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Welcome
The Association of Dress Historians are delighted to be holding an international conference
focusing on dress and textiles for sport and leisure. This conference is comprised of themed
panels focusing on specific sports to encourage interesting Q&As from multiple
perspectives, as well as bringing together researchers from specialist areas of fashion and
dress history.
We will be welcoming ADH members, researchers, students, and enthusiasts from all over
the world to speak and participate via a hybrid conference format. Please join in the
conversations on our Twitter using the hashtag #ADHSportAndLeisure.
We also invite you to attend our archive and exhibition visits taking place Thursday 29
September. We thank colleagues at the Westminster Menswear Archive and Victoria and
Albert Museum for sharing their time and expertise to make these events for our
community.
A special thank you goes to the volunteers who have contributed and helped this
conference happen.
Lastly, happy networking and learning of something new in the field of dress history!
Best wishes,
Emmy Sale
Conference Chair and Executive Committee Member, Association of Dress Historians
University of Brighton
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About: The Association of Dress Historians
The Association of Dress Historians (ADH) supports and promotes the study and
professional practice of the history of dress, textiles, and accessories of all cultures and
regions of the world, from before classical antiquity to the present day. The ADH is proud to
support scholarship in dress and textile history through its international conferences, the
publication of The Journal of Dress History, monetary awards for students and researchers,
and ADH members’ events such as curators’ tours. The ADH is passionate about sharing
knowledge. The mission of the ADH is to start conversations, encourage the exchange of
ideas, and expose new and exciting research.
The ADH is Registered Charity #1014876 of The Charity Commission for England and
Wales.
Connect with us!

@dresshistorians | https://www.instagram.com/dresshistorians
@DressHistorians | https://twitter.com/DressHistorians
https://www.linkedin.com/company/the-association-of-dress-historians
https://www.facebook.com/DressHistorians

ADH newsletter: http://eepurl.com/gWRNeL
Join us!

If you are passionate about dress history like us, please consider becoming a member of
The Association of Dress Historians.
Membership is open to anyone with an interest in the study or professional practice of the
history of dress, textiles, and accessories of all cultures and regions of the world, from
before classical antiquity to the present day.
The ADH is a volunteer run organisation: your membership fees, ticket sales and donations
help us run not-for-profit events, provide valuable awards and help maintain The Journal of
Dress History, all to support, uplift and celebrate dress and textile history scholars and
scholarship.
As a member you receive regular updates and invitations, as well as exclusive discounts to
ADH and dress and textile history events.
ADH memberships are £10 per annum: www.dresshistorians.org/membership.
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Conference Overview
Thursday
Pre29
conference
September events

11am-13:00pm: Africa Fashion presentation and networking
Venue: Victoria and Albert Museum, London.
Presentation from curator Elisabeth Murray at 11:20am in Gallery 40.
We will meet at 11am for a networking coffee in the V&A Café. Note:
Ticket to the exhibition will need to be purchased by the attendee.
14:30pm- 16:30pm: Fashioning Masculinities
Venue: Victoria and Albert Museum, London.
Presentation from curator Marta Franceschini at 14:50 at the Sainsbury
Gallery. We will meet at 14:00 for a networking coffee in the V&A Café.
Note: Ticket to the exhibition will need to be purchased by the
attendee.
18:30-20:00: Westminster Menswear Archive study visit with curator Dr
Danielle Sprecher.
Venue: Harrow, London. Note: This event is free to conference ticket
holders.

All pre-conference events can be booked via the Eventbrite page
https://www.eventbrite.co.uk/e/pre-conference-sessions-tickets-404737780597
Friday 30
Conference Venue opens at 9:50am for a prompt start at 10:10
September Day 1
Lunchtime event: Student opportunities briefing
Afternoon tea break (refreshments provided)
Networking event: Object stories

Saturday 1
October

Conference Dinner at Ciao Bella (Booking via Eventbrite:
https://www.eventbrite.co.uk/e/fashioning-the-body-for-sport-andleisure-conference-dinner-tickets-404764510547 )
Conference Venue opens at 9:50am for a prompt start at 10:10
Day 2
Lunchtime event: Student opportunities briefing
Afternoon tea break (refreshments provided)
Networking Event: Conference closing reception

Networking
As well as the events and scheduled times during the conference, we also have a networking bingo
for attendees to get involved with. You will be given a printed copy on arrival to the venue or can
find a zoom version in this document .
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Day 1: Friday, 30 September 2022

Time

Venue: Lecture Hall

Venue: Gradidge Room

Zoom: Link 1

Zoom: Link 2

Panel 1: Materials , Innovation and Technology

Panel 2: Footwear for Sport and Panel 3: The
dress of female pilots in the early 20th century

Panel Host: Summer Lee

Panel Host: Emmy Sale

Guaranteed to Wrinkle: Linen as Luxury in 1980s Fashion

Emily Elizabeth Lance, New York University (20 minutes).

Functional and Fashionable: Exploring how new
technology, new materials and social attitudes are
reflected in the ranges of sports shoes offered by shoe
manufacturer’s in their catalogues. 1880-1935
Rebecca Shawcross, Northampton Museum and Art
Gallery (20 minutes).

“The ‘paper’ bikini: how long will it last?”. Bikinis made of
paper-like materials from the ATOPOS cvc collection

Performance Enhancing Design for Running Shoes:
When Technology Wins

Myrsini Pichou, ATOPOS cvc (10 minutes).

Kevin Almond, The University of Leeds, and Lisa Stanbie,
Leeds School of Art at Leeds Beckett University (20
minutes).

10 minutes Q&A
Style and comfort? The jumper as pioneer for modern
clothing

10:10-11:40am
1hr 10 minutes + 20 Anna Katharina Behrend, Technische Universität Dortmund
min Q&A
(20 minutes).

Fashioning the Body for Sport and Leisure

6

Fashion in the sky: The outfits of female pilots in the
interwar period as an expression of modern femininity
Marta Kargól (20 minutes).

Version updated 13 September 2022

‘Controlling the bounce’: Sports Bra patents 1860s to
1960s

It’s a bird, it’s a plane, it’s a woman!: Argentinian
women up in the air, and their clothing in the early 20th
century

Kadian Gosler, University of the Arts London (10 minutes).

Helga Mariel Soto, University of Buenos Aires (10
minutes)

10 minutes Q&A

20 minutes Q&A
10 mins networking time
11:40-11:50

11:50-12:45pm
40 mins + 15 min
Q&A

10 minutes comfort break
Panel 4: The body and evolutions in fitness
Panel 5: Sportswear focus: Cycling
clothing
Panel Host: Emmy Sale

Panel Host: Scott Schiavone
Cheeky: The Swishing History of Jockstraps from Locker
Rooms to Gay Clubs and Beyond

Fashioning Citizenship: The Rational Dress Movement
and Women’s Cycling (1880-1900)

Samuel Snodgrass, Bard Graduate Center, NYC (10 minutes).

Erica Elbers, University at Buffalo (10 minutes).

The Leotard: From Costume To Fitness Craze
Summer Lee, Independent Scholar (10 minutes).

From the Bicycle to the Streets: The Rainy-Day
Costume as a Feminist Attire
Elinav Rabinovitch-Fox, Case Western Reserve University
(20 minutes).

Q&A 10 minutes
Body Spectacle and Rave Culture: UK 1990

15 minutes networking time

Gillian Davies, (20 minutes).
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Q&A 15 minutes
Lunch 12:45-13:45pm (Lunch will not be provided)

12:45-13:45

13:10-13:30pm: Student opportunities briefing. Bring along your lunch to the Gradidge Room (upstairs) and meet with
ADH representatives to find out what opportunities are available to students of all levels.

Panel 6: Sportswear focus: Horse-riding

Panel 7: American sportswear: Women, Film,
and Society.

Panel Host: Emily Taylor

Panel Host: Scott Schiavone

Breaking the boundaries : when horse-riding clothes
challenged social, gender and political distinction in prerevolutionary France
Élise URBAIN RUANO, Université de Lille (20 minutes).

13:45-15:00
60 mins + 15 min
Q&A

Clothes Horses and the Equestrian’s Closet: Women, Horse
Sport, and Riding Clothes for Women in Britain

‘The American Look’: The transformation of women’s
sportswear in the 1930s and 1940s America

Erica Munkwitz, American University, Washington, D.C. (20
minutes).

Elizabeth Kealy-Morris, Manchester Fashion Institute,
Manchester Metropolitan University (20 minutes).

Sitting Pretty: A dress history of the side-saddle habit and
a design future for adaptive wearables
Alison L Goodrum, Norwich University of the Arts (20
minutes).

Cutting a Figure: Ice Skating, Fashion, and Society in
Late-Nineteenth Century America

Q&A 15 minutes
15:00-15:30
15:30-16:20

Cinematic Sportswear: Active and Leisure Attire
Presented in Fashion Films from Hollywood’s Golden
Age
Raissa Bretaña, Fashion Institute of Technology (20
minutes).

Lara Damabi (20 minutes).

Q&A 15 minutes

Afternoon tea break 14:35-15:05 (cake, tea and coffee provided)
Panel 8: Fashion designers: From sport to street
Panel 9: Sportswear focus: Golf
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Panel Host: Emily Taylor

40 mins + 10 min
Q&A

Panel Host: Kirsten Burrall

Activewear: the Role of Belgian Fashion Designer Dirk
Bikkembergs in the fashion-sports arena

The Course of Style: Golf and Fashion

Eve Demoen & Anaïs Huyghe, Modemuseum Hasselt
(Fashion Museum Hasselt) (20 minutes).

Nancy Deihl, New York University (20 minutes).

From Sportswear to Streetwear: Parachute’s Dynamic
Urban Fashion

From the Links to the Racks: Sophie Gimbel’s Golf
culottes

Alexis Walker, McCord Museum, Montreal, Canada (20
minutes).

Beth Dincuff Charleston, Parsons School of Design (20
minutes).

Q&A 10 minutes

Q&A 10 minutes

16:30-17:30 Networking Event: Object stories
Object and garment stories. An opportunity to bring along objects and garments from your personal
collection to share with fellow researchers, sharing your findings so far and asking fellow dress historians
for their thoughts.
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Day 2: Saturday, 1 October 2022
Venue: Lecture Hall
Zoom: Link 3
Time

Venue: Lecture Hall
Zoom: Link 4

Panel 1: Athleisure and comfort clothing
Panel Host: Scott Schiavone
From Sportswear to Athleisure? The rise of concepts of
fashion-bodies inbetween functionality and aesthetics
Melanie Haller, University of Paderborn (20 minutes).

Redesigning Hazmat Suit For Athleisure And Sportswear
10:10-11:45
1hr 10 mins + 25
mins Q&A

Gabriela Natasha Tridevi and Tyar Ratuannisa, Bandung
Institute of Technology (10 minutes).
The Unfolding of Modern Comfort Clothing: Connections
Between an early 20th Century Bridal Trousseau and
Modern Loungewear
Jill Carey, The Lasell Fashion Collection, and Aine
Hawthorne, University of Glasgow (20 minutes).
The Comfort Evolution: Fashion and Sport
Torrey Acri and Tonya Blazio-Licorish (20 minutes).
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Panel 2: Sport, Leisure and locality
Panel Host: Emily Taylor
Sport Wears As Casuals: A Contemporary Dress Pattern
In Awka, Metropolis, Nigeria
Uchechukwu Ezeemo Josiah, Nnamdi Azikiwe University,
Awka, Nigeria. (20 minutes)
Sport as a factor for the acceptance of trousers for
women: A case of South – Eastern Nigeria
Chika Chudi – Duru, Nnamdi Azikiwe University Awka,
Nigeria. (20 minutes).
Womenswear in sport and leisure in northern Cameroon:
between traditional and european clothes
MAIMOUNA Christelle, University of Maroua (10 minutes)
Women in Kilts: The Surprisingly Modern Sportswear of
Scottish Highland Dance
Cynthia Chin Kirk, University of Glasgow (10 minutes)

Q&A 20 mins
German spas as fashionable sporting venues
Isabelle Voßkötter- Berens, University of Paderborn (10
minutes)

Q&A 25 mins
11:45-11:55

10 minute comfort break (11:45-11:55)
Panel 3: Women and Sportswear
Panel 4: Sportswear focus: Tennis
Panel Host: Summer Lee
Panel Host: Kirsten Burrall

Eva Andersson, Gothenburg University, Sweden. (20
minutes).

‘The latest novelty for lawn tennis’: Exploring
innovations in competitive women’s tennis dress, 18741920
Suzanne Rowland, Association of Dress Historians Awards
Sub-Committee Chair (20 minutes).

Sport Savvy Empress Eugénie (1826-1920): Activewear
and Agency

The “New Woman” in White: Tennis Dress in Fashion
Magazines and Painting in 1920s Germany

Alison McQueen. (20 minutes)

Anne Reimers, London College of Fashion (LCF) and
University for the Creative Arts (UCA) (10 minutes).

Function and decency – sportswear for women in early
20th century Sweden
11:55-12:45
40 mins + 10 min
Q&A

Q&A 10 mins

Q&A 10 mins

Lunch 12:45-13:30pm (Lunch will not be provided)

12:45-13:30

13:00-13:25pm: Student opportunities briefing. Bring along your lunch to the Gradidge Room (upstairs) and meet with
ADH representatives to find out what opportunities are available to students of all levels.

13:30 - 15:00

Panel 5: Interwar fashionable Sport and
leisurewear
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Panel 6: Sport and leisure wear through printed
sources

Panel Host: Emmy Sale

Panel Host: Emily Taylor

Fashionable Sportswear. Ski, Beach, Golf and Tennis
Attire in Italian Magazines of the 1920s and 1930s
Isabella Campagnol, Istituto Marangoni, Milan (20 minutes)

Janine D’Agati and Hannah Schiff. (10 minutes)

Green Cardboard and Magenta Straw: Hats and Murder in
Agatha Christie’s Evil Under the Sun (1941) and Dead
Man’s Folly (1956)
Evie Jeffrey, Newcastle University (20 minutes)

Swimwear as a second skin in the interwar period
Pam Brook, Nottingham Trent University. (20 minutes)

Targeting Elegance: Archery Dresses in Print and Practice
Anni Shepherd, University of Turku (20 minutes)

From Sleepwear to Sportswear: Beach Pajama Fashion in
the Interwar Era
1 hr 10 mins + 20
min Q&A

Heralds of a new Fashion: Fashion plates and the
popularization of sport- and leisurewear in 1890s Costa
Rica
Ángela Hurtado Pimentel, Escuela de Artes Plásticas (Visual
Arts School) / Universidad de Costa Rica (20 minutes)

Q&A 15 mins
“For the More Refined Womankind”: Aspiration and
Exclusion in Early American Bicycle Advertising
Sarah Bilotta, Peabody Essex Museum, University of Oxford
(10 minutes).

25 mins networking time

Q&A 20 mins
Afternoon tea break 15:00-15:30pm (Cake, tea and coffee provided)

15:00-15:30

15:30-17:00

Panel 7: Sportswear focus: Football and Panel 9:
Dressing for the Olympics

Panel 8: Sport and Leisurewear in and out of the
sea and and Panel 9: Dressing for the Olympics

Panel Host: Irene Calvi

Panel Host: Emmy Sale
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Football Kit as a Global Artefact: From a Functional
Clothing to Mass-Consumed Casual Wear

Sailors, Dresses and Identity

Elif Akarlilar, Central Saint Martins, UAL (10 minutes).

Cecilia Winterhalter. Accademia Costume e Moda, Rome.
(20 minutes)

A fashion beyond the fighting: The football shirt in the
1980s
Neil Kirkham, London College of Fashion (20 minutes).
1 hr 10 + 20 mins
Q&A

Yachting dress and the British Tailor-made
Marie McLoughlin, University of Brighton. (10 minutes)

Fit Kit: The Reflection of Fashion and Masculinity in
English Football Uniforms

Performative Aging and Swim Wear

Amelia Brookins (20 minutes).

Stefanie Mallon, Georg-August-Universität Göttingen. (10
minutes)

15 mins Q&A

15 mins Q&A

Shapes and colors as symbols for international values: a
discursive analysis of sartorial items used at the Opening
and Closing Ceremonies of the London, Rio and Tokyo
Olympic Games
Cecília Elisabeth Barbosa Soares, and, Raphael dos Santos
Miguelez Perez (20 minutes).

Olympic parade uniform and its functions: between a
fancy dress, national pride, fashion and national
representation
Ekaterina KULINICHEVA (20 minutes).

5 mins Q&A
5 mins Q&A
17:00-17:45 Networking Event: Conference Closing Reception

17:00-17:45

Join us for wine and soft drinks to celebrate the end of the conference and a final opportunity to network.
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Hybrid Conference Set-Up
Presenting remotely (via Zoom)

Please check your Zoom software is up to date and test the share screen function prior to
the conference.
We will have 2 different zoom links per day, please consult the conference schedule to see
which panels your paper is in and their corresponding zoom links.
Please join the zoom meeting 10 minutes prior to the start of the panel your paper is due to
be presented in.
When the panel host introduces your paper, please start sharing your screen so you are
ready to begin presenting your paper. Our Zoom technicians will ensure you are spotlighted
for all attendees.
Once you have completed your paper, please stop sharing. The panel host may interrupt if
you run over time.
Please stay in the zoom meeting until all papers in your panel have been presented as we
will then go into the Q&A session. Our Zoom technicians will ensure you are spotlighted
again.
Attending remotely (via Zoom)

Download Zoom and ensure your zoom software is up to date.
We will have 2 different zoom links per day, please consult the conference schedule to see
which panels you would like to attend and their corresponding zoom links.
Please keep your microphone always muted and your camera off.
Please use the chat function to post any comments or questions for speakers. There will be
a chance for these to be answered at the end of each panel.
Presenting in-person (at the venue)

Please make sure you have emailed your presentation to Emmy,
emmy.sale@dresshistorians.org prior to the conference to ensure we have it ready at the
venue.
Our Zoom technicians will share this on the screen and you will use a clicker to change
slides. There will be a webcam / camera in front of the lectern so our online attendees can
see you and lip read if necessary.
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Attending in-person (at the venue)

When speakers are presenting from the venue we ask that you refrain from talking during
the presentations to ensure noise disruptions for our online delegates is minimal. A round
of applause when the speaker has finished is welcomed.

Technical support
Download and set up Zoom

We recommend you download the desktop app for Zoom to ensure you avoid
browser limitations and any technical issues. Remember to update Zoom before you
join the event for full functionality.
Downloading & Updating the Zoom Desktop Client: https://youtu.be/7ggoO2LZsY0

How to join the conference via Zoom

How to Join a Zoom Meeting: https://support.zoom.us/hc/en-us/articles/201362193

How to present in Zoom with PowerPoint:

Before you join Zoom to present, have your PowerPoint screen already open and on
your taskbar.

1) Select the green screen share button

2) Select your PowerPoint

Continued …
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3) Select the play symbol (immediately next to size sliding bar)

4) Presentation screen
to end show / exit

5) Click in the annotated boxes

6) Alternative presentation screen
7) Hover mouse over top banner to reveal Zoom tools
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Conference Venue Information
CONFERENCE VENUE: The Art Workers’ Guild, London.
General information
Each day, the conference venue will open at 9:50am (and not earlier). The first paper presentation
will start promptly at 10:10am.
Upon arriving at the conference venue, please ring the front door bell marked ADH, and you will be
buzzed into a secure venue.
There is a cloak room on the Ground Floor, where you are welcome to hang your cloak or store
luggage.
Walk straight through the venue until the name badge table. Please retrieve your name badge and
wear it during the conference day as your name badge demonstrates your right to attend all aspects
of the conference, and name badges support networking. It is unnecessary to bring a paper printout
of your conference ticket.
During the conference, there will be two concurrent panels: One in the Lecture Hall (on the Ground
Floor), and the other in the Gradidge Room (on the First Floor, easily reached by the staircase as you
enter the front door of the venue).
Each panel will include a separate Q&A session. As a courtesy to our speakers, please do not arrive
late to a panel or leave early. Seats are allocated on a first–come, first–served basis and cannot be
reserved. If you would like to ensure a seat for a particular panel, it is suggested that you arrive early
to the panel. If you arrive to a panel that is completely full, please consider attending the alternate
panel instead.
In the unlikely event of a fire or other emergency inside the conference venue, please walk outside
and into Queen Square, where we will meet to await further instructions. Bathrooms are located
both on the Ground Floor and First Floor.
Please bring your own printed flyers, advertisements, and other promotional or informational
material to place on the literature table in the Gradidge Room (on the First Floor), for free
distribution to conference delegates.
The ADH has hired the entire Ground Floor and First Floor of The Art Workers’ Guild, so please feel
free to wander through this historic venue. Read about our historic conference venue here:
www.artworkersguild.org. Audio–visual recording and/or photography of conference speakers’
PowerPoint presentations are not allowed, unless you have obtained prior permission directly from
the conference speaker.
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The Art Workers’ Guild, London.
Address: 6 Queen Square, London, WC1N 3AT.
Nearby train stations:
King’s Cross (1.8km away, 23-minute walk)
St Pancras International (1.7km, 23-minute walk)
London Euston (1.2km, 16-minute walk)
Nearby tube stations:
Russell Square (450m away, 6-minute walk)
Goodge Street (1.2km away, 15-minute walk)
Euston Square (1.4km away, 17-minute walk)
Several bus routes nearby- see tfl.gov.uk for details.
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Event Venues Information
Victoria and Albert Museum, London.
Address: Victoria and Albert Museum, Cromwell Road, London, SW7 2RL.
Nearest train station: Victoria Station (2.1km away, 35-minute walk)
Nearest tube station:
South Kensington (290m away, 5-minute walk)
Gloucester Road (850m away, 11-minute walk)
Several bus routes nearby – see tfl.gov.uk for details

Westminster Menswear Archive, London.
Address: Westminster Menswear Archive, University of Westminster, Northwick Park,
Harrow, HA1 3TP.
Nearest train station:
Kenton (900m away, 12-minute walk)
Harrow on the Hill (1.5km away, 18-minute walk)
Nearest tube station: Northwick Park (Metropolitan Line) (700m away, 9-minute walk).
Approximately 25 minutes from central London by underground.
Several bus routes nearby – see tfl.gov.uk for details
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ADH Zoom Networking Bingo
It is their first time at an
ADH conference

Is currently studying at
university

Has attended an ADH
conference before

Has their own collection
of dress history artefacts

Studies 17th century
fashion and dress

Is a speaker at the
Conference

Recommends an
exhibition

Studies 19th century
fashion and dress

Has published an article

Studies 20th century
fashion and dress

Has written a book

Has recently graduated

Studies 18th century
fashion and dress

Has read the Journal of
Dress History

Recommends a dress
history book

Has a Dress History
Instagram or Twitter
account

HOW TO PLAY
1.
2.
3.

Using the chat, presentations and networking sessions find a delegate that matches
one of the descriptions and write their name in the box.
Each delegate can only appear on your card once
Once you have completed all the boxes (or as many as you can)- let us know how you
did by tagging us on social media for a chance to win a prize!
Name (please print)

Share your bingo card with us!
Instagram @DressHistorians Twitter @DressHistorians
#ADHSportAndLeisure
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Conference Papers
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The Comfort Evolution: Fashion and Sport

Torrey Acri and Tonya Blazio-Licorish, Independent fashion writers/historians.
Despite the many liberations in women’s fashion, comfort alone has never been the
primary driver of getting dressed.
Never, that is, until now.
The fashion system began liberating female silhouettes as early as 1900—a direct result of
the popularity of sports and leisure. While American sportswear began upending women’s
everyday clothing mid-century, each generation since has worked to reform body politics
and reshape the feminine ideal by pushing for new expressions of comfort and freedom of
movement.
Today the evolution of sportswear continues, driven by the extreme desire for the feeling
and the aesthetics of comfort, which fundamentally and directionally, inclusive of form and
function, stems directly from activewear and clothing made specifically for sport. In
addition to textile and silhouette innovation, this trajectory reveals a mental softening, the
dissolution of boundaries between ready-to-wear and producers of mass apparel; athleisure
has become the great equalizer in modern fashion.
Dressing for comfort has constantly challenged rules of acceptability and perhaps
attraction in society; it eschews gender roles and blurs social and cultural politics as it
continues towards total inclusivity. This presentation brings to light the evolving ideals and
intersection of comfort, sportswear, and the female body.
Biography
Torrey Thomas Acri is a creative director, copywriter and marking strategist. Currently in charge of
brand voice for Aerie and American Eagle Outfitters, his twenty-plus years in fashion includes brand
development and advertising campaign creation for some of the world’s most influential brands.
Torrey holds a BS in Textile Development and Marketing from the Fashion Institute of Technology,
and an MA in Costume Studies from New York University.
Tonya Blazio-Licorish is a visual culture historian, archivist, and design educator.
Her expansive career in the design industries has contributed to the spectrum of fashion history
through lectures, curated content, and writing with Women’s Wear
Daily. Tonya is a lecturer of fashion and color history with the Fashion
Institute of Technology, Parsons School of Design, and Berkeley College
of New York, and holds a BFA in Fabric Styling from the Fashion Institute
of Technology and a MA in Costume Studies from New York University.

Email: Tacri@mac.com
seantonya@icloud.com

acrit@ae.com
Image: Stephen Burrows, French Terry Sweatsuit, Resort 1973. WWD,
Fairchild Archive, www.pmc.com
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Football Kit as a Global Artefact:
From a Functional Clothing to Mass-Consumed Casual Wear.

Elif Akarlilar, Central Saint Martins, University of the Arts, London.
This paper will explore the evolution of football kit design and materials to discuss how the
kit evolved from a functional clothing to mass-consumed casual wear. The study positions
the football kit as a global artefact, shaped by the rules and regulations of institutions,
material innovations, and the media. Using Appadurai’s concept of global flow, the paper
considers the World Cup a key venue for introducing new materials and implementing the
global standards that affect the materiality and representation of the football kit. It
examines, in particular, the changing rules and material influences that shape the kit
between 1950 (the first World Cup after World War II) and the World Cup 1994 hosted by
the USA. Three different aspects are examined – the role of football institutions to guide
the design standards, the changing ideals of leisure and masculine body, and the influence
of new textile technologies on the shaping of the football kit. By presenting the data
collected from the FIFA and football archives, such as players' equipment manuals,
regulation documents, and marketing materials, the paper will highlight the interaction of
social practices, material innovations, and technological changes that impact the shaping
of football kit.
Biography
Elif Akarlilar holds a Master of Arts in Costume Studies from New York University. She is a
third year PhD student at Central Saint Martins, University of the Arts London. Her doctoral
research explores the evolution of football kit design and its visual representation to
discover how the kit evolved from a functional product to mass-consumed casual wear after
1945. Her research focuses on the relation between the design, representation, and
materiality of sports and leisure clothing and examines the intersections of social and
technological aspects. In addition, she worked in the denim industry and co-edited three
books with Magnum photography and Martin Parr on denim culture and history.
Email: e.akarlilar0620191@arts.ac.uk
Image: World Cup 1978, France playing against Hungary. FIFA museum archive, Zurich.
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Performance Enhancing Design for Running Shoes: When Technology Wins

Kevin Almond, The University of Leeds, and Lisa Stanbie, Leeds School of Art at Leeds
Beckett University.
This paper discusses the politics of cheating via sportswear and where boundaries and
synergies exist between the body and apparel that enhance sport performance. In 2017
Nike introduced a revolution in running shoe design, launching its Vaporfly 4% running
shoes. The claims used in advertising for the shoe stated a possible increase in performance
of up to 4%. The design of the shoe was aesthetically distinguished by its thick foam sole,
which contains carbon plating. There has been a significant drop in times for elite running
races since professional athletes adopted such advanced footwear and as a result, tighter
regulations have been developed by World Athletics (2020), who have banned certain
editions. Other footwear designers are following Nike and looking to new technology to
advance performance, such as Adidas Futurecraft run shoe, a 3D printed shoe that is
designed to work with the athletes foot shape through the use of foot-scanning
technology, perhaps paving the way for a move to ‘bespoke’ footwear design based on
data. The ethics of performance enhancing design for running shoes are contextualised
through a wider consideration of specialist garments for specific sport and leisure activities
worn to enhance ease of movement and increased activity.
Biography
Professor Lisa Stansbie is Dean of the Leeds School of Arts at Leeds Beckett University. As a practising
artist and academic she has exhibited in 42 exhibitions, published 16 journal articles/book chapters,
delivered 23 conference papers and chaired and organised numerous conference sessions. She is Chair of
the board at Axisweb, an arts charity, Co-Chair of The National Association of Fine Art Education, a
member of the academic council for The Athens Institute of Education and Research. In the last nine
years her research has focused on The Arts and Sport. She is currently working on International funded
projects with partners in France in the lead up to the 2024 Paris Olympics and Cultural Olympiad. She is a
triathlete and runner.
Dr Kevin Almond is a Associate Professor in Fashion at The University of Leeds. He is a Master’s
graduate from The Royal College of Art Fashion School, London and gained a PhD with a thesis, titled,
Suffering in Fashion. He has held various posts in academia
and the fashion industry and has published widely. He is coinvestigator on the AHRC funded Future Fashion Factory,
which is a £5.4 million R&D partnership exploring and
developing new digital and advanced textile technologies to
boost the design of high-value creative products. He serves
on the advisory board for the Journal of Dress History and is
peer reviewer for numerous academic journals. He is
Research Group Leader for Fashion and Textiles at University
of Leeds.

Email: K.Almond@leeds.ac.uk
L.Stansbie@leedsbeckett.ac.uk

Image: Nike Zoom Vaporfly Next% running shoe. Photograph courtesy of Lisa Stansbie.

Fashioning the Body for Sport and Leisure

24

Function and decency – sportswear for women in early 20th century
Sweden

Eva Andersson, Gothenburg University Sweden.
The Great War is generally credited with initiating the wearing of trousers for women: war
workers in overalls helped normalizing bifurcated garments for women, which led to their
adoption for sport, and later more widely for leisure. However, what happened in a country
that did not take part in the Great War? How did this affect the introduction of trousers for
women as leisurewear?
This paper examines women’s usage of trousers for sports and leisure in Sweden from 1915
to 1930, through a study of popular press, both women’s magazines and magazines
directed at the general public. By including both journalistic texts, images, and readers’
contributions, we get a wider image of the debate and views in Sweden at a time where
both trousers for women and women’s sports were relatively new phenomena.
Since Sweden did not take part in the Great War other explanations why trousers became
common for sports in this period, and why there wasn’t a moral outcry in the popular press,
must be found. Taking away the Great War as explanation, other theories will have to be
proposed – and these theories may have relevance also for countries which DID participate
in the war.
Biography
Eva Andersson earned her PhD in 2006 with the dissertation Kläderna och människan i
medeltidens Sverige och Norge (Clothes and the individual in medieval Europe).
Between 2009-2012 her research project “Clothes, gender and status 1500-1830” was
funded by the Swedish Research Council. Since then she has continued researching
consumption of clothing in early modern Sweden.
Her publications cover manners of dress,
consumption of clothing, sumptuary laws, and the
relationship between clothing and perceptions of
gender, status, and national identity. The most
recent is “Dangerous Fashions in Swedish
Sumptuary Law” in Riello & Rublack (ed):The Right
to Dress: Sumptuary Laws in a Global Perspective c.
1200-1800.
Her research is cross-disciplinary, involving sources
both from traditional history, archaeology and art
history.
Email: eva.andersson@history.gu.se
Image: Husmodern, nr 9, 1921.
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Style and comfort? The jumper as pioneer for modern clothing

Anna Katharina Behrend, Technische Universität Dortmund.
Although knitting as textile technique has been known for hundreds of years, for a very
long time knitted textiles were solely used for accessories and in some cases underwear. It
was not until the turn of 20th century that knitted textiles were used and finally became
fashionable for outerwear. One reason for the long rejection or scepticism for knitted
clothes was their very own character: they were flexible and elastic. Only with the change
of body images mainly through the appearance of sports and thereafter the changes of
expectations towards clothing also on a social level, elastic clothes that permitted the body
to move, became acceptable.
This paper focusses on the jumper as the piece of knitted clothing par excellence, that was
simultaneously the result of and led to this change of clothing habits. The integration of
jumpers into everyday fashion from the 1920s on, marks a turning point in the appearance
of modern clothing as we know it today.
Looking primarily at german fashion magazines from the late 19th century to the 1930s,
this paper will trace the acceptance of knitwear as outerwear and discusses under which
sociocultural implications this was possible.
Biography
Anna Katharina Behrend studied costume design and holds an M.A. in Cultural
Anthropology of Textiles. Before working as assistant curator at the department of fashion
and textiles of Germanisches Nationalmuseum Nürnberg, she was a research associate at
the department of cultural anthropology of textiles at Dortmund Technical University.
Currently she is working as textile historian in a research project on historical textile sample
books at the textile collection of LWLIndustriemuseum Dortmund and is completing
her PHD, where she is looking at the practice of
alteration and re-use of clothing in the 19th
century.
Email: kontakt@annakatharinabehrend.de

Image: Das Leben 1932-33, Heft 1, S 80, Juli.
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German spas as fashionable sporting venues

Isabelle Voßkötter- Berens, University of Paderborn.
At the turn of the 19th and 20th centuries, sports were imported into the German Empire
via the spa towns. It was the public that could actually afford this leisure activity and its
fashion that took the cure. The range of sports was wide – Golf, tennis, croquet, horse
riding, clay pigeon shooting, etc. –, so that health resorts functioned as exemplary objects
of study on sportswear. The spas therefore adapted to the needs of a sporting public by
building playing fields, for example. Not only the sports themselves but also the clothing
had to adapt to the new movement patterns. The development from everyday to
sportswear will be traced on the basis of selected sports. In the course of this, it will also be
possible to compare whether sportswear for women differed in the so-called white sports.
Some photographs of the sport events have been preserved. They will be used and
compared with fashion magazines to show what sports fashion was really worn in spa
towns.
Biography
Historian Isabelle Berens M.A. is doing her doctorate on the topic of "Fashionable spas of
the 1910s" at the University of Paderborn. Using the examples of Bad Nauheim, Bad
Homburg v. d. H. and Wiesbaden, she is also investigating sportswear in the spas. She
collaborated on the exhibition "Kleider in Bewegung" (Clothes in Motion), which was
created in cooperation between the University of Paderborn and the Historisches Museum
of Frankfurt on the Main and was on display in the museum's rooms until January 2021. She
works as a lecturer at various universities, most recently at the Department Design at the
Hochschule für Angewandte Wissenschaften (university of applied science) in Hamburg.
Email: isabelle.berens@upb.de
Image: In front of the golf
clubhouse in the Kurpark 1912,
in: Stadtarchiv Bad Homburg, S
05, Inv.-Nr. 000571.
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“For the More Refined Womankind”: Aspiration and Exclusion in Early
American Bicycle Advertising

Sarah Bilotta, Peabody Essex Museum, University of Oxford.
This paper examines the Art Nouveau stylized advertisements of the bicycle industry in
New England in the 1890s and their exclusionary appeal to white, upper-class women.
These advertisements often depict women in a more conservative Art Nouveau illustrative
style, heavily influenced by English Arts and Crafts. In these illustrations, female bicyclists
wear exaggerated costumes which emphasize their status as wealthy, upper-class ladies. In
the earliest days of the movement for women’s suffrage, the bicycle was a commodity
which offered freedom of movement to women of all classes. However, the fad of
fashionable cycling (cycling socially, for pleasure, and while wearing modern bicycling
attire) was most accessible to the leisure class. Advertisers vehemently excluded working
class women and women of color from their campaigns for women consumers. Through
analysis of bicycle advertisements and the costumes depicted within, the author extracts
the class and race biases of the early bicycle industry.
Biography
Sarah Bilotta (she/her) is a design
historian, collections cataloger, and
writer. She is a candidate for the MSt in
the History of Design at the University of
Oxford. She also serves as Assistant
Cataloging Librarian for the Peabody
Essex Museum’s Phillips Library.
Email: SEBilotta@gmail.com
Image: Will H. Bradley for Pope
Manufacturing Company, “Columbia
Bicycles,” 1895. Trade catalog. Phillips
Library, Peabody Essex Museum, TL435
.P66 1895
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Cinematic Sportswear: Active and Leisure Attire Presented in Fashion
Films from Hollywood’s Golden Age

Raissa Bretaña, Fashion Institute of Technology.
Nowhere is the glamour of Hollywood cinema more evident than in the fashion film—an
escapist genre popular among moviegoers during the height of the studio era. Set within
couture salons, design houses, and department stores, these films offered a behind-thescenes look into the exclusive world of fashion. But amidst the endless parade of
sumptuous evening wear that dominates the genre comes an unexpected source of
sartorial splendor: collections featuring attire for sport and leisure. From about 1930 to
1955, fantastical fashion shows in film presented audiences with a range of skiwear,
swimwear, active sportswear, and fashionable resort attire. While these garments possess
the distinct flavor of Hollywood theatricality, they retain all the hallmarks of sportswear
widely available on the American market.
This paper will examine sportswear ensembles depicted in fashion shows from films like
Our Blushing Brides (1930), The Women (1939), Lovely to Look At (1952), and How to Marry
A Millionaire (1953), and consider them in relation to those seen in advertisements,
catalogs, photographs, and fashion illustrations from the same period. Through
comparative analysis, this study will explore the foundation of the American fashion
identity—which, in its nascence, was the progeny of both sportswear and cinema.
Biography
Raissa Bretaña is a New York-based fashion historian, and an adjunct instructor at the
Fashion Institute of Technology. She earned a Master of Arts from FIT in the Fashion and
Textile Studies: History, Theory, and Museum Practice program. Raissa previously received
a Bachelor of Fine Arts in Costume Design from Boston University, and has worked
professionally in film, television, theatre, and opera. She continues to work as a research
consultant to costume designers for period film and television productions. Additionally,
Raissa hosts a video series for Glamour, in which she fact-checks historical costumes in
popular media. She recently authored Shoes, a volume on the history of fashionable
footwear, as part of the Tiny Folio series published by Abbeville Press.
Email: raissa.bretana@gmail.com
Image: Still from the technicolor
fashion show sequence in The Women
(1939), featuring designs by Adrian.
Directed by George Cukor for MetroGoldwyn-Mayer.
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Swimwear as a second skin in the interwar period.

Pam Brook, Nottingham Trent University.
Sleek and streamlined, the modernist body of the interwar period was glamourised through
cinema and advertising. The manufacturers of swimwear competed to produce a bathing
suit that fitted and flattered the body like skin. This paper will examine the knitwear
techniques and structures that were used to increase the sheath like qualities of the
garment. The introduction of elastomer core thread into the knitting enhanced the body fit
and flexibility of the garment significantly. This built on the assertion of Symington Ltd of
Leicester in their late 1930s marketing that their patented telescopic swimsuit would fit like
a ‘mermaid’s’ skin.
The modernist aesthetic in the design of swimwear complemented the denuded modern
surface of the built environments in which they were worn including lidos, hotels and ocean
liners. During the 1930s manufacturers such as Symington Ltd and John Smedley Ltd
competed to perfect their versions of the garment both aesthetically and technically to fit
the body like a second skin.
The paper uses archival research and theories of modernism to explore the technical and
aesthetic developments applied to the knitted woollen swimsuit.
Biography
Pam Brook is currently a final year PhD candidate at Nottingham Trent University. She was
formerly Head of School and lecturer for many years at Bradford College and is a Senior
Fellow of the Higher Education Academy. She has previously co-authored a book entitled
The Midland Hotel about the modernist icon in Morecambe. Pam Brook is a council member
of Bradford Textile Society and was president from 2016-18.
Email: pam.brook2014@my.ntu.ac.uk
Image Ref: The Tatler, June 1st 1938. John Smedley
Archive Charitable Trust.
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Fit Kit: The Reflection of Fashion and Masculinity in English
Football Uniforms

Amelia Brookins, Independent Researcher.
'Kit' can be formally described as clothing used for sport. Yet, in English football, kit is not
just used for the sport, it is specifically designed for it. In addition to being functional, it has
developed throughout the history of English football as a symbol of identity. There is
already research on the emergence of kit as a symbol of marketing and sponsorship, as well
as research on the colors used by Football Association clubs. However, this paper will
explore the design of football kit as it pertains to fashion. Focusing on the fit of the kit, how
has kit in English football changed alongside male fashion throughout the last century?
Does the kit thereby reflect the shifting ideals in male body shape? Can football kit
therefore be seen as an embodiment of masculinity? By examining football history, fashion
history, and the visual aesthetics of both, this paper will seek to discover how 'the beautiful
game' has influenced and been influenced by male fashion.
Biography
Amelia Brookins holds an MA in Library and Information Studies from
University College London and holds a BFA in Theatre Design (Costume) from the
University of Southern California. She started her career working as a costumer for film in
Los Angeles, California and went on to work for the Shakespeare Theatre Company in
Washington, DC. She was a Costume Conservation intern at the Smithsonian Institution
National Museum of American History and has also held a volunteer placement at The
Victoria and Albert Museum (V&A), Theatre and Performance Department. In 2019, Amelia
was the recipient of the Association of Dress Historians’ Madeleine Ginsburg Grant in
support of her placement at Shakespeare’s Globe Theatre Library and Archive, London.
Email: ameliabrookins@gmail.com
Image: Millwall Football Club 1920s, #IHT/P0395. Island History Trust Image Collection. ©
THLHLA. https://www.ideastore.co.uk/digital-gallery/view/1676.

Fashioning the Body for Sport and Leisure

31

The Unfolding of Modern Comfort Clothing: Connections Between an
early 20th Century Bridal Trousseau and Modern Loungewear

Jill Carey, The Lasell Fashion Collection, and Aine Hawthorne, University of Glasgow.
This paper examines how personal garments contained in a 1920 bride’s trousseau from the
Lasell Fashion Collection provide a lens into the acceptance and popularity of loungewear
fashion for women. Through economic, social, and cultural factors that followed the First
World War, connections between elaborate lingerie and the merge of shifting fashion
trends created the archetype of the erotic body, a theme which would be widely explored
throughout the 20th century. Bridal trousseaus were a common component of wedding
preparations, and while the elements varied according to social class, ensembles for the
boudoir were a significant aspect of the assortment which contributed to the socialization
of eclectic loungewear. As such, the intimate nature of private body covers advanced into
outfits “where sensuality and successful sex became identified with luxury leisure
garments”.1
Ultimately, through the influence of advertising and marketing, female trousseaus took on
amatory appeal which evolved into elaborate personal wear that accentuated the natural
body, “slimming down to next to nothing, losing modesty, and gaining sex appeal.
Women enjoyed new and lighter designs, exotic inspiration, and delicate materials” 2
that were emblematic of the emerging modern woman.
Biography
This study is a collaboration between Jill Carey
who is a Professor of Historic Dress and Curator of
the Lasell Fashion Collection and recent Lasell
University graduate Aine Hawthorne. Aine is an
emerging scholar in the field of historic dress and
is accepted into Glascow University's Art History:
Dress and Textile Histories MLitt program.
Email: JCarey@lasell.edu
AHawthorne@lasell.edu
Image: 1920 Silk Georgette Robe with Matching
Boudoir Cap. 2012.4.2-A. The Lasell Fashion Collection

1
2

Paula Black, Constructing Gendered Bodies, New York: Springer, 2001, p. 130.
1920s Nightgowns, Pajamas and Robes History, Vintage Dancer, accessed August 20, 2021.
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Fashionable Sportswear.
Ski, Beach, Golf and Tennis Attire in Italian Magazines of the 1920s
and 1930s.

Isabella Campagnol, Istituto Marangoni, Milan.
Following the changes in women’s lifestyle after the end of World War I, Italian fashion
magazines began to routinely publish beautifully illustrated articles about what to wear for
specific sport and leisure activities, such as skiing, playing tennis or spending time at the
beach.
Sophisticated publications like Lidel (the title was an acronym for “Letture, illustrazioni
disegni, eleganze, lavoro”), printed from May 1919 to December 1935, or Fantasie d’Italia
(1925-1932), employed the drawing skills of talented illustrators like René Gruau, Marcello
Dudovich, Brunetta and others to present their readers with the latest styles in sportswear,
while detailed articles, especially brilliant and witty editorials those signed in Lidel by
“Mag”, pseudonym of the journalist Maria Croci, described the fashionable looks. Through
a thorough analysis of the articles, illustrations and advertisements published in the Italian
magazines of the 1920s and of the 1930s, the paper will follow the evolution of sportswear
in Italian fashion from the rather cumbersome attires used by few, daring ladies just before
World War I to the modern, sleek and glamorous outfits worn in the interwar years.
Biography
Isabella Campagnol is an art historian specializing
in dress and textile history.
She has earned her MA in Art History at the
Università degli Studi di Venezia Ca’ Foscari.
From 2006 to 2014 she has been the curator of
the Rubelli Historical Textile Collection and
Archives, in Venice, Italy. In 2015 Campagnol
joined Istituto Marangoni, Milan, where she
currently teaches History of Art and Fashion,
topics about which she also extensively lectures
and writes, both in Italy and abroad.
She is the author of “Forbidden Fashions. Invisible
Luxuries in Early Venetian Convents” (2014, Texas
Tech University Press) and “Style from the Nile.
Egyptomania in Fashion from the 19th Century to
the Present Day” (June 2022, Pen & Sword).

Email: isabella.campagnol@gmail.com
Image: “On the Snow”, in Lidel, January 15th,
1929, p. 29 (Collection of the Author)

Fashioning the Body for Sport and Leisure

33

Women in Kilts: The Suprisingly Modern Sportswear of Scottish
Highland Dance

Cynthia Chin Kirk, The University of Glasgow.
Scottish Highland dance is a strenuous, competitive athletic sport that requires specific
attire for competition and performance. Women’s Highland dance kilts evolved during the
twentieth century, originally adapted from men’s feileadh beag or ‘little kilt’. The aboyne
dress, a style likely rooted in romanticised interpretations of traditional women’s Highland
dress, developed after female dancers were banned from wearing ‘unfeminine’ kilts at the
Aboyne Highland Games in the mid-twentieth century.
The Royal Scottish Official Board of Highland Dancing (RSOBHD) requires dancers to wear
worsted wool twill tartan kilts, close-fitting cotton velvet vests or jackets, and wool knitted
kilt hose for Highland dances — in sharp contrast to the lightweight, machine-stitched,
wicking, synthetic stretch fabrics normative in today’s competitive athletic wear. This paper
interprets female dancers’ use of the traditionally-constructed, hand-stitched men’s wool
tartan kilt as nongendered modern sportswear and simultaneously, as a significant cultural
identifier. It discusses environmental sustainability, and the expert bespoke tailoring
necessary for comfort and dynamic movement. It also briefly investigates how Highland
dance, as a type of kinship, has created a new visual lexicon of ‘sport’ tartans distinct from
regional, corporate, regimental, or clan tartans, serving as a crucial catalyst for the
democratisation and perpetuation of tartan worldwide and the evolution of Scottish dress.
Biography
Dr Cynthia Chin Kirk is an art and material culture historian specializing in early America
and eighteenth-century Britain. Her academic practice is grounded in forms of embodied
knowledge and replication as research. Receiving her doctorate from Georgetown
University in 2o20, she is a current researcher at the University of Glasgow, the co-founder
of Materializing Race, and a performing
Scottish Highland dancer. She is also a
kiltmaking student of premier
kiltmaker Judith Sullivan, student of
Elsie Scott Stuehmeyer, apprentice of
Thomas Gordon & Sons, Glasgow.
Email: cynthiachinkirk@gmail.com
Image: Photo by Andrew Ross Kirk
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Sport As A Factor For The Acceptance Of Trousers For Women: A Case
Of South – Eastern Nigeria.

Chika Chudi – Duru, Nnamdi Azikiwe University Awka, Nigeria.
The Igbo ethnic group are found in the South-Eastern Nigeria. Their women are known for
their elaborate and colourful cultural dress usually accessorized with coral beads, which
they utilize for special occasions till date. During the pre-colonial period, their formal
clothing was the same as their modern day clothing though made with less expensive
materials. But after the westernization, their clothes became more modern, in that clothes
like skirts, shirts, trousers, knickers, shorts, gowns of different sizes and styles, jackets,
coats and jewelries were found being utilized by the women in fashion. Although some
modern females wear trousers for various purposes including sports, they are still frowned
at in some cases especially if worn when attending their towns meetings. Thus the usage of
trousers in sports have forced its acceptance by some people due to the ease and decency it
offers the wearer. From wearing trousers during sports activities, some females have now
fully accepted wearing of trousers as one of their garb by using different fabrics used by the
Igbo women as cloth wears for constructing pairs of trousers worn to different occasions.
This study seeks to find out how trousers became accepted by some of the Igbo, and also
the reasons why some are still rejecting it till date. It will employ the use of interviews,
observations and photography to collect some data. It summarily suggests that the
wearing of trousers should not be seen as a taboo but rather a feminine way of protecting
the body against some weather cues and for easy movement especially on road travels
considering the insecurity one faces on road travels in Nigeria.
Biography
Dr. Chika Chudi-Duru, is a lecturer in the department of Fine and Applied Arts, Nnamdi
Azikiwe University Awka, Nigeria where she teaches textile art and design, history of
textiles, designs and fashion history, fashion design and art history. Her area of
specialization is textile and fashion design. She has carried out research in fashion and
textile designs, textile art history, fashion history, African indigenous textiles, and textile
art. She earned her PhD in Industrial Design with a specialization in textiles and fashion
designs from Ahmadu Bello University, Zaria, Nigeria, where she worked under the
thorough supervisions of Prof. B.A. Kparevzua, Dr. S. Dutsenwai and Dr. M. Ahuwan on
“exploration of Akwete weaves motifs for their
adaptation on printed textiles for apparel
production”. She has also published some journal
papers based in her research areas on local and
international journals.
Email: cc.chudi-duru@unizik.edu.ng
Image: a group of women putting on trousers and
sports t-shirts for a casual outing. Source: Chika
Chudi-duru (2018).
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Body Spectacle and Rave Culture: UK 1990.

Gillian Davies, Independent researcher
The style and interpretation of dress in urban dance culture involves gender, identity
power and resistance against mainstream fashion. The ambiguous, novel eroticism of
dance performance for girls is expressed freely within drug enhanced rave atmospheres.
Personal fantasies of achievement become real through celebrating sexuality, removing
bodily inhibitions and minimising aggression.
The disappearance of an aversion to the natural body reveals new freedoms of acceptance
of the corporeal instead of artificial covered dress forms, along with non-conformity in
social and political thought. Clinging bikini tops and glittering textiles express the desired
roles for participation in the leisure spectacle. A reflexive formation of personal identity is
acquired. The power of projected female imagery on the ‘samizdat ephemera’ like club
flyers is reciprocated by dramatic displays of the self through clothes such as hotpants and
minimal forms that show a ‘DIY communal’ attitude to certain garments.
Such leisure outfits serve as vehicles for individual and group subcultural identity in local
and diverse contexts. The reappropriation of fitness clothing into new forms of dance wear
dress codes is opposed to the standardised consumption of sports clothes by multi-national
organisations. A free, healthy and vigorous lifestyle is thus personalised and promoted.
Biography
Gillian’s MA was in Design History and Material Culture, setting up an ‘Oral History and
National Textile Archive” in Winchester. Her Doctorate studied “Gender Design and
Modernism. Gillian was a Professor of Design
History and Director of Decorative Arts in the
School of Architecture, SCAD, USA. Earning
the ‘President’s Award’ for adapting her
doctorate studies to the MA curriculum, Gillian
became a Fellow of the Royal Society of Arts,
for services to education. She has sat on
various Interior Design Educational
committees for accreditation of MA design
degrees. Serving as a Decorative Art
consultant and director of four Historical
House museums, Gillian also sat on the board
of directors for the Savannah Telfair museum
(1999-2006). She has published Design History
texts on Modernism and Dress History.
Email: iamgilldavies@gmail.com
Image: Ravers, Southampton, 1992
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From Sleepwear to Sportswear: Beach Pajama Fashion in the Interwar
Era

Janine D’Agati and Hannah Schiff, Independent researchers.
In the period between the two world wars, pajamas transformed the fashion landscape.
Emerging from bedrooms and boudoirs in the late 1910s as a new mode termed “beach
pajamas,” they served as some of the first bifurcated womenswear to be publicly worn in
the West.
Beach pajamas functioned as a liminal garment, straddling previously distinct lines
between masculine and feminine, active and inactive, public and private, high fashion and
homemade, sportswear and lingerie. They took inspiration not only from sleepwear and
loungewear, but from workwear and traditional sporting attire as well. Women challenged
social norms of the day through this new exploration of trousered dressing at the beach,
leading to the broad acceptance of women in pants in the post-World War II era.
Our research traces the evolution of beach pajamas from their earliest appearances as an
anti-fashion garment at the close of the 1910s, to their iterations throughout the 1920s and
evolution into the height of sportswear in the 1930s. We detail the varied pajama styles of
the interwar period, from formal, fancy, and feminine to sporty, streamlined, and practical,
and outline the significant impact of beach pajamas on the development of casual
sportswear as we know it today.
Biography
Janine D’Agati and Hannah Schiff are presently co-authoring a book detailing the pajama’s
role in women’s fashion, with a focus on beach pajamas, to be published through
Bloomsbury Academic in 2023.
Janine D’Agati has been a collector and dealer of 1920s1940s women’s fashions for over a decade. The owner of
Guermantes Vintage, she has contributed to period
wardrobe for numerous film, tv, and theater productions.
She holds a BA from Columbia University.
Hannah Schiff holds an MA in Costume Studies from New
York University, specializing in fashions and textiles from
1880-1960. Her work on the mid-century fashion design
label, Lilli Ann, was published in Bloomsbury’s 2018 book
The Hidden History of American Fashion: Rediscovering
20th-century Women Designers.
Email: historicpajama@gmail.com
Image: French Riviera tourist postcard circa 1930, author’s
collection.
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Cutting a Figure: Ice Skating, Fashion, and Society in LateNineteenth Century America

Lara Damabi, Independent researcher.
While ice skating in the twenty-first century is commonly associated with family recreation
and competitive sport, it played a role of significance in late-nineteenth century society,
particularly among women. Beginning in the mid-nineteenth century, ice skating
underwent a dramatic change that can be characterized as liberating, democratic, and
fashionable. While the activity was formerly and largely confined to male youths, pictorial
and literary evidence suggests that women began skating in increased numbers in the midnineteenth century and continued to do so in strong numbers for the remainder of the
century.
Ice skating allowed women increased freedoms that would have otherwise been prohibited,
such as the opportunity for close and chance encounters with men as well as modifications
in dress. By the 1860s, publications began to advertise an array of clothing and accessories
designed specifically for ice skating, revealing the increasingly active lives of women as well
as the early stages of American sportswear. This presentation will explore how societal
changes in the late-nineteenth century, such as technological advancements, a growing
interest in sport and exercise, and evolving gender relations were reflected through ice
skating and fashion in the United States, most notably in New York City.
Biography
Lara Damabi holds a Master of Arts in Costume Studies from New York University and a
Bachelor of Science in Human Ecology from the University of Alberta, where she majored in
Clothing, Textiles & Material Culture. She has held internships at the Metropolitan Museum
of Art, the Brooklyn Museum, the Museum at FIT, and the Royal Alberta Museum. She
specializes in late-nineteenth century to present day fashion.
Email: lara.damabi@gmail.com

Image: Central Park, Winter –
The Skating Pond, after a
painting by Charles Parsons,
published and printed by Currier
& Ives, hand-colored lithograph,
1862, The Metropolitan Museum
of Art, New York.
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The Course of Style: Golf and Fashion

Nancy Deihl, New York University.
From the era of the first “mixed” male-female golfing parties in the 1890s to today’s multibillion-dollar golf apparel industry, the back-and-forth interchange between golf clothes
and fashion has flourished – an underexplored connection in fashion history research. While
stylish golfers adapted looks from the links for about-town wear (suggesting that their
thoughts are still on the green), golf attire has also kept pace with fashion, reflecting
current trends and standards. The simplicity of women’s fashion in the 1920s made for easy
transitions between sports clothing and daywear, and images of female golfers became
emblematic of modernity. But this was not the first period that associated golf with female
freedom; women golfers are among the representations of the New Woman of the early
20th century. And golf gear provides an opportunity for men to display their colorful side,
even when men’s daywear is subdued.
The imagery of golf reinforces its ties with fashion. Despite the rigors of the game, images
of golfers – on the course or at the “19th hole” – convey ease, leisure, and status, all
attributes of fashion. Whether produced to promote resorts or resort wear, they evoke the
pleasure of the game and position golf as a fashionable practice.
Biography
Nancy Deihl is Chair of the Department of Art and Art Professions in the Steinhardt School
of New York University and faculty in the Costume Studies graduate program there. Her
research interests focus on 20th-century fashion, in particular on the American fashion
industry. She lectures and publishes on fashion history topics and is the editor of The
Hidden History of American Fashion: Rediscovering 20th-Century Women Designers
(Bloomsbury 2018) and co-author of The History of Modern Fashion (Laurence King 2015).
Email: nbd2012@nyu.edu
Image: André Édouard Marty, “Le Golf,” Modes et Manières d’Aujourd’hui, 1919, plate 4.
Image courtesy of Fashion Institute of Technology | SUNY, Gladys Marcus Library Special
Collections and College Archives
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Activewear: the Role of Belgian Fashion Designer Dirk Bikkembergs in
the fashion-sports arena

Eve Demoen & Anaïs Huyghe, Modemuseum Hasselt (Fashion Museum Hasselt).
The world of sports is omnipresent in contemporary fashion, ranging from literal
references, experimentation with specific (high-tech) fabrics to less visible integrations of
sportswear characteristics, such as comfort and freedom of movement. Sneakers, hoodies,
tracksuits and technical fabrics are even used in couture collections. The fashion world is
shifting towards a new form of luxury.
This interesting relation between sports and fashion, however, finds its roots further back in
history. Belgian designer Dirk Bikkembergs, whose work and DNA is completely built
around sports, already combined the codes of sportswear with craftmanship since his
graduation collection in 1982. This paper unravels the role of Dirk Bikkembergs as a pioneer
in the dream marriage between sport and fashion through the interpretation and
contextualisation of object based research, literature and interviews.
Dirk Bikkembergs recently donated his entire collection to ten different museums.
Modemuseum Hasselt acquired a part of this extensive archive that covers a broad time
span and contains several garments from his earliest period.
Fashion in relation to sports has not been much researched, nor is Dirk Bikkembergs work.
For this reason Modemuseum Hasselt organised the exhibition Activewear in 2021,
focusing on the link between sports and fashion from the nineteenth century up until today.
Biography
Eve Demoen (°1986) graduated with a master’s degree in Art History and Archaeology at the Free
University of Brussels (VUB). Since 2009 she has worked as a curator at Modemuseum Hasselt
where she curates numerous exhibitions. She also worked at MoMu Antwerp, contributed to several
exhibition catalogues and publications and worked on a research project at the University of
Antwerp focusing on Belgian fashion identity.
Anaïs Huyghe (°1985) is an art historian and studied at the University of Ghent. After her studies she
worked in the commercial circuit of the fashion industry. After a few years she decided to focus
more on the conservation and restoration of textiles and in 2014 she started the
conservation/restoration course at the University of
Antwerp. Since 2018 she has been working as a curator
of collection at Modemuseum Hasselt.
Email: eve.demoen@hasselt.be /
anais.huyghe@hasselt.be
Image: Dirk Bikkembergs, 1990s-2000s, Exhibition
Activewear, Modemuseum Hasselt, 6 June – 30
December 2021, © Boumediene Belbachir
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From the Links to the Racks: Sophie Gimbel’s Golf Culottes

Beth Dincuff Charleston, Parsons School of Design.
In the April 15th 1961 issue of American Vogue, a sketch by fashion illustrator Rene Boucher
of American fashion designer Sophie Gimbel wearing golf culottes announced that Sophie’s
own 1945 golf culottes were being reproduced for her upcoming ready to wear collection.
The illustration was juxtaposed with an earlier Vogue editorial, “Dressed to a Tee” (1940),
featuring Gimbel, an experienced country club player, dressed in sportive gabardine
culottes and a hand knit sweater, her preferred golf attire.
As a trusted fashion authority, Gimbel, who ran Saks Fifth Avenue’s custom salon and
designed a popular ready to wear collection, helped American women negotiate difficult
fashion choices, including what was considered proper “town” clothing vs what styles were
acceptable in the “country”. This presentation will explain how Gimbel’s athletic pursuits,
economic advantages and social standing shaped her design aesthetic and provided her
with knowledge to position herself as a voice to be listened to regarding sartorial etiquette.
Further, it will attempt to contextualize how societal changes in American allowed for a
breakdown of rules concerning “town” vs “country” dressing in such a way that golf culottes
could be marketed and sold by Saks sportswear department as fashionable daywear.
Biography
Beth Dincuff Charleston is a design historian whose career highlights include curating the
2013 exhibition "Sophie Gimbel and the Salon Moderne: Fashioning American Couture”
presented at the Sheila C. Johnson Design Center, Parsons and Saks Fifth Avenue’s flagship
store. She is currently an instructor at Parsons School of Design and heads an archive
consultancy. Previously, she was the Manager of Archive and Digital Services at Calvin
Klein, Inc. as well as Research Associate at the Costume Institute, Metropolitan Museum of
Art.
Email: bethdcharleston@gmail.com

Image: Rene Bouché, “Sophie's famous culottes,” Vogue, 15
Apr 1961, p.60. © Condé Nast Publications, New York, New
York, United States.

Fashioning the Body for Sport and Leisure

41

Fashioning Citizenship: The Rational Dress Movement and Women’s
Cycling (1880-1900)

Erica Elbers, University at Buffalo.
In the 1880’s, as the rational dress movement was in danger of fading out of public
discussions, the popularity and women’s participation in cycling helped to revive
conversations on rational dress and its purposes. Reformers or rationals of the movement
believed that women’s dress was harmful to the body and detrimental to their health and
suggested new garments designed to improve the lives of the wearers and work to improve
social conditions. The bicycle proved to be the ideal instrument to discuss both women’s
mobility and dress that would enable it. In 1881 Viscountess Lady Harberton assisted in the
establishment of the Rational Dress Society advocating for dress reform and subsequently
proposed the divided skirt, a slightly shorter skirt-worn over knickerbockers. The garment
was designed to be less constricting and proved to be ideal for cycling. The Rational Dress
Society advocated for dress reform based on their understanding of their own bodies and
what the physical liberation of their bodies through dress would enable. Furthermore, the
popularity of the bicycle helped to catapult the discussions proposed by these women and
the formation of women’s cycling clubs contributed to an expanding network of women,
demonstrating their participatory power as citizens.
Biography
Erica Elbers is a recent graduate from the University at Buffalo, New York with an MA in
History with focuses on jazz culture used as a
hegemonic device in interwar America and the Rational
Dress Movement to take place in late 19th Century
Britain. She holds a BA in Fashion Studies and her
interests include studies on how gender performance
and subculture movements have been demonstrated
sartorially throughout history. She hopes to focus her
studies to become a fashion historian and will be
studying Dress and Textile Histories at the University of
Glasgow, Scotland next fall.
Email: elberserica@gmail.com
Image: “Some Ladies Who Ride in ‘Rationals,’” The
Lady Cyclist (1896). Modern Records Centre, University
Library, University of Warwick, Coventry, United
Kingdom
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Sport Wears As Casuals: A Contemporary Dress Pattern In Awka,
Metropolis, Nigeria.

Uchechukwu Ezeemo Josiah, Nnamdi Azikiwe University, Awka.
Sport wears are specifically known to be a dress for sport activities used in games. They
were explicitly meant for sporting activities abnitio and certain relevance has been
attributed to them as game wears; but recently in today’s world, and right here in Awka
Metropolis, it is a different ball game compared to what it was initially meant to be. The
study proceeds to ask these questions: why do people wear them at home and for errands?
Why do people wear them and do house-hold chores? Why are they worn as sleep wears or
casuals? The study seeks to find out the reasons for this sudden change of sport dress
fashion into casual wears, which altered the aim at which it was originally stated for. The
aim of this study is to address the use of sports wears into casuals and leisure dress in Awka
Metropolis, Nigeria. The research is historical, which employs the use of interviews,
photographs, and observations as research instruments. Qualitative analysis was used to
analyse the data collected during the study. In conclusion, the research will address and
redress the overlapping of sportswear as being used as casual and leisure dress.
Biography
Uchechukwu Ezeemo is a Lecturer in the department of fine and Applied Arts at Nnamdi
Azikiwe University, Awka, Nigeria, where he teaches textile and printing production. His
area of specialization is textile design and fashion design
illustration. He has carried out researches in textile
design from Nnamdi Azikiwe university, Awka, Nigeria
where he worked under thorough supervisions of late Dr.
Dike Ifedioramma and Pfrof. Okechukwu Nwafor on
Appropriating Discarded Materials As A Medium For
Textile Production. He has published some journal
papers based in his research.
Email: Ju.ezeemo@unizik.edu.ng
Image: Children Adorned in Sports Wears as Casual
wears. Source: Uchechukwu E. J (2021)
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The Dress of the Female Pilot in the 1920s and '30s Britain and
Irelan: Chance or Design? Was the choice of attire determined by
practicality or did it perform another purpose?

Julie Goodliffe, Independent Researcher
What inspired the clothing choices of female pilots in the nineteen twenties and thirties?
This paper addresses a number of issues, including: Was appearance or practicality the
priority? How influential was background and lifestyle? Did some women deliberately dress
to provoke interest and thereby raise funds for their exploits?
Initially the paper takes an overview of the clothing worn by British and Irish female pilots
of the period, predominantly using contemporary photographs, newsreels and articles as
well as memoirs and fictional characters. The dress of specific women is then considered in
context with their earlier life and career as well as media representation.
Evidence suggest that female pilots wore a variety of clothing. Some simply choosing from
their wardrobe, whilst others opting for specialist items, including overalls. But were these
chosen for reasons of practicality or to create a professional and proficient image
comparable to men? Yet other women wanted to maintain a glamorous or feminine
appearance, as portrayed by Katherine Hepburn in the 1933 film Christopher Strong.
The aim of this research is to draw out and analyse the influences
and priorities which led female pilots to wear what they did.
Biography
As a mature student Julie Goodliffe gained a BA (Hons)
Conservation at University of the Arts London in 2007 and went
on to the University of Southampton to complete an MA in
Museums & Galleries: History of Textiles & Dress. In 2010 Julie
presented a paper at the Costume Society’s The Price of Fashion
Symposium entitled Budgeting for Dress: The Office Girl 1920 –
1940. The period remains a focus of interest for Julie,
concentrating in particular on art, design and social influences
affecting women.
Email: julieat22@gmail.com
Image: Jean Batten,1930s. Auckland War Memorial Museum
Tāmaki Paenga Hira. PH-NEG-C45347
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Sitting Pretty: A dress history of the side-saddle habit and a
design future for adaptive wearables

Alison L Goodrum, Norwich University of the Arts.
This paper highlights the potential that dress history has for informing present day creative
fashion practice and, in this particular case, the design of adaptive dress for sitting. The
discussion is based on an analysis of the complexities and curiosities of formal side-saddle
‘turn out’ from the late Victorian era through to the Interwar years. Alongside period riding
manuals, personal sporting diaries, equestrian advertising material and dress artefacts, the
paper makes use of original pattern books to demonstrate devices such as the ‘apron’ style
of the side-saddle skirt and the ‘cut away’ design of the formal riding jacket. Unusually,
habit makers tailored such garments in, and for, the sitting position, reducing excess fabric
around the seat and accommodating the ‘L’-shaped frame through innovative internal
construction. The paper proposes that these historical approaches may usefully be
transposed across time to enhance both the form and functionality of adaptivewear for
certain social groups today, notably wheelchair users. It presents examples of
contemporary adaptivewear that have been designed specifically for the sitting position
and forwards a related discussion of the current social media campaign,
#SewnShownSeated, which advocates for the fashion industry and home sewers alike to
promote and normalise an ‘L’-shaped form.
Biography
Professor Alison L Goodrum, PhD is both an interdisciplinary researcher, traversing dress
history, cultural geography and the creative arts, and an international scholar, with some
twenty years of experience in universities spanning the UK, USA and New Zealand.
Currently, she is Professor and Director of Research Development at Norwich University of
the Arts, England. Common to all her research projects is the relationship between dress
and identity. Alison employs a mix of ethnographic,
creative and archival approaches to pursue a range of
subjects relating to the Interwar years, sportswear,
millinery, weather/ing and the American designer,
writer and activist, Elizabeth Hawes (1903-1971). For
further information, refer to:
University profile:
https://www.nua.ac.uk/about-nua/meet-ourstaff/professor-alison-goodrum/
Academic blog:
https://stylestakesproject.wordpress.com
Email: a.goodrum@nua.ac.uk
Image: ‘Plate 1: Normal Seat in a Side-Saddle (a)
With Skirt (b) Without Skirt’, in Houblon, D. A. (1938),
Side-Saddle, Country Life Ltd: London.
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‘Controlling the bounce’: Sports Bra patents 1860s to 1960s

Kadian Gosler, University of the Arts London.
Sports bras make exercising easier for many bra wearers due to innovation in materials,
knitting technology, and machinery. The credit for the modern sports bra is given to Lisa
Lindahl, inventor of the “Jockbra” in 1977. However, the notion of bras created for physical
and leisure activities have been documented as early as 3000 B.C. Images on earthenware
illustrate ancient Grecian women playing sports in a red bandeau-like garment to hold the
breasts down. Yet, much about the early development of sports bras before 1977 is
unknown although the bra like garment was re-established in the 1850s. Exploiting the
digital U.S. Patent and Trademark Office database as an archive for dress history research,
this study examines 3,462 patents within the “Brassieres” class to investigate bras for
exercise from the 1860s to 1960s. A thematic and visual analysis approach was utilised by
developing a database comprising images, abstracts, and patent details of the bras. This
presentation establishes a firm historical overview of the metamorphosis of modern sports
bras addressing the evolving change in design, materials, and functions.
Biography

Kadian Gosler is a theory and practice-based PhD candidate and Bristol + Bath Creative
R+D Fellow within the Fashion & Textile and Design department at the University of the
Arts London; exploring experience through a multi-perspective approach in the design and
development of Bra Wearables — a subsection of smart bras. Her interdisciplinary interests
include the design, history and consumption of intimate apparel, experience-centred and
emotion-centred design, design processes, wearables, dress and embodiment. Kadian has
10+ years as a professional lingerie designer and merchandiser; completing a Masters in
Merchandising and Management from the Academy of Art University; and a Bachelors,
Magna Cum Laude, in Intimate Apparel Design from the Fashion Institute of Technology.
Email: K.Gosler0720171@arts.ac.uk
Image: Slonsky, Flora. V., (1905) Corset. United States Patent Application no. US790534A .

Available
at:https://patents.google.com/patent/US790534A/en?inventor=Flora+Virginia+Slonsky&sort=old
Accessed: 1 September 2021).
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From Sportswear to Athleisure? The rise of concepts of fashionbodies in-between functionality and aesthetics

Dr. Melanie Haller, University of Paderborn.
Athleisure is only a seemingly contemporary fashion concept that starts as a term at least in
1979 (Nation´s Business, March 1979, 32) and it is intertwined with a modern history of
sportswear that blurs the line between sport and leisure. At first sight the boundaries
between sportswear, everyday dress and fashion seems to be clear with a reference to
functionality and aesthetics. But the contemporary fashion concept of athleisure dissolves
all these boundaries between the ‘concepts’ of dress. This dissolution is connected to the
‘informalisation’ (Elias) of clothing in modernity and the rising of sportswear and
sportsfashion as new lifestyles. In this context the question of the dichotomy between
functionality and aesthetics arises: while sportswear is always associated to a question of
‘functionality’ in different sportcultures, their aesthetic styles are also very different and not
entirely coincidental. By referencing to different dancewear I want to show how a concept
of functionality is intertwined with aesthetic cultures and determine different concepts of
fashion-bodies that support our modern understanding of ‘athleisure’ since the 1970s.
Biography
Melanie Haller, Dr. phil; from the point of view of a body sociologist and an educated tailor
she focuses on the materiality of fashion in relation to the human body. From 2004-2015,
she worked at the Institute of Human Movement Science at the University of Hamburg and
in 2012, she concluded her PhD thesis on intersubjectivity in Tango Argentino. From 20192020 she was a visiting professor in the department of design at the Hamburg University of
Applied Sciences (HAW). Since 2017, she has
worked as a research assistant at the University
of Paderborn in the Institute of Music, Art and
Textile. Research interests: sociology of fashion,
materiality of fashion, fashion-bodies, fashion
and diversity, Gender Studies and qualitative
methods.
Email: Melanie.haller@upb.de
Image: Cover of the Journal Nation´s Business,
March 1979 (https://archive.org/details/NationsBusiness-1979-03/page/n41/mode/2up,
31.08.2021)
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Heralds of a new Fashion: Fashion plates and the popularization of
sport- and leisurewear in 1890s Costa Rica

Ángela Hurtado Pimentel, Escuela de Artes Plásticas (Visual Arts School) / Universidad de
Costa Rica.
The focus of this research was the influence of European fashion plates in the dissemination
and adoption of Westernized styles for sport and leisure in Costa Rica. Women who
subscribed to these magazines could read about many subjects, among them the correct
wardrobe for outdoor and physical activities. The new possibilities afforded to women at
the end of the nineteenth century included some types of sports, which demanded the right
attire to turn them into bourgeois, sophisticated pursuits for the elites.
The fashion magazines in the collection described the garments needed for certain
activities (croquet, cycling, bathing, etc.) and for leisurely walks around the countryside.
The outfits they depicted were luxurious, restrictive and elegant, and belied the notion of a
more active lifestyle for elite women. Costa Rican ladies who participated in sports and
outdoor excursions replicated some of these styles, as shown in photographs from the
period in which they are portrayed visiting the tropical countryside but wearing European
styles. In this way, fashion plates were found to show the “right” way of presenting the self
in the new leisure time pursuits, and they helped disseminate these styles and activities as
elite past times for Costa Rican ladies.
Biography
Ángela Hurtado Pimentel is a professor and researcher at the Universidad de Costa Rica,
specializing in Fashion History and Research Methodologies for the Arts. She has
conducted historical research on Costa Rican fashion for the IIARTE (Arts Research
Institute, UCR) and holds a Master’s degree in Arts with a thesis about the influence of
European fashion plates in the construction of the elite femininity in Costa Rica. She has
collaborated with the Repositorio
Centroamericano de Patrimonio Cultural in
the digitalization of vintage fashion plates.
Her research focuses in both the theoretical
and the material aspects of fashion, in its
meanings and its existence as a complicated
object that was created along the human
body.
Email: angela.hurtadopimentel@ucr.ac.cr
Image: Trajes de campo y excursiones
[Print]. (30 June 1892). In La Moda Elegante.
Madrid, Spain. Repositorio Centroamericano
de Patrimonio Cultural.
https://repositorio.iiarte.ucr.ac.cr/handle/123456789/9168
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Green Cardboard and Magenta Straw: Hats and Murder in Agatha
Christie’s Evil Under the Sun (1941) and Dead Man’s Folly (1956)

Evie Jeffrey, Newcastle University, UK
This paper examines the presentation and function of hats worn for leisure purposes in
Agatha Christie’s Evil Under the Sun (1941) and Dead Man’s Folly (1956). Both novels feature
women engaged in leisure activities – sunbathing at the beach and garden parties – and the
hats that they wear for these activities. In both novels, the murder victims are shown to
wear large hats of Asian styles; this paper examines how these hats are central to the
presentation of both the women who wear them, and to the crime that is committed. This
paper examines the historical context of these styles of hats, using contemporary magazine
articles and features showcasing examples of these hats – such as those seen in American
Vogue – to explore how they were worn, for what purposes, and by whom. Detective fiction
as a genre has a strong connection to leisure activities, with these novels read for leisure
purposes since their initial publication. In examining these contexts of leisure and fashion
styles, this paper demonstrates how Christie’s engagement with, and presentation of,
contemporary fashion styles is significant to the detective fiction plot and how these hats
function as clues when they are read in light of these fashion contexts.
Biography
Evie Jeffrey is a PhD candidate in the School of English Literature, Language, and
Linguistics at Newcastle University in the UK. Her thesis examines the significance of
subject-object relations in the detective fiction of Agatha Christie from a thing theory
perspective, focussing specifically on women’s
accessories including hats, jewellery, and
make-up and cosmetics. Her research explores
the socio-historical contexts of these items
contemporary to the publication of Christie’s
texts to establish how these relations impact
on the detective fiction narratives in Christie’s
works.
Email: e.jeffrey2@newcastle.ac.uk
Image: ‘Travel: Strong green: summer forte’,
Vogue (US), 15 May 1948, p. 101. Illustrations
by Carl Erickson, © Condé Nast Publications,
New York, New York, United States.
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Fashion in the sky: The outfits of female pilots in the interwar
period as an expression of modern femininity

Marta Kargól, Independent scholar.
During the interwar period, flying became one of the most popular sports, performed
mostly by men and a few exceptional women all over the world. These women gained pilot
and airplane mechanic’s licenses, broke flying records, took part in air shows and
competitions, and gained membership in aero-clubs. Aviation was their passion, and some
of them even gave their lives for it.
Most portraits of female pilots show them wearing bomber hats with earflaps and goggles.
However, the clothing of female pilots widely varied. A common outfit consisted of
breeches, leather jackets or coats, and high-pulled socks or boots. A tie was also a
frequently seen attribute. Some pilots wore overalls while others opted for a more feminine
look and wore skirts or divided skirts. Once back on the ground, most of them dressed in
fashionable dresses.
This paper seeks to analyse the male and female traits of aviation outfits as expressions of
modern womanhood in the global context. This perspective will reveal whether the female
pilots of the period in question created a coherent group in terms of dress, identity, and
femininity. The analysis of photographs and videos will be supplemented by biographical
knowledge about these pioneering women.
Biography
Marta Kargól, PhD, received her MA in History (2007) and History of Art (2009) from
Jagielloński University in Cracow. In 2013, she obtained her PhD in Cultural Anthropology
for the dissertation “Tradition in fashion: Dutch regional dress in various contexts of the
contemporary culture” and worked as assistant curator for the exhibition Women of
Rotterdam (Museum of Rotterdam,
2017). Her research interests include
the history of women’s dresses and
identity in the nineteenth and
twentieth centuries, heritage of
regional dresses, economic and
gender aspects of home-made
clothing, and socially engaged fibre
art.
Email: marta.kargol83@gmail.com
Image: Escort for Amy Johnson’s
landing in Sydney, June 4th, 1930,
National Library of Australia, PIC/8324
LOC A61.
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‘The American Look’: The transformation of women’s sportswear in the
1930s and 1940s America

Dr Elizabeth Kealy-Morris, Manchester Fashion Institute, Manchester Metropolitan
University.
This paper will suggest that the American sportswear style reflects the unique historical and
cultural influences on American dress from the birth of the new democratic nation in the
eighteenth century to the dominance of New York City’s ready-to-wear industry in the
1950s. Focusing on the key decades of the 1930s and 1940s, this paper will explore the
marketing campaign of Dorothy Shaver, Vice-President of the luxury retailer Lord & Taylor,
who in 1932 coined the phrase ‘The American Look’ to promote American fashion
designers’ collections (Arnold 2009; Millbank, 1989; Webber-Hanchett 2003).
The influence of key New York fashion designers on the American sartorial silhouette has
been written by many (Arnold 2008, 2009; Breward, 2003; Breward and Evans 2005;
Mendes & de la Haye, 1999, 2010; Millbank, 1989; Tomerlin Lee, 1975; Welters and
Cunningham, 2005), and this paper will focus on the legacy of Claire McCardell in particular
(Breward 2003; Kirkland 1975; Yohannan and Nolf 1999; Steele 1991). McCardell’s
combination of nostalgic American prairie style with the use of everyday working wear
fabrics of cotton plaid, denim, wool and jersey created an unpretentious casual American
style based on comfort, ease and flexibility which is reflected today in the contemporary
American ready-to-wear market.
Biography
Dr Elizabeth Kealy-Morris, originally from the States, is an artist bookmaker and Senior
Lecturer in Fashion Communication and Fashion Cultures at the Manchester Fashion
Institute, Manchester Metropolitan University, Manchester UK. Elizabeth is co-editor of the
Bloomsbury Publishing text Memories of Dress: Recollections of material identities, to be
published in 2022. She organised, led and hosted the Manchester Fashion Institute’s
international symposium Face Off: The possibility and
provocations of masks and head coverings in January 2021.
Elizabeth writes extensively around the subjects of
creative pedagogy, the visual culture of fashion editorial
communication and the cultural memory of dress. Her
artist books have been exhibited internationally in
America, Germany, Ireland and the United Kingdom. For
more information, please visit her portfolio website here:
http://www.ekealymorris.com/

Email: e.kealy-morris@mmu.ac.uk
Image: “You can thank your ancestors for The American
Look”, Lord & Taylor advertisement, Vogue US, 1945,
105(9), Courtesy of Lord &Taylor.
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A fashion beyond the fighting: The football shirt in the 1980s

Neil Kirkham, London College of Fashion.
This paper will study the development and fashioning of the men’s football shirt in the
1980s. Building on recent influential work by Stride et al (2020 & 2015) and Moore (2016 &
2013), alongside that conducted at the National Football Museum in Manchester, it will
consider radical shifts which took place in kit design, technology, consumption, retail and
representation, before drawing parallels between the emergence of the football shirt as
leisurewear and developments in male consumer culture across the same period.
A specific focus will be the impact of the Danish brand Hummel, however, by integrating
additional case studies from domestic and international competitions it will situate these
changes alongside the wider, and somewhat tumultuous, events in the game across this
decade (both in terms of its finance and spectatorship).
Finally, the 1980s will be considered in regard to its position as a ‘germination period’
(Goldblatt, 2007) for widespread changes to the transnational marketing and consumption
of football that would take place before the end of the century. In turn, the study will
deploy a mixed methodological approach, combining archival research with the use of
experiential methods and a broader focus on material culture.
Biography
Dr Neil Kirkham is a Senior Lecturer in Cultural and Historical Studies at the London College
of Fashion. Following the completion of his Doctoral Research in 2012, he has published
and presented for a range of international journals and conferences, focusing primarily on
the role of the body in popular culture. He is currently involved in a project around football
and fashion at LCF.
Email: n.kirkham@fashion.arts.ac.uk
Image: Image taken from Devlin, J. (2018) International Football Kits (True Colours): The
Illustrated Guide. Bloomsbury Publishing. p1983.
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Olympic parade uniform and its functions: between a fancy dress,
national pride, fashion and national representation

Ekaterina Kulinicheva, HSE University, Moscow.
Today the Olympic ceremonial or parade uniform is one of the most important elements of
Olympic pageantry and visual culture. When the Games are approaching, its design often
provokes a fierce debate in the media and social media, since the parade uniform especially
is closely linked to the matter of national prestige and pride in popular imagination. The
2012 “Made in China” scandal with the US parade uniform serves as an explicit example.
Meanwhile, the history of parade uniform remains under-researched. Existing
historiography focuses on separate historical cases and Western Europe materials or on one
particular function of the parade uniform - to visually mark the national identity of the
wearers.
Although today the latter might be seen as a dominant function for the parade uniform, I
argue that it is still not the only one. Exploring the history of parade uniform from the early
twentieth century to the present day and how the idea of what parade Olympic uniform
should be evolved over time, I delineate three more functions of this uniform. Historically
the first function of the parade uniform was to show a decent image of a country capable of
dressing its Olympic delegation appropriately. Second function I conceptualize is to
perform as a fancy thematic costume dedicated to the Games as such, its season, host
country’s culture or its stereotypical perception, etc. And, the third function is to perform as
a fashion collection, or, in other words, clothing meeting the current aesthetic trends. I will
show how these functions are linked with the way the uniforms are designed and how the
process of new functions’ emergence is linked with the evolution of the Olympic
movement.
Biography
Ekaterina Kulinicheva is a junior research fellow in the Laboratory for Sport Studies, HSE
University), Moscow. She is a scholar of fashion, sport history and history of design. One of
her projects resulted in a book, Sneakers. A Cultural History of Sport Footwear (NLO
Publisher, 2018), the first academic book on this topic published in Russian. Currently she is
working on her second book project with the working title “Olympic uniforms. Fashion and
Politics”. Her other current research projects focuses on the material culture of the Soviet
sport and production of the
sporting goods in the USSR.
Email:
kulinichevak@gmail.com
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Guaranteed to Wrinkle: Linen as Luxury in 1980s Fashion

Emily Elizabeth Lance, New York University.
“Recently, fashion designers have been touting the no-iron, wash and wear practicality of
new synthetic fabrics. So why is linen—that most impractical of fabrics—turning up in every
collection for spring?” asked Vogue in their March 1989 issue. Grounding this paper in
Thorstein Veblen’s 1899 work The Theory of the Leisure Class, this paper aims to
demonstrate that beginning in the mid-1970s—amidst a decade which saw vast economic
hardship—there was a look backwards in fashion to turn-of-the-century refinement. Linen,
with its ever-visible and unrelenting wrinkle, became the material to demonstrate evidence
of wealth and leisure, becoming the subtle sign of expenditure, the symbol of class.
Through examining how in Britain, designer Laura Ashley, the Sloane Rangers, and film and
television productions such as Brideshead Revisited (1981) and Chariots of Fire (1981)
elevated the style of a romanticized England to an international platform, and how in New
York, designers such as Perry Ellis and Ralph Lauren established linen as a central material
of their collections and brand-building, this paper seeks to understand how “the wrinkled
look” came to be a sign of luxurious leisure in the 1980s.
Biography
Emily Elizabeth Lance recently completed her Master of Arts in Costume Studies from New
York University. She most recently held a curatorial internship at the Metropolitan Museum
of Art, and has had the privilege of being the teaching assistant for the Costume Studies
program while she pursued her Master's degree. Emily's research focuses on latenineteenth and twentieth century fashion, with her Master's thesis having examined linen
as a material of luxury during the 1980s, from which this paper emerged.
.
Email: emilyelance@gmail.com
eel305@nyu.edu
Image: Promotional image of Italian linen
ensemble for Perry Ellis’s spring 1982 “Chariots of
Fire Collection.” Photograph by Erica Lennard.
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The Leotard: From Costume To Fitness Craze

Summer Lee, Independent Scholar.
Relying primarily upon archived American women’s magazines and Sears catalogs, this
paper traces the leotard’s evolution in cut, color, and fabrication as it corresponded with
the fashionability of physical fitness in America throughout the twentieth century. During
the early-to-mid-twentieth century, magazines occasionally suggested that women engage
in light physical exercise to enhance their appearance. Yet the illustrated how-to guides
depicted women wearing clothing intended for other purposes, such as lingerie and
swimwear. It was during the 1950s that the dancerly leotard became a go-to exercise
garment, with long leg coverage or without, invariably worn over tights. This is how
women’s workout clothing remained for decades, as a costume only subtly changed by the
drastic overhauls in fashion from the early 1960s to the mid 1970s. However, as physical
fitness became more socially significant in the late 1970s, fashion finally claimed the
leotard. By the 1980s, fleeting trends and novelties were reflected in rapidly changing
fashions for leotards and other workout accessories, until the leotard eventually lost its
long-held status as an activewear staple.
Biography
Summer Lee is based in Brooklyn, New York and recently earned her Master’s Degree in
Fashion and Textile Studies: History, Theory, Museum Practice from the Fashion Institute
of Technology. She has contributed to digital and print publications about contemporary
and historic fashion since 2017, including The Vintage Woman Magazine and the FIT Fashion
History Timeline. Summer co-curated the 2021 digital exhibition The Roaring Twenties and
The Swinging Sixties with the Museum of FIT, and curated Incendiary: A History of Red
Lingerie for the Underpinnings Museum earlier this year.
Email: summerannelee@gmail.com

Image: Detail of Danskin®
Advertisement, Seventeen, April
1976, © ProQuest LLC
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Womenswear in sport and leisure in northern Cameroon : between
traditional and European clothes

Christelle Maimouna, University of Maroua.
In western countries, as well as in Africa and northern Cameroon, sportive activities and
leisure need specific clothes. For decades, the choice of womenswear were influenced by
socioculturals habits based on Islam and therefore reduced women’s access to those
activities. However, a progress has been made in this domain. Traditionnal clothes are
presently mixed with western styles. We therefore find it interesting to question female
sport and leisure wear in these societies. Thus, we will be analysing constraints, factors that
allow mutations and impacts on women’s well-being.
Biography
Maimouna Christelle is Ph. D student in university of Maroua (Cameroon). She is writing a
PhD on the topic : ‘Loincloths in major cultural areas in Cameroon from 19th to 21st
century’. Her Master’s degree was written on the topic : ‘Loinclothes in Northern Cameroon
culture from 19th to 20th century’. She has presented a communication in IPAC student
conference (Patrimoine et enjeux du futur, University of Laval) on the influence of Chinese
loincloths on Cameroon textile heritage. She is writing an article on the topic : ‘When West
Africa Imposed its dressing habits to Central Africa’.
Email: christimouna@gmail.com
Image: Maimouna Christelle, Maroua/Cameroon, 27 august 2021 (Complexe sportif de
Domayo).
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Performative Ageing and Swim Wear

Stefanie Mallon, Georg-August-Universität Göttingen.

In fashion and clothes analyses the differentiation between male and female dress and
sociocultural positioning of wearers is regularly duly considered. However, there is one
aspect in clothes consumption which rather evades the analytical gaze: age. The modern
history of swim wear seems to present a continuous drive towards more freedom of
movement by shedding volume of the material without differentiations according to the
ages of the wearers. Visual representations of swim fashion today seem to suggest the
‘fashioned’ bodies are mainly young. However, a survey of current conventional bathing
costumes shows, that designs for women show marked differences between those for
younger and those for older women in cut, colour and material. This doesn’t seem to be the
case for male swimming trunks to the same extent. Younger and older men wear similar
models, which don’t reflect ‘age’. However, in Germany, in older men there is a greater (but
not exclusive) tendency to wear speedos, rather than surf shorts. In this presentation I
would like to concern myself with ‘performative ageing’ by taking an analytical look at
historical materials to establish the sartorial contingency of this phenomenon to establish
what the driving forces behind changing tastes in consumption of swim wear with
increasing age.
Biography
Stefanie Mallon, PhD, is a cultural analyst
with a focus on materiality research and
aesthetics - and a current emphasis on
fashion and textiles. She teaches at the
University of Hamburg in Germany. Her PhD
thesis focused on the normalization of order
in household environments. Recent
publications included ‘Death and the Thing’,
an anthology of studies of the meaning and
functionality of textiles in the context of
‘death’, and an article titled ‘Thinking
through fashion – Thinking fashion through’,
which reflects on students’ perspectives on
the future of fashion.
Email: stefanie.mallon@uni-goettingen.de
Image: Swim Wear and Age; collection:
Stefanie Mallon; photographer: anonymous
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Yachting dress and the British Tailor-made

Marie McLoughlin, University of Brighton.
Women’s riding habits, made for the upper classes by traditional men’s tailors, are seen as
the precursor of the British Tailor Made, that stalwart of the middle class woman’s
wardrobe from the 1870s to the 1950s, exemplified by Digby Morton’s design for the WVS.
This paper suggests that the importance of yachting dress, made on the Isle of Wight by
two drapers and tailors working exclusively for women, may have been overlooked in the
development of the tailor-made. Cowes on the Isle of Wight was, and still is, an
international centre for yachting and yacht racing. International royalty, including the
Empress of Russia and the Empress of France followed in the footsteps of Princess, later
Queen, Alexandra in having their yachting clothes made at John Redfern in Cowes High
Street.
This paper builds on work by North (2008, 2009), Strasdin (2017) and Marie’s own work on
couture before and during WW2, some of which was published in Paris Fashion in World War
2: Global Diffusion and Nazi Controls. Establishing the importance of serge, especially Isle of
Wight serge, to the production of yachting dress, is still ‘work in progress’.
Biography
Marie trained initially as a fashion designer at St Martin’s School of Art. This experience
underpinned her PhD, Fashion, the Art School and the Role of Muriel Pemberton in Degree
Level Fashion Education. Work on wartime fashions, done for her MA, has helped inform
Paris Fashion in World War 2: Global Diffusion
and Nazi Controls, Eds. Marie Mcloughlin and
Lou Taylor (Bloomsbury Academic, 2020).
She is a member of ACORSO, (Apparences,
Corps et Société), an international group of
scholars and curators researching fashion
and dress. This paper is an early outcome of
her work for their Special Interest Group on
Tailoring for Women 1750 – 1930.
Email: m.mcloughlin@brighton.ac.uk
Image: Stella Isaacs, Marchioness of
Reading, founder of the Women’s Voluntary
Service, wearing WVS uniform designed by
Digby Morton. Painted by Herbert James
Gunn (1893–1964) National Portrait Gallery,
London
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Sport Savvy Empress Eugénie (1826-1920): Activewear and Agency

Alison McQueen, McMaster University.
Sports and activewear were an integral part of Eugénie’s life before she became a
prominent public figure, and continued to be significant throughout her years as empress of
the French (1853-70). Among her favourite physical pursuits, Eugénie was a skilled
horseback rider, an accomplished skater, and an avid hiker. Her enthusiasm for sports was
recognized by international circles of social and political elites, and was communicated by
the press to a broader demographic. This paper argues that physical activity and
sportswear were integral to how Eugénie explored and communicated her agency. Sport
activities and the dress she adopted helped Eugénie to negotiate the rigors of imperial
court etiquette and the demands of her professional responsibilities. This paper also asserts
that Eugénie became an advocate for modifying women’s sportswear through her
pioneering, confident adoption of a raised hemline for outdoor sports. When she later
challenged convention and donned equally shortened dress for official government events,
she fostered broader social change for women’s dress. Research for this paper draws on
sportswear artefacts, archival documents, journalism, memoirs, and visual records
including paintings, prints and carte de visite photographs.
Biography
Alison McQueen is Professor of Art History at McMaster University. She is working on a
book on Empress Eugénie and fashion that examines labour, leisure and the politics of
women’s dress in mid-nineteenth-century France. Her publications include four books,
among them Empress Eugénie and the arts (2011). Her research has been supported by
grants from the Graham Foundation and the Samuel H. Kress Foundation in the United
States as well as the Social Sciences and Humanities Research Council of Canada.
Email: ajmcq@mcmaster.ca
Image: “Costume of Her Majesty the Empress for her excursion to Mer de Glace [Mont
Blanc, French Alps],” L’Illustration (15 September 1860): 177. Engraving by Janet Lange.
Paris, Bibliothèque nationale de
France.
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Clothes Horses and the Equestrian’s Closet: Women, Horse Sport, and
Riding Clothes for Women in Britain

Erica Munkwitz, American University, Washington, D.C.
By the early nineteenth century, equestrianism was deemed both a healthful exercise and
social accomplishment, leading more women to learn how to ride horses and causing major
sartorial changes in female clothes for riding. By the 1850s, “riding habits” (outfits for
riding) began to change as more women began to join fox hunts and demand better
garments. As author Samuel Sidney remarked, “When a young lady undertakes to ride in
earnest, she must discard every article of her previous attire, except her stockings, and reclothe herself from head to foot.” To ride well and hunt (which required strenuous
galloping and jumping), women needed new flexibility and comfort on horseback. Every
item of a woman’s riding outfit was to be made with functionality and comfort in mind. Not
only would such clothes enable a woman to perform better, but it made her a healthier
woman overall and increased her enjoyment of activities that were thought to contribute to
her feminine appeal and character. As Sidney summed up, “the amazone cannot be elegant
if she ‘suffers.’” A sporting woman – as an athlete on horseback – could not display her full
range of sporting skills without being first released from the cage of fashion.
Biography
Erica Munkwitz is a Professorial Lecturer in Modern British and European history at
American University in Washington, DC. Her research focuses on gender, sport and empire
in modern Britain, specifically women’s involvement in equestrianism. She received her BA
in History and English from Sweet Briar College and her PhD from American University (in
2014), where she was honored with the Award for Outstanding Scholarship at the Graduate
Level. In 2016, she received the Junior/Early Career Scholar Award from the European
Committee for Sport History, and, in 2018, she received the Solidarity Prize for Excellence
in Early Career Equine Research. Her first book, Women, Horse Sports, and Liberation:
Equestrianism and Britain from the 18th to the 20th Centuries, was published by Routledge in
2021.
Email: munkwitz@american.edu
Image: “Fashions for London and Paris,
May 1857,” Fashion plate from The London
and Paris Ladies’ Magazine of Fashion.
Credit: © Victoria and Albert Museum,
London.
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“The ‘paper’ bikini: how long will it last?”. Bikinis made of paperlike materials from the ATOPOS cvc collection.

Myrsini Pichou, ATOPOS Research Advisor, Athens.
Τhe bikini became popular in the 1950s and it gradually became accepted by society. In the
1960s, it became one of the most used swimsuits for women and it was worn by sex
symbols for photo shoots and film stars, while it inspired popular culture. During the same
period, new and cheap industrial materials were introduced and applied into clothing. At
the same time, consumerism culture and the youthquake movement changed the direction
of fashion design and fashion consumption. In this context, the fun and liberating paper
fashion was born, which lasted from 1966 until 1968. Made of new paper-like materials as
well as amusing and modern, paper dresses were destined to be worn a few times and then
to be thrown away. Apart from the dresses, the second most popular clothing item of paper
fashion was the ‘paper bikini’.
What was the “paper” bikini? Why did it became popular and how did these new paper-like
materials help towards the development of the bikini itself? How long could the ‘paper”
bikini indeed last? This paper will explore the lesser-known story of the “paper” bikini with
specific examples and the ATOPOS cvc collection of paper garments as its starting point.
Biography
Myrsini Pichou is a PhD candidate in the History of Art at the University of Bern,
Switzerland. She is a Courtauld Institute of Art graduate, where she obtained an MA under
the supervision of Professor Aileen Ribeiro. Myrsini also holds an MSc in Cultural
Organisations Management (Hellenic Open University) in addition to a BA in Theatre
Studies (National and Kapodistrian University of Athens). She also serves as the Secretary
of the Hellenic Costume Society and is Research Advisor of the ATOPOS cvc RRRIPP!!
collection. In 2014, she co-founded the ‘Dress and the Law’ research project and she has
published articles on twentieth-century fashion, artistic dress, dress collections, academic
dress, art and fashion as well as anti-fashion. Myrsini works at the Athens University History
Museum.
Email: myrsinipichou@gmail.com

Image: ‘Paper’ bikini
advertisement, International
Paper Company, c. 1968. ATOPOS
cvc collection, Athens. ©ΑΤOPOS
cvc.
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From the Bicycle to the Streets: The Rainy-Day Costume as a Feminist
Attire

Elinav Rabinovitch-Fox, Case Western Reserve University.
In 1896, a group of prominent middle-class women got together in New York City to form
the “Rainy Day Club,” which sought to promote sensible clothing for busy professional
women like themselves. Influenced by progressive ideas regarding women’s place in public,
and the rising popularity of the short bicycle skirt, these women advocated for a costume
that would be suitable for walking in dirty city streets, especially on rainy days. This paper,
focusing on the outfit they promoted – the rainy-day costume – explores the ways in which
liberating ideas regarding cycling attire translated into everyday wear in the late nineteenth
century. Whereas cycling costumes offered new mobility and freedom to the women who
rode them, these women sought to expand cycling clothes beyond the realm of sport and
leisure. By claiming their right to freedom both in their sportwear and everyday wear, these
women translated these ideas into sartorial practice, devising new category of attire.
Biography
Einav Rabinovitch-Fox teaches history at Case Western Reserve University in Cleveland,
OH. Her research examines the intersections between fashion, politics, and modernity, and
she is particularly interested in the ways in which visual and material culture has shaped and
reflected class, gender, and racial identities. She is the author of Dressed for Freedom: The
Fashionable Politics of American Feminism (University of Illinois Press, 2021) that explores
women’s political uses of clothing and
appearance to promote feminist agendas during
the long 20th century. Einav has published
extensively on fashion, femininity, advertising,
and feminism. In addition to scholarly journals
and books, her work was featured in the
Washington Post, The Conversation, Public
Seminar, and Teen Vogue.
Email: exr187@case.edu
Image: Rainy-Day Costume, “The Rainy Day
Club,” New York Tribune, November 6, 1896,
Library of Congress
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The “New Woman” in White: Tennis Dress in Fashion Magazines and
Painting in 1920s Germany

Anne Reimers, London College of Fashion (LCF) and University for the Creative Arts (UCA).
Women in sports outfits were a popular subject for painters and in fashion magazines in
1920s Germany, and the female tennis player personified like perhaps no other figure the
fashionable, independent ‘New Woman’ that dominated the contemporary public
discourse. This paper will investigate in what way the representation of tennis dress and of
female tennis players in fashion photography and fashion illustration differed from that in
painting, and which meanings these images were supposed to convey.
Questions that this paper will address are: How did the representation of female tennis
players in fashion magazines and paintings respond to contemporary commentators’
anxieties about the ‘masculinization’ of women in the interwar period? In what way are the
tennis court and the tennis club represented as sites of gendered interaction and what role
does clothing play in this? Did tennis dress challenge social hierarchies in the same way in
which everyday clothing was seen as becoming ‘democratised’ through mass production?
Did the loss of individuality, attributed to mass-produced ready-to-wear clothing, play into
the representation of tennis players? And finally: Did the whiteness of tennis dress require
particular strategies of composition for black-and-white photography?
Biography
Dr Anne Reimers is a Senior Lecturer in Cultural and Historical Studies at London College of
Fashion (LCF) and a Senior Lecturer in Contextual Studies and Fashion Theory at the
University for the Creative Arts (UCA). She has a PhD in History of Art from University
College London (UCL) and a Master’s degree in History of Art from the Rheinische
Friedrich-Wilhelms-Universität in Bonn, Germany. Her book Otto Dix and Media Culture in
Weimar Germany: Time, Fashion, and Photography in Portrait Paintings of the Neue
Sachlichkeit was published in Spring 2022.
Email: areimers@uca.ac.uk
Image: Lotte Laserstein, Tennis Player, 1929. Oil on
Canvas. Private Collection. In: Lotte Laserstein. Face to
Face, ed. Alexander Eiling, (Munich: Prestel, 2018).
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‘The latest novelty for lawn tennis’: Exploring innovations in
competitive women’s tennis dress, 1874-1920

Suzanne Rowland, Association of Dress Historians Awards Sub-Committee Chair.
This paper will demonstrate how dress specifically for playing tennis first developed within
the boundaries of class, respectability and fashionable taste for women. From the first
Wimbledon Ladies Champion Maud Watson in 1884, to the arrival of a modernist style in
1919 worn by French player and sporting icon Suzanne Lenglen, it aims to offer a fresh
representation of competitive women’s tennis. In doing so it reviews innovative
developments in tennis dress, advertised as early as 1874. This included blouses designed to
expand with movement, unboned sports corsets, and specially designed rubberised
footwear. Using evidence from surviving dress in museum collections, sports journalism,
women’s journals, photographs, and oral testimonials, it will show that female players
stayed within the confines of acceptable dress but adopted these new innovations which
allowed for ease of movement on court. By moving away from histories which place an
emphasis on the folly of women who played tennis in fashionable dress, this paper will
instead argue that these early tournament players were actually aided rather than hindered
by new innovations in materials and cut.
Biography
Dr Suzanne Rowland’s doctoral thesis, completed at the University of Brighton, addressed
the role of design, technology, and women’s labour in the rise of wholesale blouse
manufacturing in Britain, 1909-1919. Based on this research, she has contributed the
chapter ‘“In Want of a Capable Woman”: Rediscovering blouse designers in the wholesale,
ready-made trade in Britain through material culture (1909-1920)’ to Everyday Fashion in
the United Kingdom from 1550. Eds. J. Halbert, B. Bide, L. Tregenza. Bloomsbury
(forthcoming 2022). Suzanne is a committee member of joint University of
Brighton/European ACORSO research group Tailored Clothes for Women 1750-1930, a
committee member of 19th Century Dress and Textiles Reframed, and Chair of the
Association of Dress Historians Awards Sub-Committee.
Email:
dr.suzanne.rowland@gmail.com
Image: Mrs. Lambert Chambers in
action on grass at The
Championships at Worple Road. Held
at The All England Lawn Tennis &
Croquet Club, Wimbledon. c.1919
©AELTC
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Functional and Fashionable: Exploring how new technology, new
materials and social attitudes are reflected in the ranges of sports
shoes offered by shoe manufacturer’s in their catalogues. 1880-1935.

Rebecca Shawcross, Senior Shoe Curator, Northampton Museum and Art Gallery.
The nineteenth century saw the growth of sports and leisure activities in the UK. The
development of football and cricket was followed by athletics, rugby and lawn tennis.
This growing sports enthusiasm created a new market for those wanting to wear the right
kind of kit and this need was embraced by shoe manufactures who produced innovative
ranges using new materials and production techniques.
By studying the ranges of sports shoes in shoe manufacturer’s catalogues this paper will
explore how from their origins the sports shoe has always been an innovative, experimental
and forward-looking item of clothing reflecting the changing dynamics of new
manufacturing technology, new materials and new attitudes.
It will explore how an ordinary, yet functional item of clothing has always been a
symbolically and culturally complex, highly desirable and innovative item. An item of
clothing where consumers have never been bound by categories of suggested use by the
manufacturers and from early on were appropriated from the sports field to become casual
daily wear.
Biography
Rebecca Shawcross has been the Senior Shoe Curator at Northampton Museums and Art
Gallery since 1998. She is responsible for the Designated Shoe Collection, which includes
collections management, exhibitions, research and enquiries, talks and advising other
museums and the media. She has published various articles including ‘I Stand Corrected?
New Perspectives on Orthopaedic Footwear,’ a research paper for the publication Rethinking Disability Representation in Museums & Galleries, Revealing the Ritually
Concealed: Custodians, Conservators, and the Concealed Shoe with Dr Ceri Houlbrook for
Material Religion: The Journal of Objects, Art and Belief and her book Shoes: An Illustrated
History was published by Bloomsbury in 2014.
Email: Rebecca.Shawcross@westnorthants.gov.uk
Image: Catalogue. W. Barratt & Co. Ltd, Northampton, 1910. © Northampton Museums
and Art Gallery.
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Targeting Elegance: Archery Dresses in Print and Practice

Anni Shepherd, University of Turku.
In the late 18th century the sport of archery gained popularity with elite men and women in
England.3 Prints and fashion plates from the 1780s onwards depict archery dresses and
magazines such as La Belle Assemblee came with detailed descriptions of what these dresses
could and should look like.4
Though archery dresses do not survive in any great number (or are at least very difficult to
identify) they are depicted in prints and paintings all throughout the 19th century and
provide us with an intriguing look into the history of sportswear. Archery was one of the few
field sports a woman could participate in “without incurring the censure of being thought
masculine”5 and the dresses worn for shooting had to be fashionable whilst still allowing for
the range of motion required by the sport.
In this paper I will explore the world of archery dresses from the point of view of both a
dress historian and a former archer. I will focus on examples from both print and practice,
investigating fashion plates and paintings as well as surviving extant examples of Georgian
and Victorian archery dresses in museum collections.
Biography
Anni Shepherd is a PhD student and museum professional who has worked and volunteered
for numerous museums in both Finland and the UK
including the National Railway Museum in York and the
Maritime Museum of Finland. Her research interests
include various aspects of 18th and 19th century fashion
and textiles and replicating historical clothing. Anni is a
graduate of the University of Aberdeen and the University
of York. She is currently working on her PhD at the
University of Turku in Finland with a focus on how 18th
century garments are displayed and interpreted in
museum collections.
Email: alshep@utu.fi
Image: “Archery Dress”, The Court Magazine and La Belle
Assemblée, August 1833, colour plate between pages 4647

3

Johnes, Martin. “Archery, Romance and Elite Culture in England and Wales, c.1780-1840.” History (London)
89.294 (2004): 193–208. Web.
4
La Belle Assemblée, or Bell’s Court and Fashionable Magazine, Volume XIV/81 (1831), p. 118 and plate 2
5
Johnes, p. 198
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Cheeky: The Swishing History of Jockstraps from Locker Rooms to Gay
Clubs and Beyond

Samuel Snodgrass, Bard Graduate Center, NYC.
Shortly after their introduction in 1874, jockstraps became ubiquitous amongst physically
active men and were understood to signify masculine athleticism. However, due to
perennial speculation on their usefulness and an ever-growing sportswear market,
jockstraps left many United States sports arenas. Predating their demise within athletics,
jockstraps were adopted by homosexual males for their aesthetic rather than practical
qualities. This paper will track the fluctuating uses of jockstraps as part of an athletic
uniform or as fashionable garments. Functionally aligned with heteronormative
masculinity, jockstraps could erase fears of effeminacy so often linked with male-to-male
intimacy. Physique publications from the 1950s, like Bob Mizer’s Physique Pictorial, and
photography by Leonard Fink, Frank Melleno and others show jockstraps worn by gay men
for aesthetic appeal rather than athletic activity. Erotic fiction from the 1970s explicitly
highlight fetish potential of these sportswear garments. Nasty Pig, founded in 1994, and
similar “queer” clothing brands have further shifted perceptions of jockstraps from
utilitarian tools into opportunities for fashionable expression. What was once a deviant
subgroup that wore jockstraps in unintended ways has become trailblazing for a growing
audience.
Biography
Samuel Snodgrass is an artist, designer, and art historian. His research is object and
exhibition based, often concerning wearable objects and their histories. His interests range
from eighteenth-century Italian opera to twentieth-century athleticwear to queerness
throughout history. Born and raised in Springfield, Missouri, he received a BFA from the
School of the Art Institute of Chicago and an MA
from the Bard Graduate Center in New York City.
He currently serves as a professor in the History
of Art Department at the Fashion Institute of
Technology and has presented his research as a
panelist with the Chicago Fashion Lyceum. In
addition to conducting written and object-based
research, Snodgrass is a hat maker trained in
traditional millinery, tailoring, and textile
creation techniques. SamuelSnodgrass.com
Email: Samuel.snodgrass@bgc.bard.edu
Image: A Jockstrap Contest flyer, c. 1980s,
Leather Archives and Museum, Chicago, IL. From
the Wally Wallace Collection of Mineshaft
Posters and Flyers
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Shapes and colors as symbols for international values: a discursive
analysis of sartorial items used at the Opening and Closing
Ceremonies of the Summer Olympic Games between 2000 and 2020

Cecília Elisabeth Barbosa Soares, Independent Researcher, and Raphael dos Santos
Miguelez Perez, Justus Liebig Universitaet Giessen.
The Olympic Games were one of the major events in Ancient Greece and had different kinds
of exhibitions, artistic presentations and athletic competitions. During the late years of the
19th century, Baron Pierre de Coubertin worked on the idea of creating a modern version of
the Olympic Games, dealing with different values and a different context. New modern
values considered sports as a tool to negotiate peace between nations and deal with
diplomatic relations. The Opening and Closing Ceremonies can be seen as solemn events
with an important visual aspect: both follow a protocol with several steps where athletes and
institutional representatives play specific roles. Uniforms and colors are particularly
important during the ceremonies. This work intends to analyze, from a discursive
perspective, shapes and colors of the sartorial items used during the Opening and Closing
Ceremonies from 2000 until 2020, focusing on the authorities and the athletes themselves.
Shapes and colors of the uniforms and chosen sartorial items will be understood as symbolic
tools, enabling the ceremonies to communicate and develop different values, such as peace
and union, as well as patriotism.
Biography
Cecilia Soares is a sociologist and an independent researcher in Rio de Janeiro, Brazil. She holds a PhD in
Sociology from Universidade do Estado do Rio de Janeiro, a Master’s Degree in Sociology and
Anthropology from Universidade Federal do Rio de Janeiro and a BA in Social Science from the same
university. Her main interests are consumption as a longue-durée phenomenon and dress and accessories
as material agents of social structure and dynamics. She wrote a book about shoe production and
consumption during the 19th century in Rio, which is to be published in Brazil soon.
Raphael dos Santos Miguelez Perez is a PhD student in Linguistics as a CAPES-fellow at Justus Liebig
Universitaet Giessen, in Germany. He holds a Master’s degree in Linguistics, a BA in German Studies, and
a BA and a licentiate in Japanese Studies from Universidade do Estado do Rio de Janeiro, Brazil. His main
interests are Discourse Analysis and Intercultural Studies. His doctoral dissertation focuses on the
comparison of Brazilian, German and Japanese discourses on the reform of the United Nations Security
Council.
Email: ceciliaebsoares@gmail.com
raphaelsmperez@gmail.com
Image: The Rio 2016 Olympic cauldron, surrounded by a huge kinetic
sculpture made by American artist Anthony Howe. Photography by
Filipe Costa, 2016. Source:
Fachin, Gabriela Domingues. “Conheça a escultura que gira em volta
da pira olímpica da Rio 2016”. Casa.com.br, 9 August 2016. Online at:
https://casa.abril.com.br/design/conheca-a-escultura-que-gira-emvolta-da-pira-olimpica-da-rio-2016/. Last seen 29 August 2021.
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It’s a bird, it’s a plane, it’s a woman!: Argentinian women up in
the air, and their clothing in the early 20th century

Helga Mariel Soto, University of Buenos Aires.
This article investigates the clothing and accessories used by the first female civilian pilots
and paratroopers in Argentina.
From the beginning of air sports, women were part of the clubs and groups that were
established in the country: women such as Carolina Elena Lorenzini (pilot) and Rosa Ucar
(paratrooper), among others, were the pioneers of this activity.
Observing the photographs and documents of the time we are able to ask ourselves what
kind of relationship these women had with their apparel in a period when the use of
trousers was still controversial. These women, often fond of other masculinized sports,
immersed themselves in a completely manly world, adopting their clothing for practical
reasons, which made them masculine in their appearance, and doing so, defied the rules of
sport and clothing to earn a place in the annals of history
Biography
Helga Mariel Soto is a Textile Designer graduated from the University of Buenos Aires. She
works as a professor in the History of Clothing and Textile Design in the Clothing Design
and Textile Design courses at UBA. She has written a chapter for the book Porteñas Ideales
by Rosana Leonardi published in 2021 called "With manly costume" where she develops the
relationship between clothing and revolutionary women of the 19th century in Argentina.
She is currently getting her Master's degree in Communicational Design thanks to a fulltime research grant, researching the relationship between textile work and social media.
Email: hmarielsoto@gmail.com

Image: Members of the Argentinian Skydiving Club - Mar del Plata - 1948 - Rosa Ucar's
personal archive.
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Redesigning Hazmat Suit For Athleisure And Sportswear

Gabriela Natasha Tridevi and Tyar Ratuannisa, Bandung Institute of Technology.
The pandemic pushes people to be more aware of personal hygiene and health, in order to
not get infected by contagious diseases. Inspired by the usage of hazmat suits for medical
workers and the need for protection from the COVID-19 virus, this project aims to create
protective clothing that could be worn daily in everyday lives. Redesigning and recreating
hazmat suits into sportswear and athleisure fashion products, while still maintaining its
purpose as protective clothing. Thermochromic pigments are also studied and developed
for this work, with screen printing as its technique of application, with developments on its
aesthetic and functional aspects on fashion. The final product of this research is a design
development for sportswear and athleisure trend, in the form of jumpsuits and tracksuits.
Also studied in this project is the application of thermochromic pigments as an indicator for
abnormal body temperature. Combining both present concerns and the imagination of how
the future will be, this project is a form of an optimistic desire for society to learn from its
mistakes and move forward towards a better tomorrow.
Biography
Gabriela Natasha Tridevi—commonly known as Gaby—was born in Jakarta, August 4th
1999. She completed her Bachelor’s degree in Craft and Textile Design from the Faculty of
Arts and Design, Bandung Institute of Technology, on July 2021. Since childhood, she has
always been interested in the fashion world. Her time studying textile craft sparked her
interest for technology in fashion and textiles, and the endless potential that comes with it.
The main inspiration for her works usually comes from the ever-rising pop culture, and she
is particularly intrigued in streetwear and techwear clothing. With every chance she gets,
she aims to broaden her knowledge and experience to the fullest.
Tyar Ratuannisa is a lecturer and researcher in Craft and Tradition Research Group, Faculty
of Arts and Design, Institut Teknologi Bandung (ITB). Ratuannisa graduated from the
Doctoral Program of The Science of Arts and Design, ITB in 2021 with the research of “The
Shift Of Fashion Style in Indonesia as A Response to
2010-2019 Fashion Trend” as her final thesis.
Ratuannisa is now also researching on batik
ornaments, coloring techniques, to batik
conservations through the digital glossary and
recognition technology in collaboration with other
researchers. In 2020, Ratuannisa received recognition
on local and national media coverage for her research
of reusable hazmat in response to the lack of
Personal Protective Equipment (PPE) at the
beginning of the COVID-19 pandemic.
Email: gabrielantsh@gmail.com
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Breaking the boundaries: when horse-riding clothes challenged
social, gender and political distinction in pre-revolutionary France

Élise Urbain Ruano, Université de Lille.
In the third quarter of the eighteenth century, French fashion was largely influenced by
anglophilia, so much that in 1785 a popular fashion magazine changed its title from the
general ‘Cabinet des modes’ to the specific ‘Magasin des modes nouvelles françaises et
anglaises’. A part of the new trend was the use of English inspired clothes made for horse
riding et hunting. These activities were already common among the French nobility but
with different clothes, in a different context. For example, hunting was a privileged leisure.
What came with anglophilia were relaxed garments designed to physical activities. In
France, theses attires were first seen in highly popular horse races. They were soon to be
used in everyday life, and even in formal occasions. As a fashion chosen by youngsters, by
those with political claims, and a masculine inspired clothing for women, this trend tended
to challenge the traditional dress boundaries. In a society funded on inequality, which was
manifest on dress hierarchy, that challenge couldn’t stay unnoticed, since it was perceived
as a rejection of the court formalism. This paper aims at showing how these outfits, first
created for times of leisure, soon became political emblems.
Biography
Élise Urbain Ruano, PhD (Université de Lille / École du Louvre) is interested in normalism
and contestation in 18th century French fashion, art and material culture. She is currently
working on the publication of her thesis about the cultural history of ‘négligé’ in 18th
century France, about which she has published an article in the Journal of Dress History
(Spring 2017). She has written about intimacy in portraiture (Puccini Géraldine, dir. L’Intime
de l’Antiquité à nos jours, Bordeaux, 2020), the visual history of ribbons (Ruban Intime, SaintÉtienne, musée d’art et d’industrie, 2021) and the quest for posterity in fashion magazines
(Perras Jean-Alexandre, dir. Persistance de l’éphémère : évanescence et valeur de la
littérature au XVIIIe siècle, RHLF, 2021).
Email: elise.urbain@univ-lille.fr
Image: A. B. Duhamel, after Claude Louis Desrais. Homme et Femme prêts à monter à
cheval. Magasin des modes nouvelles Françaises et Anglaises. Paris : Buisson, 11/20/1786,
pl.3. Engraving, 117 x 195 mm. Amsterdam, Rijksmuseum. Purchased with the support of
the F.G. Waller-Fonds. © Public domain.
http://hdl.handle.net/10934/RM0001.COLLECT.488387
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From Sportswear to Streetwear: Parachute’s Dynamic Urban Fashion

Alexis Walker, McCord Museum, Montreal, Canada.
In the 1980s, Montreal-based brand Parachute stood at the forefront of cutting-edge street
fashion. Designers Harry Parnass and Nicola Pelly created subversive garments they
perceived as tools for modern living from which urbanites could fashion bold identities. The
duo’s postmodern bricolage design approach synthesized references from a wide range of
sartorial sources, including active sportswear.
The dynamic connotations of athletic apparel aligned with the youthful lifestyle Parachute
promoted; at the time, the designers stated that their brand catered to engaged individuals
who participate in life rather than spectate. By integrating active sportswear and logoed
sports uniforms into Parachute’s visual repertoire, they metaphorically tapped into the
supreme confidence of athletes as a way to inspire clients to be their own heroes.
This paper will explore athletic clothing as a foundational element in the Parachute lexicon,
and will argue that with its links to sportswear and street culture, Parachute was a protostreetwear brand and one of the vanguard fashion companies that paved the way for the
global explosion of the cool, casual style in the early 1990s.
Original research will draw from the Parachute archive at Montreal’s McCord Museum, and
interviews with Parnass, Pelly and other key players associated with the company.
Biography
Alexis Walker is Associate Curator, Dress, Fashion and Textiles at the McCord Museum in
Montreal, Canada. She holds both a BFA in Textiles from the Nova Scotia College of Art and
Design, and an MA in Fashion and Textiles Studies from the Fashion Institute of
Technology, New York. In addition to curating exhibitions Jean-Claude Poitras: Fashion and
Inspiration and Parachute: Subversive Fashion of the 80s at the McCord Museum, Walker is
the author of the monograph Parachute: Subversive Design & Street Fashion (published by
Perron-Roettinger, Los Angeles), and Dici or
Nothing: Fabric Molding and Brassiere
Innovation by the Canadelle Company of
Montreal, published in the Costume Society of
America’s journal Dress in 2019. Walker is also
an embroidery and textile artist.
Email: alexis.walker@mccord-stewart.ca

Image: Nicola Pelly, Sketch of a fencing
inspired woman’s ensemble, Autumn/Winter
1981-1982 collection, 1981, gift of Nicola Pelly,
McCord Museum, M2019.121.XX.
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Sailors, Dresses and Identity

Cecilia Winterhalter, Accademia di Costume & Moda, Rome.
This text studies the dresses and behaviours of sailors at contemporary sailing races. Sailor dresses
protect, keep dry, warm/cool and fashionable, but their style creates also a group identity. The style
is a distinctive identity denominator. Comparing “real” with “sailor–inspired” dresses, shows how
fashion incorporates the sailor dress and how sailors use fashion elements in their “sailor style”.
Sports’ sociology has shown that sportivization (a model of modern Western society) made sports,
such as sailing races, a new global language of mass societies. Sociological theories studying
dresses in subcultural style tribes are applied to sailors, which are a group gathered to share
interests and a distinctive dress style, which reveals their group identity. Identity determines what
people do, make sense of themselves and others, and adapt their actions to the social context.
Identity however, is not definitively acquired, but is a continuous construction. The individual
adapts to the group and the group changes according to its members. Identity is therefore
dynamically built, again and again.
Dresses are visible signs declaring a persons’ identity. Sailors, using certain typical garments at
sailing races, build an individual identity, but also in relationship with their crew, yacht club and
sailing federation, a shared group identity.
Biography
Cecilia Winterhalter is a fashion sociologist studying the new identities through fashions,
consumptions, innovative products and food. After a Ph.D. at the European University Institute
Florence, she worked in the luxury compartment (Christie's, Bvlgari), lectured at London College of
Fashion, LUISS University and teaches, since 2015, at Accademia di Costume & Moda. She served
(2009–15) in the Steering Committee of the Global Conference: Fashions Oxford and in the Editorial
Board of Catwalk: The Journal of Fashion, Beauty
and Style (ISSN: 2045-2349).
Among her published works Antiche novità. Guida
transdisciplinare per interpretare il vecchio e il nuovo
(ISBN 978-88-9314-214-4), Pandemia 2020. Vita
quotidiana in Italia con il Covid–19 (SBN 979-1185666-18-1 95330), Manifesto. Fashion
Communication Research. A way ahead
(https://doi.org/10.24434/j.scoms.2020.01.011).

Email: cewint@gmail.com
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Conference Hosting Team
With grateful thanks to all conference contributors, volunteers and supporters.
Meet your hosts, in alphabetical order by surname.
Alba Sanz Álvarez, ADH Conference and Events Manager.
Amelia O’Mohony-Brady, ADH Virtual Event Specialist.
Kirsten Burrall, ADH Deputy Chair.
Jeordy Raines, ADH Editor/Proofreader.
Emmy Sale, Conference Chair.
Rachel Sayers, Volunteer.
Scott Schiavone, ADH Membership Officer.
Emily Taylor, ADH Secretary and Trustee.

THANK YOU
Thank you to Carson Evans for event graphic design concept. Thank you to Jeordy Raines
and Kirstin Purtrich for programme proofing and website content.
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Continuing the conversation
Call for Papers: The Journal of Dress History
The Journal of Dress History is the academic publication of The Association of Dress
Historians (ADH) through which scholars can articulate original research in a constructive,
interdisciplinary, and peer reviewed environment.
Founded in 2016, the Journal of Dress History is circulated solely for educational purposes
and is non-commercial: journal issues are not for sale or profit. The Journal of Dress History
is managed by a team of unpaid volunteers and is published on an Open Access platform
distributed under the terms of the Creative Commons Attribution License, which permits
unrestricted use, distribution, and reproduction in any medium, provided the original work
is cited properly.
The Editorial Board of The Journal of Dress History encourages the unsolicited submission
of academic articles for publication consideration from students, early career researchers,
independent scholars, and established professionals. Articles must be between 4000 words
(minimum) and 6000 words (maximum), which includes footnotes but excludes the
required 150-word (maximum) abstract, three (minimum) images with full references, and
150-word (maximum) author’s biography.
Those who are not ADH members are invited to submit an article for publication
consideration; however, if the article is chosen for publication, then the author will be asked
to become a member of the ADH prior to the editing and publication process.
Fashioning the Body for Sport and Leisure: A History of Dress and
Textiles
Deadline: 23:59 GMT, 1 December 2022.

Article submissions are encouraged for this special themed issue of The Journal of Dress
History, the academic publication of The Association of Dress Historians.
Articles outside of this theme can be submitted to journal@dresshistorians.org any time
during the year.

Fashioning the Body for Sport and Leisure

75

Fashioning the Body for Sport and Leisure

76

