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Series Overview
This winter, ADH members are invited to join the inaugural Lecture & Conversation Series
via the virtual platform Zoom. The series will bring together Lectures from emerging scholars
studying or practicing within the fields of dress history and fashion studies, along with
Conversations from authors of articles published in The Journal of Dress History. Our hope is
to create a space for ADH members to shed light on particular topics within both dress
history and fashion studies, and for the exchange of knowledge to be facilitated at a time when
in–person conferences and networking events are challenging to hold.
Please join us for this inaugural series!

Event information
Each event run will be delivered in a one–hour time slot.
The Lectures will comprise of approximately a 35–minute presentation and a 25–minute Q&A
session.
The Conversations will be flexible in their structure depending on the speakers’ preference. We
invite attendees to read the speakers’ The Journal of Dress History article and join us in an
informal discussion about the article, research topic, and speakers’ experience in the field of
dress history and fashion studies. Attendees will have the opportunity to ask the speaker
questions. Some speakers plan to use the article as a framework for a thinking about further or
current research, this is indicated in their abstracts which can be read in this programme.
We will be live–tweeting all of the individual events, don’t forget to join in the conversation by
tagging @DressHistorians and using the hashtag #ADHVirtual.

Ticketing Information
Please see the ticketing information below. Once successfully registered through the Eventbrite
page, you will then receive an automatic registration email with details about the event series.
An automatic email will be sent 48 hours before the start time of each event with the Zoom
meeting ID and password.
You must have registered on Eventbrite at the latest of 48 hours before the closest event in the
series, to ensure you receive the Zoom meeting ID and password.
Due to challenges surrounding the global pandemic, event details are subject to change.

Please direct any questions to communications@dresshistorians.org
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November to December 2020

ADH Members Pass: Free
Existing members will receive a code via email that will enable them to claim their free pass
on the Eventbrite registration page, here: https://tinyurl.com/ADH-L-and-C-Series.
Non–Members:
We invite you to become an ADH member! Membership* has its perks, including this series,
and is only £10 per year. Thank you for supporting our charity and our efforts! Memberships
are available to purchase, here https://dresshistorians.org/membership.
January to February 2021
ADH Members Pass: Free
For members renewing their membership in January, a code will be included in renewal
confirmation emails, allowing them to claim their free pass on the Eventbrite registration
page, here: https://tinyurl.com/ADH-L-and-C-Series.

Non–Members:
We invite you to become an ADH member! Membership* has its perks, including this series,
and is only £10 per year. Thank you for supporting our charity and our efforts! Memberships
are available to purchase, here https://dresshistorians.org/membership.
*Please note our memberships run on an annual basis and are valid from 1 January to 31 December
despite when they are purchased in the year.

Zoom Code of Conduct
We will open the event 10 minutes before the start time, in order to allow enough time to admit
everyone to the meeting. Late arrivals cameras and microphones will be switched off upon
entrance but will be given functions after joining the session.
During Lectures your cameras and microphones will be switched off, but the chat function will
be on to enable you to communicate questions.
During Conversations, we will allow attendees’ cameras to be switched on with microphones
turned off unless you are invited to ask or discuss your question with the speaker.
Please familiarise yourself with Zoom, if you have not used it before, as we will be unable to
provide support once the event has started. Please be aware we will not be able to check our
emails during the live event. We can provide support before and in between each event.

Please direct any questions to communications@dresshistorians.org
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The ADH Lecture & Conversation Series
Schedule

November – December 2020

18 November 2020, 1pm GMT
In Conversation with Allie Yamaguchi, The University of Tsukuba, Ibaraki, Japan:
“Thing to Wear” to “Thing to Undress:”
Representation of Japanese Kimonos in Late Victorian Paintings

Article published in The Journal of Dress History, Volume 4, Issue 1, Spring 2020

26 November 2020, 7pm GMT
In Conversation with Scott Schiavone, The Fan Museum, Greenwich, England:
Luxury and Excess:
The Fan as the Ultimate Fashion Accessory, 1850–1900

Article published in The Journal of Dress History, Volume 4, Issue 1, Spring 2020

10 December 2020, 7pm GMT
In Conversation with Elena Kanagy–Loux, Metropolitan Museum of Art, New York, United
States:
Addicted to Frills:
The Fervour for Antique Lace in New York High Society, 1840–1900

Article published in The Journal of Dress History, Volume 4, Issue 2, Summer 2020

15 December 2020, 6pm GMT
Lecture presented by Berke Gold, Centro University, Mexico City, Mexico:
Twentieth Century Mexican Jewellery Aesthetics and its Mesoamerican Roots

Please direct any questions to communications@dresshistorians.org
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The ADH Lecture & Conversation Series
Schedule

January – February 2021

8 January 2021, 7pm GMT
In Conversation with Marta Kargol, Independent Researcher:
Dressed for Knowledge:
Fashioning the First Female University Students from Central and Eastern Europe, 1860–1910

Article published in The Journal of Dress History, Volume 4, Issue 2, Summer 2020

14 January 2021, 7pm GMT
Lecture presented by Jenny Richardson, Independent Researcher:
“The Awful Significance of Trousers:”
Illustrating Gender through Workwear, 1914–1918

20 January 2021, 7pm GMT
In Conversation with Anne Toewe, University of Northern Colorado, Colorado, United States:
Widowers’ Weeds: Men’s Victorian Mourning Fashion, 1837–1901

Article published in The Journal of Dress History, Volume 4, Issue 2, Summer 2020

26 January 2021, 7:30pm GMT
Lecture presented by Hannah Wroe, University of Lincoln, Lincoln, England:
The House of Isobel:
Researching British–Made Interwar Design through the Image Archive

Please direct any questions to communications@dresshistorians.org
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1 February 2021, 7pm GMT
Lecture presented by Myrsini Pichou, ATOPOS cvc, Athens, Greece:
From PPE to Fashion and Art and Back Again:
TYVEK® Stories from the ATOPOS cvc Collection

9 February 2021, 7pm GMT
In Conversation with Laura Beltrán–Rubio, College of William and Mary, Virginia, United
States:
Portraits and Performance:
Eighteenth Century Dress and the Culture of Appearances in Spanish America

Article published in The Journal of Dress History, Volume 2, Issue 4, Winter 2018

17 February 2021, 7pm GMT
Lecture presented by Kirsten Burrall, Syracuse University, New York, United States:
Uncovering Mariano Fortuny y Madrazo’s Fascination with Islamic Visual Culture in his
Garment and Textile Designs

25 February 2021, 7pm GMT
Lecture presented by Emily Elizabeth Mackey, John Wiley & Sons, Ontario, Canada:
Red Russians:
Analysing Court Dress Regulations through Comparing Similar Late Nineteenth Century
Imperial Russian Court Gowns

Please direct any questions to communications@dresshistorians.org

6

The ADH
Lecture & Conversation
Series
Speakers’ Abstracts and Biographies

Please direct any questions to communications@dresshistorians.org
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In Conversation with Allie Yamaguchi
“Thing to Wear” to “Thing to Undress:”
Representation of Japanese Kimonos in
Late Victorian Paintings
Join us on 18 November 2020 at 1pm GMT to hear Allie
Yamaguchi discuss her Journal of Dress History article. We
invite you to read the article and join the conversation with
any questions you may have.
The Article is available to read at no cost in The Journal of
Dress History, Volume 4, Issue 1, Spring 2020, here:
https://dresshistorians.org/journal/.

Abstract
The relationship between British female
bodies and Japanese kimonos has long
been controversial since the late
nineteenth century. Kimonos were
experienced in various ways as decorative
arts, fancy dresses, theatre costumes and
indoor gowns throughout the late
nineteenth to the entire twentieth century
in Britain. Kimono was considered as an
exotic foreign costume, on one hand, it
was also seen as a healthier alternative of
the restrictive western female dress by the
Victorian reformers on the other. This
study focuses on the experience and the
visual representation of Japanese kimonos,
Spring, John Atkinson Grimshaw, 1875, Oil on Canvas, Private Collection.
particularly looking at how kimonos and
British bodies adopt and adapt
reciprocatively. For this conversation, it will pick up some key paintings that depict women in
kimonos and aim to discuss the relationship between kimono, body and art.

Biography
Allie Yamaguchi holds a Master of Arts degree in History of Design and Material Culture from
The University of Brighton, England, where she wrote a dissertation on Japonisme and fashion.
Allie delivered a lecture on Japanese export kimonos at an event organised by the Oxford Asian
Textile Group held at the Ashmolean Museum in Oxford, England in 2018. In April 2019, she
was selected as a Research Fellow of the Japan Society for the Promotion of Science (JSPS).
She also published an article, on representation of Japanese kimonos in the late Victorian
Paintings, in the Spring 2020 issue of The Journal of Dress History. She is currently a PhD
candidate at The University of Tsukuba, Ibaraki, Japan.

Please direct any questions to communications@dresshistorians.org
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In Conversation with Scott Schiavone
Luxury and Excess:
The Fan as the Ultimate Fashion Accessory,
1850–1900
Join us on 26 November 2020 at 7pm GMT to hear Scott
Schiavone discuss his Journal of Dress History article. We invite
you to read the article and join the conversation with any
questions you may have.
The Article is available to read at no cost in The Journal of Dress
History, Volume 4, Issue 1, Spring 2020, here:
https://dresshistorians.org/journal/.

Abstract
In the mid to late nineteenth century, the upper echelons of
society flaunted their immense wealth through fashionable dress and
luxuriant accessories. Crafted from lavish materials, painted by
celebrated artists and encrusted in precious jewels, the fan reassumed
its position as the ultimate fashionable accessory. My article Luxury and
Excess: The Fan as the Ultimate Fashion Accessory, 1850–1900 was
published in Volume 4, Issue 1, Spring 2020 of The Journal of Dress
History and used treasures from The Fan Museum’s collection to
examine the resurgence of the fan as the period’s most statement–
worthy fashion accessory and as an extension and reflection of the
wearer’s wealth, status, and taste. Tracing the birth and evolution of
the éventail d’art [art fan], which elevated the craft of fan–making into
an art form, my article examined their patronage, design, and
execution, which demanded the best artists, sculptors, and
craftspeople in what is arguably the last period of prosperity for the
illustrious fan–maker. As Assistant Curator of The Fan
Museum, based on my article, I would like to start a conversation Anatomy of a Fan, Artist Unknown, Date
with audiences in order to shed light on fans and their importance Unknown, © The Fan Museum, London,
England.
within the wider field of fashion history.

Biography
Scott William Schiavone is a London College of Fashion alumnus having graduated from the
MA Fashion Curation course in 2010. Having worked across Scotland with various dress and
textile collections, including European Costume and Textiles at Glasgow Museums, and the
Jean Muir (1928–1995) and Charles W. Stewart (1915–2001) collections at National Museums
Scotland, Scott relocated to London in 2018 to assume the role of Assistant Curator at The
Fan Museum. Scott is interested in manifestations of luxury and excess across the fashion
timeline, including historical, modern, and contemporary fashion and fashion designers. His
areas of expertise are nineteenth and twentieth century womenswear, the rise of the Superstar
Designer and haute couture from the 1970s to the 1990s, and tangible markers of luxury in
European fans during 1850–1900.
Please direct any questions to communications@dresshistorians.org
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In Conversation with Elena Kanagy–Loux
Addicted to Frills:
The Fervour for Antique Lace in New York High
Society, 1840–1900
Join us on 10 December 2020 at 7pm GMT to hear Elena Kanagy–
Loux discuss her Journal of Dress History article. We invite you to
read the article and join the conversation with any questions you may
have.
The Article is available to read at no cost in The Journal of Dress
History, Volume 4, Issue 2, Summer 2020, here:
https://dresshistorians.org/journal/.

Abstract
In recent years, sustainable fashion has become a major force for change, inspiring a wave of
designers who upcycle vintage textiles into new garments. Increasingly, brands are looking to
second hand materials to reduce their carbon footprint, and many designers have turned to
vintage and antique textiles to create one–of–a–kind garments. While upcycling is
championed as innovative and forward–thinking, it has been a widespread practice
for millennia, as textiles were incredibly costly. Even for the wealthy, textiles were treasured,
and garments were often remade repeatedly to keep up with the latest silhouette. During the
Victorian period the value of antique lace skyrocketed, partly in response to the
mechanization of textile production, and collecting antique lace became de rigueur amongst
high society. Despite its value, many collectors took no issue with having their centuries–old
laces rearranged into fashionable accessories, often combining several fragments into a larger
piece. As a result, finding large, intact early laces is a rarity today. This practice may cause
contemporaries to cringe, and in fact, today’s upcycling movement does face some criticism for
altering increasingly scarce vintage clothing and textiles. As a former fashion designer who
often used vintage materials and now works with museum textiles, I propose to use my article
“Addicted to Frills” as a framework for a conversation about the ethics of repurposing vintage
textiles. In a world choked by fast fashion, where do we draw the line at what is deemed
museum quality and what could be given new life through upcycling?

Biography
Elena Kanagy–Loux is a descendent of the Amish and grew up between the United States and
Japan, where she was immersed in both traditional Mennonite craft and the DIY fashion scene
in Tokyo’s Harajuku neighborhood. After receiving her BFA in Textile Design from FIT, she
won a grant which funded a four–month trip to study lacemaking across Europe in 2015. Upon
returning to New York, she co–founded the Brooklyn Lace Guild, an organization dedicated
to the preservation of handmade lace, and began teaching bobbin lace classes at the Textile
Arts Center. In 2018 she completed her MA in Costume Studies at NYU where she based her
thesis on interviews with lacemakers that she conducted on her European travels. Currently she
is the Collections Specialist at the Antonio Ratti Textile Center at the Metropolitan Museum
of Art.

Please direct any questions to communications@dresshistorians.org
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Lecture presented by Berke Gold
Twentieth Century Mexican Jewellery Aesthetics and its
Mesoamerican Roots
Join us on 15 December 2020 at 6pm GMT to hear Berke Gold discuss his research into
Mexican Jewellery.

Mixteca or Mexica necklace of golden frog shaped segments.
1400 BCE-1600 CE. Metropolitan Museum of New York
Collection

Abstract
Mexican jewellery production in the twentieth century saw a unique aesthetic
depicting modernised versions of archaeological artifacts. Designers such as William Spratling,
Los Castillo, Margot de Taxco and Héctor Aguilar developed a language of forms that
extended the political and artistic obsession of their Mexican contemporaries with the search
for
a
national
identity.
While
their
pieces
borrowed
from
recently
discovered Mezcala, Mixteca and late Monte Albán artifacts; they also displayed a smart,
modern approach to form that paralleled Art Déco, Streamlined and Googie styles. For the
ADH Lecture Series 2020, I would like to propose an abridged timeline of iconic jewellery from
this era paired with images of the mesoamerican artifacts that inspired them. I will present
Taxco and Mexico City designers and workshops and their most known pieces. By describing
their original designs together with mesoamerican artifacts I will clarify the techniques of
reproduction, appropriation and inspiration that derived in an original aesthetic.

Biography
Berke Gold is an Industrial Designer currently based in Monterrey, Mexico. Gold is a professor
of social innovation at Centro University in Mexico City and of accessories design at CEDIM
University in Monterrey. He places a strong emphasis on historical and cultural research as a
part of his design practice. Since 2017 he has worked as an accessories designer at the helm of
ALMA, a line of artisanally produced jewelry and handbags. He is currently curating an
exhibition of William Spratling jewelry and developing the accompanying catalogue.

Please direct any questions to communications@dresshistorians.org
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In Conversation with Marta Kargol
Dressed for Knowledge:
Fashioning the First Female University Students
from Central and Eastern Europe, 1860–1910
Join us on 8 January 2021 at 7pm GMT to hear Marta Kargol
discuss her Journal of Dress History article. We invite you to read
the article and join the conversation with any questions you may
have.
The Article is available to read at no cost in The Journal of Dress
History, Volume 4, Issue 4, Winter 2020, here:
https://dresshistorians.org/journal/.

Abstract
The starting point for this conversation is the article, “Dressed for
Knowledge: Fashioning the First Female University Students from
Central and Eastern Europe, 1860–1910,” published in The Journal
of Dress History. During the nineteenth century, women gained
access to higher education. Soon they also pursued academic
carriers and proved the ability to practice professions that had been
previously reserved only for men. These women, however, had to
fight the gender stereotypes of contemporaries, especially when their
dress appearance was exceptionally elegant or “too feminine.” Yet,
even slightly male treatments of their dress could have a negative
impact on their reputation. When Nancy Bird Walton, Australian
pilot, who obtained her license in 1933, was about to fly, one of her
passengers exclaimed the iconic words, “My God, it’s a woman.”
The sentence represents the complicated process of social
recognition of women entering spaces perceived to be traditionally
masculine. Whenever women indulged in new sports or physical
activities, the appropriate dress for them was fiercely discussed. The
purpose of this conversation is to bring up a discussion on the
connection between fashion and the identity of exceptional
pioneering women who were the first to do something and who set
the course for other women.

Polish Pilot Zofia Mikulska, Warsaw, 1933,
Unknown Photographer, collection: National
Digital Archive (1-M-1294-5).

Biography
Marta Kargól, PhD, received her MA in History (2007) and History of Art (2009)
from Jagielloński University in Cracow, Poland. In 2013, she obtained her PhD in Cultural
Anthropology for the dissertation, Tradition in fashion: Dutch regional dress in various contexts of the
contemporary culture (written in Polish), published in 2015. She is also the author of two exhibition
catalogues written in Dutch and English. Furthermore, she worked as assistant curator for the
exhibition Women of Rotterdam (Museum of Rotterdam, 2017). Since 2016, she has been
writing regularly about contemporary textile art for the Dutch periodical Textiel Plus.

Please direct any questions to communications@dresshistorians.org
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Lecture presented by Jenny Richardson
“The Awful Significance of Trousers:”
Illustrating Gender Through Workwear, 1914–1918
Join us on 14 January 2021 at 7pm GMT to hear Jenny Richardson discuss her research into
workwear in Britain, 1914–1918.

Abstract
Femininity was central to the debates about women’s shifting
roles in the First World War both in terms of behaviour and
dress. Cheryl Buckley has argued that appearing feminine was
understood to be a decorative preoccupation for women.
Concern over women undertaking heavy manual labour in
previously male dominated industries, manifested itself in
cartoons representations highlighting the change in women’s
appearance most notably in the wearing of trousers. Trousers
were considered to be a male garment and it was this association
with one gender, or another, which allowed for comical
representations of mistaken gender identities. However, the
artist’s sentiments towards women also deliberately contained
implicit sexualization of the female form. Even when illustrations
of women workers were not overly exaggerated, because their
images were being used to promote the war, certain
contemporary ideals of femininity were still adhered to. This
lecture will demonstrate how illustrations communicated
concerns over gender roles through exaggerated and fashionable
depictions of workwear, which acknowledged both elements of
fashionability, but mainly emphasized the femininity of the
wearer.

From the Private Collection of Jenny
Richardson.

Biography
Jenny Richardson’s AHRC funded doctoral thesis, titled, Female Munition Workers’ Workwear
in Britain, 1914–1918: A Visual and Material Cultural Analysis, focussed on her own collection
of original First World War postcards, photographs, and cartoons. Her research revealed that
too little is known about the design, manufacturing, and retailing supply chains for women’s
workwear during this period. She is fascinated in the stories communicated through dress,
whether of individuals, political ideas, gender divisions and the complex attitudes of society
towards the inherent meanings and interpretations of dress. Jenny is currently concentrating on
writing articles and her monograph proposal.

Please direct any questions to communications@dresshistorians.org
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In Conversation with Anne Toewe
Widowers’ Weeds:
Men’s Victorian Mourning Fashion, 1837–1901
Join us on 20 January 2021 at 7pm GMT to hear Anne Toewe
discuss her Journal of Dress History article. We invite you to read the
article and join the conversation with any questions you may have.
The Article is available to read at no cost in The Journal of Dress
History, Volume 4, Issue 2, Summer 2020, here:
https://dresshistorians.org/journal/.

Abstract
An individual’s place in Victorian society was judged
by how they evidenced their mourning. Men, women,
and even children adhered to codified expectations
based upon their gender, age, class standing, and
relationship to the deceased. Colours, fabrics, and style
of items worn followed a defined set of societal rules.
This rigour was often followed long after the funeral
itself, in fact, it could extend for years after a loved
one’s death. This article analyses the sartorial practices
of Victorians through the stages of mourning with
particular emphasis placed upon the practices of men.
The research concludes that the mourning customs of
men were similar to that of women, though men’s
customs were more truncated in time.

Biography

Family Portrait, W.L. Germon3 and W. Penny, circa 1855,
Photograph, Salted Paper Prints with Applied Media, 39.8 x
56.3 cm, © The Metropolitan Museum of Art, New York, New
York, United States, 1981.1165.

Dr. Anne M. Toewe is a Professor of Theatre Arts with her specialty in Costume Design at the
University of Northern Colorado. An active theatre practitioner, Dr. Toewe has fulfilled
numerous roles in the theatrical realm including, designing, directing, and dramaturgy. She is
a member of The Costume Society of America where she has presented on Victorian mourning
practices and Steampunk as a means to reject Victorian societal practices. Additionally, in
2014, she published, “Flowers in the Desert:” Cirque du Soleil in Las Vegas 1998–2012. Dr.
Toewe holds a Bachelor’s degree from The College of William and Mary, a Master’s of Fine
Arts in Costume Design from Tulane University, and a PhD from the University of Colorado
at Boulder.

Please direct any questions to communications@dresshistorians.org
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Lecture presented by Hannah Wroe
The House of Isobel:
Researching British–Made Interwar Design through the
Image Archive
Join us on 26 January 2021 at 7:30pm GMT to hear Hannah Wroe discuss her research into
London couture dressmaker The House of Isobel.

Abstract
The House of Isobel rose to prominence within the interwar period and was synonymous with
sportswear and furs, with premises at Regent Street, and later Grosvenor Street in London and
in Harrogate, Yorkshire. Founded by Jewish immigrant, Isobel Nathan (1888–1973) around
1915, this British couture house was branded and marketed as entirely British–made in a period
where Paris couture dominated elite fashion. With only one known surviving dress, held at The
Victoria and Albert Museum, the lack of material evidence has compounded Nathan’s relative
obscurity in British fashion history. This paper explores what Isobel’s style was, and what can be
understood through the analysis of photographic images of her designs as seen in editorials,
advertising and film. It also considers how Nathan used the photographic image to promote her
designs, herself as figurehead of the house, and the interiors of her premises to build her
successful all–British brand. This image–based methodology illuminates the challenges and
rewards of researching early designers where material evidence for object–based analysis is sparse
or fragmentary.

Biography
Hannah Wroe is a senior lecturer in fashion at the University of Lincoln where she teaches
contextual studies across the School of Design. Originally trained in made–to–measure
womenswear, she completed her MA at Nottingham Trent University researching pattern cutting
and construction methods during 1935–1960. Current research interests include London
couture dressmakers during 1920–1960s, the history of British fashion education, historical
needlework and pattern cutting texts, First World War dress economy practices, alongside
remaking practices and object–based approaches to dress history research. Since 2015 she has
been involved with the Costume Society, and currently serves as a trustee.

Please direct any questions to communications@dresshistorians.org
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Lecture presented by Myrsini Pichou
From PPE to Fashion and Art and Back Again:
TYVEK® Stories from the ATOPOS cvc Collection
Join us on 1 February 2021 at 7pm GMT to hear Myrsini Pichou discuss their research into
the history of TYVEK.

Abstract
TYVEK ®is a non–woven synthetic material invented by
DuPont Company in the United States in the 1950s.
Initially, it was used in construction and packaging but
soon, and since it is chemical, water and tear resistant, it
was applied in medical protective wear and postal
packaging, such as FedEx envelopes. From the
1980s onwards,
its aforementioned
qualities,
white colour, light weight, low–cost production
process and paper–like properties have inspired
contemporary fashion designers such as Helmut Lang,
Hussein Chalayan, Walter Van Bereindonck, Hugo
Boss, UEG, Yoshiki Hishinuma, to name a few whose
creations
are
included
in
the
ATOPOS cvc collection. In 1981, more than 30 artists
worked together in order to create a TYVEK suit
launched as the fourth issue of the artists’ magazine The
New York Spanner. A few years later, the TYVEK
windbreaker jacket will become quite fashionable for
men, worn by Kurt Cobain of the band Nirvana or Hussein Chalayan, Airmail Dress, 1999. ATOPOS cvc
collection, Athens. ©ATOPOS cvc.
immortalized in a poem by the American Pulitzer–
prize winner James Merrill in 1992. In 2020, TYVEK
became a precious weapon in the fight against COVID–19 in PPE for medical
staff. ATOPOS cvc established a special research project on TYVEK in collaboration with dress
experts, students and academics from the National and Kapodistrian University of Athens and
the Athens School of Fine Arts. This lecture will examine the history of TYVEK with objects
from
the
ATOPOS cvc collection
as
a
starting
point and
it
will
present the installation curated by Vassilis Zidianakis, ATOPOS cvc Artistic Director.

Biography
Myrsini Pichou collaborates with ATOPOS cvc as a research advisor. A Courtauld Institute of
Art graduate, where she obtained an MA under Professor Aileen Ribeiro, Myrsini also holds
an MSc in Cultural Organisations Management (Hellenic Open University) in addition to a BA
in Theatre Studies (National and Kapodistrian University of Athens). She also serves as the
Secretary of the Hellenic Costume Society and in 2014, she co–founded the “Dress and the Law”
research project, while she has published on twentieth century fashion, artistic dress, dress
collections, academic dress, art and fashion as well as anti–fashion. Myrsini works at the Athens
University History Museum.

Please direct any questions to communications@dresshistorians.org
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In Conversation with Laura Beltrán–Rubio
Portraits and Performance:
Eighteenth Century Dress and the
Culture of Appearances in Spanish America
Join us on 9 February 2021 at 7pm GMT to hear Laura Beltrán–
Rubio discuss her Journal of Dress History article. We invite you to
read the article and join the conversation with any questions you may
have.
The Article is available to read at no cost in The Journal of Dress
History, Volume 2, Issue 4, Winter 2018, here:
https://dresshistorians.org/journal/.

Abstract
This conversation will focus on Laura’s article “Portraits and
Performance: Eighteenth Century Dress and the Culture of
Appearances in Spanish America,” which was published in the Winter
2018 issue of The Journal of Dress History. In this essay, Laura
discussed the new style that formed in the Spanish American
colonies: Influenced by the fashions of the French court at
Versailles, aristocratic women modified the French fashions and
adapted them to fit the local taste and culture of appearances. Using
portraits, texts from inventories, diaries, and travellers’ journals, this
article offered a preliminary exploration of fashion in the Viceroyalty
of the New Granada, in northern South America, by studying the
influence of French female fashions and their adoption and
adaptations by the Spanish colonial aristocracy. This article lay the
ground for Laura’s PhD thesis, as she has continued exploring some
of the questions that she introduced in this first exploration in recent
years.

Biography

Maria Thadea Gonzales, Marquesa de
San Jorge [Maria Thadea Gonzales,
Marchioness of Saint George], Joaquín
Gutiérrez, circa 1772–1777, Oil on
Canvas, © Museo Colonial, Bogotá,
Colombia, Photographed by Óscar
Monsalve.

Laura Beltran–Rubio specializes in the history of art and fashion in
the early modern Spanish World. She is a doctoral candidate at the
College of William and Mary in Williamsburg, Virginia, United States,
and she received her MA in Fashion Studies from Parsons School of
Design. Her dissertation explores the adoption and adaptation of European fashions, their fusion
with local indigenous elements of dress, and their representation in portraits and pictures of types
in the Viceroyalty of New Granada. Laura has taught a number of courses on the history of
fashion and fashion studies at Parsons and the Universidad de Los Andes in Bogota, Colombia.
Her research has been published in Fashion Theory and The Journal of Dress History and has
been generously funded by Colfuturo, Parsons, William and Mary, and the Costume Society of
America. Internships at El Museo del Barrio and the Metropolitan Museum of Art sparked
Laura’s interest in curatorial work.
Please direct any questions to communications@dresshistorians.org
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Lecture presented by Kirsten Burrall
Uncovering Mariano Fortuny y Madrazo’s Fascination with
Islamic Visual Culture in his Garment and Textile Designs
Join us on 17 February 2021 at 7pm GMT to hear Kirsten Burrall discuss her research into
the influence of eastern sources on Fortuny’s clothing designs.

Abstract
This lecture will offer a study of eastern sources Fortuny looked to as
he designed his garment styles and textile patterns. While scholars
have contributed in–depth studies on his dresses and scarf inspired
by classical Greek culture, Fortuny’s fascination with eastern culture
has been over–generalized. The allure of Islamic visual culture is first
represented on Fortuny textiles as early as 1900 and was presented
in public for the theatre in 1903. Eastern garments are the
predominant inspiration for Fortuny’s long–sleeved dresses, robes,
and overcoats, and all but a handful of the ornamental motifs his used
have eastern roots. The designer’s knowledge of eastern visual
culture came from two sources: the Fortuny Family collection of
historic textiles, eastern garments, art objects, and Fortuny’s legacy of
nineteenth century Orientalism. Two circumstances contributed to
his success. First was the production site in turn–of–the–century
Venice, an epicenter of the West’s engagement with Islamic design.
Second, the simultaneous onset of dress reform started in the United
States, where famous early modern dancers and actresses wore his
designs. Fortuny’s creations fused his interest in history and invention
with his love for art and visual culture.

Biography

Mariano Fortuny y Madrazo, Tunic, 1910,
pink and grey silk with metallic dye, Museo
del Traje, Madrid, Gift of Liselotte Hohs,
1980

Kirsten Burrall earned her Bachelor of Arts degree
from Hartwick College in 1991. She has studied art in Madrid, Spain and Athens, Greece and
worked as an intern in The Victoria and Albert Museum in London, England. She is also
currently finishing an MA in Art History at Syracuse University. Her scholarly area of interest is
in Textile and Costume Histories, and she conducts research and writes for a private textile
collection in New York. Kirsten is passionate about the stewardship of textile and costume
collections, teaching art history, painting, and volunteering for arts advocacy in the Finger Lakes.
Kirsten lives in the Finger Lakes of upstate New York with her husband and four children.
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Lecture presented by Elizabeth Emily Mackey
Red Russians:
Analysing Court Dress Regulations through Comparing Similar
Late Nineteenth Century Imperial Russian Court Gowns
Join us on 25 February 2021 at 7pm GMT to hear Elizabeth Emily Mackey discuss her
research into Russian court dress.

Abstract
The dress regulations of the nineteenth Russian court
were rigorous, rendering one’s dress communicative of
the wearer’s rank and affiliations. Almost every aspect of
female Russian court dress was to be indicative of the
wearer’s position: from the length of the train, the colour
of the dress’ outer later and metallic embroidery, to the
accessories adorning the dress or the size of
one’s kokoshnik. However, there is currently little
cohesion between English–language sources as to what
position is indicated in the combination of Russian court
dress aspects. This presentation will include a
comparison of three late nineteenth century Russian
court gowns of red velvet and gold trimmings belonging to
three different women of vastly different ranks: the
daughter of a respectable courtier, a maid of honour, and
Empress Marie Feodorovna (1847–1928). The
comparison of these seemingly similar gowns will
highlight the importance of consolidating the rules of Ceremonial Dress of Empress Maria Feodorovna (1847–
Russian court dress so as not to lose the knowledge of 1928), circa 1880s, © State Hermitage Museum, St.
Petersburg, Russia, ЭРТ–8657.
highly communicable dress. Through the analysis of
museum artefacts and numerous literary sources, an
understanding of the Russian court dress codification system will arise to both aide current
researchers and encourage further research on this topic.

Biography
Elizabeth Emily Mackey holds a Master of Arts in Fashion Studies from Ryerson University,
Toronto, Canada, and obtained (with Distinction) her Honours, Bachelor of Arts from The
University of Toronto, specialising in History. Her Master’s research, supervised by Dr. Alison
Matthews David, compared the court dress regulations during the eras of Empress Marie
Feodorovna and Queen Alexandra in the Russian and British Empires. Elizabeth conducted
object analysis on Queen Alexandra’s court gown at the Royal Ontario Museum, Toronto, as
well as a Russian court gown at The Metropolitan Museum of Art, New York. Elizabeth has held
previous positions at Library and Archives Canada, Textile Museum of Canada, Ryerson
University, and she currently works at Wiley Publishing.
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The ADH Marketing and Communications Team
The ADH Lecture & Conversation Series is curated and produced for outreach and networking
purposes by The Marketing and Communications Team of The Association of Dress Historians.
We are continuously working hard to expand our social media presence to promote the work of
our charity. If you don’t follow us already, please see the links below for our online profiles.
•
•
•
•
•

Facebook page: https://www.facebook.com/DressHistorians
Facebook profile (for our ADH members’ group): search “Dress Historians” or it can
be found here: https://www.facebook.com/dresshistoriansmembers
Twitter: @DressHistorians or it can be found here:
https://twitter.com/DressHistorians
Instagram: @dresshistorians or it can be found here:
https://www.instagram.com/dresshistorians
LinkedIn: https://www.linkedin.com/in/the-association-of-dress-historiansb24788181

Each week, our Instagram page features a 3–part post, featuring new research and exhibition
reviews. We invite you to read and get in touch if you would be interested in writing one and/or
collaborating with us!
Mariza Galindo, Marketing and Communications Officer
Mariza Galindo is Marketing and Communications Officer of The Association of Dress
Historians. She is a researcher and designer with a global perspective in fashion and emerging
technologies, and an interest in Indigenous craft techniques, digital fabrication, and sustainable
applications of synthetic biology. Mariza holds an MA in Fashion Studies from Parsons School
of Design, New York. She has lectured on the history of fashion, fashion studies, and the business
of fashion and luxury at Parsons and Parsons Paris. Her current research aims to develop
materials that employ natural ecosystems as inspiration for a production process that produces
no waste. She is passionate about advancing public interest in sustainable practices of textile
design and engineering, and actively seeks collaborations that can ignite responsibility and help
reduce the fashion and textile industry’s social and environmental impact.

Emmy Sale, Social Media Officer
Emmy Sale holds a BA in Fashion and Dress History and an MA in History of Design and
Material Culture, from The University of Brighton. Her research interests include homemade
clothing, women’s periodicals, and interwar beachwear. Emmy has been the recipient of the
following awards during her studies: The Association of Dress Historians Student Fellowship
2018, Design History Society Student Essay Prize 2018, and The Costume Society’s The
Yarwood Award 2019. Emmy published an article, titled, “‘It Is Not Impossible to Look Nice
Sitting About on the Beach:’ The Influence of Magazines in the Making and Wearing of Hand–
Knitting Bathing Suits by Young Working Women in England during the 1930s,” in the Autumn
2018 issue of The Journal of Dress History. Emmy is Student Communications Officer of The
Association of Dress Historians, and her role involves overseeing the ADH social media
platforms.
Please direct any questions to communications@dresshistorians.org
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Sofia Nadjimov, Student Fellow and Communications Assistant
Sofia Nadjimov holds an MA in Fashion Studies from Parsons School of Design, New York, and
a BA in Journalism from City, University of London. Her own academic interests are in the
symbiotic relationship between fashion, cinema, and urban landscapes; namely unravelling the
significance of costume in crafting cinematic identities, as well as gender and sexuality on screen.
Her Master’s thesis explores the role of fashion in weaving together the ‘look’ of French New
Wave cinema through the early work of director Jean–Luc Godard. It views costume as a primary
signifier of the shifting values and ideals of post–war youth in Paris. Sofia was awarded a 2020
Student Fellowship by The Association of Dress Historians.

Caroleen Molenaar, Student Fellow and Communications Assistant
Caroleen Molenaar recently completed an MA in Museum Studies at the University of Leicester
and graduated in 2019 from the BA (Hons) Fashion and Dress History at the University of
Brighton. Her Master’s dissertation looked at how Canadian museums have decolonised their
online collections of Canadian Indigenous clothing as well as put forward suggestions into how
museums can continue to decolonise. Currently, her research explores topics such as: sustainable
fashion practices, Canadian fashion history, upper class women’s fashion in France and England
between 1890–1914 and 1947–1957, as well as the role, display, and collections of fashion in
museums. Caroleen was awarded a 2020 Student Fellowship by The Association of Dress
Historians.
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