, 2023). | have worked in fashion and
in the Arts, food culture and built heritage, of my native county Tipperary, Ireland, for
over twenty years. | am currently working on a research proposal entitled ‘Dressing the
Part: John Lavery and Empire’ which will involve looking at categories such Nationalism,
Orientalism and Impressionism, with specific emphasis on dress, as they relate to
Lavery’s international career as an artist.
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Dressing a nun-to-be in baroque Rome. A new portrait typology?
Sabrina Norlander Eliasson, Swedish Institute of Classical Studies in Rome

In the years 1675-1695, ten of the aristocratic Chigi family’s daughters took the veil in
religious houses in Rome and Siena. Becoming a nun was a complex affair, which
included several rituals and traditions that preceded the actual religious ceremonies of
clothing and final vows. An important component of this process was the completion of
portraits of the girls, often dressed in their habit as novices or professed nuns. Recent
discoveries in the Chigi archive in the Vatican have brought to light the existence of a
possible portrait typology showing the future nuns in secular clothing of the highest
standards. This paper explores this understudied genre and how it relates to specific
rituals in the monacation process as well as its presumed purposes. It discusses the
character and materials of the clothing that features in the portraits and the particular
regard that the aristocratic families held for these. Ultimately, the paper questions the
existence of this specific portrait genre, present in the Catholic early-modern society,
and whether it could be defined as a typology proper.

Biography: Sabrina Norlander Eliasson is Professor in Art History at Stockholm
University and currently acting as Deputy Director at the Swedish Institute for Classical
Studies in Rome. She specializes in Roman Baroque convent culture, late 17th and
18th century - portraiture and, recently, themes relating to Technical Art History.
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Fading beauties: Fashion studies on the Skeleton’s cycle of paintings in the Museo
Civico di Crema e del Cremasco
Federico Pecchenini, Milan’s Polytechnic University

The research meticulously delves into the significance of fashion in the study of a group
of paintings, now housed in the Museo Civico di Crema e del Cremasco, in Italy. This
was done prior to the recent discovery of documents that precisely dated this religious
ciclo macabro to the year of its creation, 1739. The interesting cycle of paintings,
property of the Cathedral of Crema, consists of fourteen canvases representing
skeletons dressed in costumes from different social classes: a Beggar, a Clothes
Merchant, a Tool Dealer, a Nobleman, a Lady, a Captain, a Senator, a Doge (Crema
was under the power of Venice), a King, an Emperor, a Priest, a Bishop, a Cardinal, a
Pope. Dated by tradition to the years between 1750 and 1780, the cycle was dated back
to 1730-1750, considering the dresses worn by the skeletons and the delay in fashion
that occurred in Italy from the original French style. The Robe Volante worn by the Lady,
the beautiful bizarre silk held by the Merchant, made it possible to identify a precise
group of years related to the execution of the ciclo macabro, helping to valorize another
important cultural heritage of the city of Crema and its territory.

Biography: Federico Pecchenini, Ph.D. in Art History, specializes in fashion and
costume history. He's a seasoned lecturer and teaching assistant at Milan's Polytechnic
University, and previously at the Catholic University and IED. Notably, he curated the
2014 exhibition on Giuseppe Maggiolini, reflecting his expertise in 18th-century artistic
culture.
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The Dress of Mme de Pompadour - Chinese or Indian export?
Helen Persson Swain, University of Glasglow

This paper focuses on the famous painting of Madame de Pompadour (1721-1764) by
Frangois-Hubert Drouais (1727-1775) from 1763-4, now in the National Gallery, London,
and the challenges of identifying the textile that makes up her depicted dress. The
textile is richly patterned with naturalistically looking flowers in shades of red, pink, and
blue connected with meandering green stems. It is alternatively referred to as Chinese
painted silk or Indian chintz. By comparing the painted motifs with said materials and
analyzing Drouais’ depiction of textiles in his other paintings, this paper will discuss the
possible original source for Mme de Pompadour’s dress, as well as considering her
access to export textiles. It will highlight how these trade textiles reflect multiple cultural
traditions and how trade was an important stimulus to the creativity in textile technology
and designs at this time. | will argue that the dress in the painting of Madame de
Pompadour provides insights into the mechanisms of global cultural exchange and
consumerism in the early modern period.

"Madame de Pompadour at her Tambour Frame, 1763-1764, by Francois-Hubert Drouais.

Biography: Helen Persson Swain is a textile and dress specialist with over 20 years of
curatorial experience. Helen has lectured internationally and published extensively on
the subject. Currently, Helen is an SGSAH AHRC funded PhD student at the University
of Glasgow, researching the use of Chinese painted silks in eighteenth century Britain.
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Fouijita, Fashion, and the Aesthetic Codification of the Male Modernist Artist in Paris
Dr. Anne Reimers, London College of Fashion

It is well established that the Japanese painter Léonard Tsuguharu Foujita (1886, Tokyo
—1968, Zurich), known as Foujita, used style-fashion-dress as an important strategy in
his quest to become one of the most well-known and successful artists working in Paris
in the interwar era. After his move to Paris in 1913, Foujita found relatively quick
success among modernist artists, art critics and in the art market, while becoming
famous for his flamboyant dress style, his signature bangs, round eyeglasses,
moustache, and hoop earrings. He took pleasure in dressing up, made his own clothes,
and became so well known that a mannequin of his likeness was created for a Parisian
department store. Rather than focus on the photographic evidence of his sartorial
choices in everyday life, my research looks at the artist’s self-fashioning in his painted
and drawn self-portraits and proposes that both do not seamlessly align. In his artworks,
Foujita appears to offer a subtle counter-narrative to that constructed through his style
and clothing choices in staged photographs and snapshots — one that reveals a critical
awareness of the temporal operations of fashion and functions simultaneously as
enactment of and intervention in the gendered and racialised ideologies and structures
of the Western art world in which he operated.

An image of Fouijita in his studio from a 1931 magazine

Biography: Dr Anne Reimers is a Senior Lecturer in Cultural and Historical Studies at
London College of Fashion (UAL) specialising in the relationship between art and
fashion. Anne holds a PhD in History of Art from University College London. Her book
‘Otto Dix and Weimar Media Culture: Time, Fashion and Photography in Portrait
Paintings of the Neue Sachlichkeit’ (Oxford: Peter Lang) was published in 2022.
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Red Cloth, White Glass, and a Horse’s Behind:
Dress of Dissent Encoded in a Seventeenth Century French Genre Painting
Kate Sekules, Bard Graduate Center, Pratt Institute

Extracting costume data from genre art is notoriously perilous. Discovering what
paupers wore is equally challenging, with unreliable pictorial clues compounded by the
paucity of material evidence. So what can be learned about dress habitus in early
modern France from The Baker’s Cart, an obscure 1656 portrait of members of the
Ancien Régime’s Third Estate dressed in ragged, patched clothing, apparently selling
bread in an urban setting? The Metropolitan Museum of Art, which owns the painting,
states “little is known” about Jean Michelin—one of four contemporaneous artists from
Langres who share that name. The painting may be more familiar to dress scholars than
to art historians since Millia Davenport used it if inconclusively, to depict “lower class
dress XVIIc” in The Book of Costume, alongside works by the brothers Le Nain to whom
this work was misattributed until 1928. This research contextualizes the forensic study
of the Le Nain-Michelin relationship with political, religious, and social history, moyen
frangais etymology, and extant bog-preserved rough clothing, using close reading of
dress, gesture, and accoutrements—red dyes, verre blanche, staffs, stares, and hats, a
bobbin, a rosary, and an illogical horse—to disclose a drama that is poignant,
subversive and not a little dangerous.

Jean Michelin, The Baker’s Cart, 1656, Metropolitan Museum of Art. Fletcher Fund, 1927, AC 27.59

Biography: Kate Sekules is completing her PhD dissertation "A History and Theory of
Mending" at Bard Graduate Center, NYC. She lectures on the history, contexts, and
practice of textile repair, is assistant professor of fashion history at Pratt Institute and
Parsons, and author of “MEND! A Refashioning Manual and Manifesto” (Penguin,
2020).
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Depicting Joy: Examining the Representation of Dress in Contemporary African Painting
Liz Trapp, Columbus College of Art & Design

This paper examines the depiction of textiles and dress as they represent both
individual and cultural identity in contemporary African painting. The scope of this
research focuses on Ghanian artists, Amoako Boafo and Adjei Tawiah. For Tawaih, the
brilliant depiction of dress in his stunning portraits ties back to a recent textile history of
Ghana, In one particular example a large-scale portrait Anita, Tawiah using
deconstructed plaid-checked “Ghana Must Go” bags which were originally issued in
Nigeria from the 1980s in an effort to expel migrants from Ghana — the bag remnants
both speak to a recent political history and construct the dress of Tawaih’s subject,
Anita herself. For Boafo, the representation of textiles in his stunning contemporary
portraits of Black joy are synonymous with individuality and the emotional complexity of
his subject, a sentiment reinforced by his signature use of finger-painting to realize the
portrait itself. These paintings mirror the immediate post-colonial era throughout Africa
and the assertion of individuality and fresh creativity depicted in photographic portraiture
of the era. Living in diaspora, Kenyan painter Wangari Mathenge and Kehinde Wiley
use intense patterning and ornate details in their depiction of dress to punctuate their
profound and complex paintings.

Biography: Liz Trapp is Associate Professor of the History of Art & Visual Culture at
Columbus College of Art & Design where she specializes in Contemporary art and
Fashion History. Liz is an active member of the Shafik Gabr Fellowship in Egypt, her
writing has been published by Routledge Press, and her paintings have been featured
in the publication New American Paintings.
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Calls for Articles

THE JOURNAL OF DRESS HISTORY

The Journal of Dress History is the academic publication of the Association of Dress
Historians (ADH), through which scholars can articulate original research in a
constructive, interdisciplinary, and peer-reviewed environment.

Founded in 2016, the Journal of Dress History is circulated solely for educational and
non-commercial purposes: journal issues are not for sale or profit. The Journal of Dress
History is managed by a team of unpaid volunteers and is published on an Open
Access platform distributed under the terms of the Creative Commons Attribution
License, which permits unrestricted use, distribution, and reproduction in any medium,
provided the original work is cited properly.

The Editorial Board of The Journal of Dress History encourages the unsolicited
submission of academic articles for publication consideration from students, early
career researchers, independent scholars, and established professionals. Articles will
be peer-reviewed by the Journal advisory board.

Articles must be between 4000 - 6000 words, including footnotes. In addition,
submissions require a 150 word abstract, a 150 word author’s biography and a
minimum of three images with descriptions and credits.

Authors are kindly requested to be members of the ADH if their article is selected.
Annual individual membership is 15.00 GBP. The fees help us support future events and
awards for our community.

If you would like to discuss an idea for your article, please contact
journal@dresshistorians.org.

Book reviews and exhibitions reviews are equally welcome. Contact:
Shelley Tobin books@dresshistorians.org
Caroleen Molenaar exhibitions@dresshistorians.org.
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